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PREFACE. 



Having been informed on excellent Authority that 
the following little work (the first creation of the im- 
mortal mind of Dante) has never been translated into 
English, and well knowing the high estimation in 
■which his writings are held amongst us, I thought I 
could not better employ the leisure hours of a winter 
in Florence than in endeavouring to present it to my 
countrymen in an English dress. It is a production in 
every way remarkable; of a kind quite novel at the 
period when it was composed, replete with beauty both 
in prose and verse, and the more to be appreciated as 
being the Basis on which the superstructure of modern 
Romance has been raised. On this latter point I shall 
adduce hereafter the authority of Mons r Dele"cluze the 
learned French translator of the "Vila nuova." Let not 
the reader however expect to find, either a Romance or 
a Biographical Memoir such as are produced in modern 
times; nothing can be more unlike; it is indeed a work 
sui generis, simple in its conception and execution, terse 
and energetic in its language , but occasionally quaint and 
sometimes mystical; founded on the Platonic theory of 
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Love, it embraces the astronomical system of Ptolemy 
together with the belief in the influence of the planets 
on the various conditions of humanity as calculated by 
the ancient Astrologers — Dante has been reproached 
especially in Germany, but also in England, with a want 
of tenderness, and notwithstanding the exquisite pathos 
of certain descriptions in the Divina Commcdia (too well 
known to be here singled out), notwithstanding, every 
possible allowance on account of the nature of the 
subject on which he treats, many continue to entertain 
such an opinion; it appears to me, however, impossible 
to rise up from a perusal of the Vita miova without 
feeling, that in proportion as the mind of Dante was 
more powerful than that of other men , so was his heart 
susceptible of tender emotions in a degree rarely to be 
found in others. This little history of his first love, with 
an analysis of his feelings from the commencement to 
the tragical conclusion, leaves not a doubt upon the 
mind, that with a supernatural degree of Intellect lie 
united a heart of the most sensitive materials. 

In republishing the Italian from the editon of Fra- 
licelli , my object is to make the work serviceable to 
Italians studying English, as well as to English studying 
Italian — it seems indeed extraordinary, that whilst the 
Inferno and Paradiso are extensively read in England, 
whilst indeed the whole Divina Commedia has been 
oftener translated, commented upon and edited amongst 
tis than in any other country, except Italy, the vita 
nuova which was written before it and seems almost a 
necessary preparation for the well understanding it, 
should be so little known.— I trust then that some 



may be induced Lo read it, if only as a stepping 
stone or explanatory chapter to the greater works of 
Dante. It has not been my wish to give a servilely 
literal translation, but still to keep as near the original 
as my knowledge of the idioms of the two languages 
would permit. — It would have been far from a difficult 
task to have modernized in a great degree the whole 
work, by the omission of certain antiquated phrases too 
often repeated for modern ears, by reconstructing some 
of the sentences, and placing Dante's own explanations 
of his sonnets and ballads in the notes; but such a 
travestie is the last thing in the world thai I have aimed 
at, although advised so lo do; I should indeed as soon 
think of publishing a portrait of Dante divested of the 
picturesque Florentine costume of the IS" 1 century, and 
elad in ihe very convenient but tasteless modern garb 
of London or Paris — the clothes might fit, but they 
would be irreconcileabie with the gait and manner of 
the severe and immortal Poet. 

In endeavouring to translate (in the extended sense 
of the word) the Poetry of the Vita vuova, with a rigid 
attention to the rhymes of the original, I am well aware 
that I have attempted an impossibility — of the difficulty 
I say nothing, as the reader is concerned only in 
the result, but a hint at it may perhaps incline him 
to patience and mercy — to give the grace and spirit 
of Dante in a translation is not in the power of 
mortal pen, but if it shall be found that I have 
embodied the true meaning in the form iu which the 
poet intended it should be, I shall have done the 
utmost that my rasbest hopes could have suggested- 



L, 

Many readers no doubt, like myself, have read the 
sonnets and ballads of the Tua nuova as detached pieces 
of poetry; shall I be deemed guilty of heresy and a 
total want of taste for saying, that I never could com- 
prehend the exquisite pleasure which others seemed to 
feel in the perusal of them? if so, I reply, that my 
fault was not so much a want of Uiste as a want of 
knowledge— each piece of poetry in the Vila nuova is 
an embodiment of some previous scene, or some violent 
affection of the poet (mental or corporeal) already 
related in the previous prose — without such narrative or 
explanation I still think many of them unintelligible, 
but when taken in their proper order, and in their 
destined places, all becomes clear, and they cannot 
fail to strike Hie dullest reader, as exquisite specimens 
of Poetry which must endure so long as man is subject 
to the same afTections, the same sorrows, as he now is. 
To use a not very new simile, these sonnets etc. are 
like precious stones each of which has its own peculiar 
colour and form, and consequent charm, but which 
when artistically set, not only exhibit their own beauty, 
but by contrast and reflection increase that of others, 
and gain withal in consequence of the selling a form 
and a meaning which, when detached, they could never 
possess. 

The question may be asked, why 1 have entitled 
this little work "(fie early Life" of Dante instead of the 
"new Life" which seems the closer translation of the 
words Vita nuova. Taking the narrative to be a true 
one, it comprises that portion of the poet's life which 
is included between his 9 ,h and 25 ,b year , and to such 
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a period the term "early life" seems peculiarly appli- 
cable— the words "new life" have wilh us a sense almost 
exclusively religious, denoting a change from a life of 
Vice or pleasure, to one of Virtue or sober meditation 
and action — that a child of 9 years of age should have 
been so vicious as to need such a change, or so reso- 
lute as to effect it just when the passions were begin- 
ning to stir within him, seems almost incredible; but 
the real fact is, that in the story itself there is not the 
slightest intimation of any vice abandoned, or of any 
new path of virtue trodden by the gifted child of Song — 
true it is, that the change produced by the first sensa- 
tions of a Love as pure as that of Angels upon a mind 
like that of Dante, may be such as almost to be called 
a new state of existence, but not a "new life" in the 
sense in which we use the term. The word "nuova" 
moreover is frequently used by ancient Italian authors 
in the sense of young, fresh etc, Sig. Fraticelli adduces 
no less than a dozen examples fromc Dante, Petrarch, 
Boccaccio and others, in which coupled with the sub- 
stantives "vita," "eta," "etade," "anni," etc. it can moan 
nothing but "youth," or "young " to render it by the 
word new would be an absurdity. I once thought indeed 
that Dante had himself settled the question by the use 
of the following words in the very beginning of the 
work, "Ineipit vkanova," thereby seeming to indicate 
a change of life or new life; but upon reileciion I am 
of another opinion; for he says, "In that part of the 
tablet of my memory, previous to which 'there is little 
legible, is a rubric which says "Incipif vita nova," my 
early life begins; "or in other words, previous to tho 
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period no led by this rubric, there was nothing so remark- 
able as to have left an impression on my memory 
therefore my early Life may be said to begin there." 
Those commentators indeed who consider the whole 
as an Allegory relating to a period subsequent to Dan- 
te's 25" 1 " year, might with more propriety use the 
term "veto Life," for we know from himself, that having 
lost his Beatrice, he entered upon a course of severe 
study, preparatory to the composition of his immortal 
works. Amongst a variety of titles which have been 
suggested to me, is that of "young life;" this expres- 
sion however seems to me very unusual and hardly 
English , unless used in a technical sense (as for instance 
in speaking of Leases or Insurances on Lives) or where 
life itself being personified, it may be said to be old 
or young; but where it simply denotes a portion of 
duration which can neither be old or young , it would 
be unusual (to say the least of it) to apply an epithet 
denoting a quality which it does not possess — whether 
Dante really meant any thing more than the words 
early Life suggest, is still a question in Italy, which, 
like most others relating to him, seems destined to 
remain in mibibus, till some unwearied commentator 
shall find his own explanation in some other of his 
works. 

Another question much more important than the 
above, has long been in debate in Italy, and is not and 
probably never will be settled. Much time has been 
consumed, much learning and critical ability have been 
employed in discussing the point, whether the Tila nuova 
is a real history of persons and events, a genuine des- 



cription of Llie young poets feelings when subject to his 
intense love for Beatrice, or whether it is altogether a 
fiction , an Allegory ; conveying in the form of a romance 
a meaning wholly different from that which is appa- 
rent, and relating to a period of Dante's life which docs 
not correspond with the dates which he himself gives, 
or which may be inferred from those which are given.— 
That such a species of composition was far from uncom- 
mon amongst the old Italian writers is {I believe) gene- 
rally admitted, and Sig. Rossetli has shewn how even 
the "Divina Commedla" itself may be ingeniously tor- 
tured iuto a series of political allusions, acrostics, alli- 
terations, quibbles and puns. — It wonld be the height 
or impertinence for a foreigner to enter the controver- 
sial lists, in which are arranged on one side such men 
as Boccaccio, Bcnvenuto da Imola, Leonardo Aretino, 
Cristoforo Landino, Vellutello, Daniello, and latest of 
all Giudici; 1 on the other, and in favour of the Allego- 
rical interpretation, are Filelfo, Biscioni (a canon of the 
church) and lastly Rossetti; the reader however is en- 
titled to have so much of the controversy laid before 
him as may enable him after perusal to judge for 
himself. — I shall therefore give a compendium of the 
arguments on either side, leaving the more curious 
reader to investigate the matter profoundly in the works 
of the above- named authors, and referring the less 
inquisitive to the preface by Fraticelli to the Vita nitova, 
where the subject is discussed ably and elaborately. 

i In his nSloria delle belle letters in Italian lately published 
at Florence, a Iranslalion or which into English is now making 
and will shortly bo published in London. 



Biscioui's opinion taken from Filelfo and adopted 
by Rossetti is this; that the Beatrice of Dante was not a 
real but imaginary person and therefore could not be 
the daughter of Folco Portinari; that the Vila nwva was 
a treatise on love, purely intellectual, in the form or 
au allegory, to the exclusion of all reality; that Wis- 
dom in its most extended sense, personified under the 
name of Beatrice was the object of Dante's love; that by 
love, Dante meant study, in the same way as he con- 
fesses he used it in the Conviio; that the sudden excite- 
ment of the three spirits, vital, animal and natural, 
by the first appearance of Beatrice, represents the effect 
produced by the difficulties attendant on the prosecution 
of a work of labour, especially on young persons; that 
the salutation of Beatrice demonstrates the capacity for 
acquiring the sciences, and their readiness to answer 
the call of those who, having a good understanding, 
are seriously inclined to study — that the divers Ladies 
by whom Beatrice was accompanied represent the 
sciences who were her handmaids; and that the death 
of the father of Beatrice, may be supposed to mean 
the death of Dante's master; notwithstanding all this they 
admit that Beatrice Port'mari lived in this world, was 
highly gifted, and intimate with Dante, their houses 
being only a few paces distant from each oilier in Flo- 
rence. Rossetti goes still further than Biscioni, and con- 
tends that not only Beatrice, but Giovamia, Sclvatjgia, 
Laura, Fiammelta etc., were all allegorical personifica- 
tions by Dante, Cavalcanti, Cino, Petrarch, Boccac- 
cio etc. Many others have adopted these opinions but 
without adducing any new arguments in their favour. 
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To this is answered by Fraticelli and his predecessors, 
that Boccaccio, who was the earliest biographer of 
Dante , considered the story to be a true one; so also did 
the intimate friend and commentator on Dante , surnamcd 
"il Buono" or "I'Otthno," that Dante was passionately 
fond of Beatrice is manifest from his own words, not 
only in the vita mtova but in lite Convito and Div'ma 
Commcdia. In the Convito for example he says "When 
the first delight of my soul (Beatrice) was taken from 
me, I remained in such a state of grief as lo be fre- 
quently inconsolable" be then mentions his having 
read "Boethis de consolaiione" and Cicero "de amkilia," 
which though he understood with difficulty on ac- 
count of his want of knowledge of Grammar, yet he 
says "my intellect saw many things as it were in a 
dream such as may be seen in the Vila nuova"—he con- 
tinued his studies for 50 months, and at last began to 
feel the pleasures of Learning, which he calls "Donna" 
thereby meaning "Philosophy," as we learn from him- 
self in the "Convito." — "This Donna was the daughter 
of God, Queen of all, most noble, most beautiful I'hilo- 
sophy;" certain facts are then enumerated which make 
it all but certain that the Beatrice of the Vila mtova and 
of the Convito were the same only in name, the later 
being allegorical the former real; thus in the Vita mtova 
we find not only the name of Beatrice but her age, 
the death of her father and also of herself — the 
wanderings and illnesses of Dante, the words as well as 
the actions of other contemporary Ladies, his desire lo 
conceal his love for Beatrice by means of an artifice, 
his composition in the form of a "Serventcse" in 
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which 70 of ibe most beautiful Ladies of Florence were 
comprised and amongst them his own love, his eager 
desire to receive her salutation , the appearance of Bea- 
trice with Giovanna the beloved of Cavalcanti, and at 
last her death on the 9 lh June 1290 at the age of 24 
years; he also speaks of his having loved her from his 
childhood, and says that lie became enamoured of Phi- 
losophy some lime after her decease; in the Conv'do, 
he says, n I am certain of going to a better life after 
» this, where my most glorious Lady dwells; she of 
» whom my soul was enamoured whilst she lived here n 
and lastly in the 30 lh and ol» l Cantos of Hie Purgaiorio 
he speaks of her as made of flesh and blood — that Dante 
should have given the name of his terrestrial love 
{whom he could never forget till death) to his celestial 
one (Wisdom) in the "D'w'ma Commedia," ought not 
either to excite surprise nor be considered as a valid 
argument against what is above stated, for lie himself 
almost tells us that he willdoso.in the conclusion of the 
t'ifa nuova. a So that if it be the will of him in whom 
a all things have their being, that my life should be 
» continued for a few years, 1 hope to speak of her as 
» no woman ever was spoken of before. » 

I trust that this statement of conjectures on the 
one side, and of facts on the other, may be sufficient 
to give the reader some insight into the dispute in ques- 
tion; as I before said, it would be impertinent in me to 
enter the arena, but I cannot refrain from giving an 
opinion which is not only my own but that of all the 
literary persons with whom it has been my good for- 
tune to converse in Italy, and it is this; that taking the 



circumstantial evidence of the Vila nvova (some of which 
has been proved true by public official documents of 
die lime) and connecting it with the expressions to be 
found in Dante's other works, there can be Utile doubt 
that the narrative is a true one ; interspersed indeed 
after the fashion of lhat day, with Paganism, Mysticism, 
Astrological credences, and having the Platonic theory 
of love for its basis—but if after all it be an allegory, if 
there be acovert meaning (as was not unusual in Dante's 
time) , it must be confessed that it is so well concealed 
as scarcely to be suspected; nay, given the clue, it is 
most difficult to find the path and make the right appli- 
cation ; besides it does appear to me most strange, lhat 
Dante, one of the clearest of writers, should have been 
at the pains not only to tell a story in prose, but re- 
peat it in verse, then subdivide, comment on and explain 
it, and yet Lhat he should leave no trace in the work 
itself of his intention to inculcate a meaning, which, 
but for certain expressions in his later works, would 
scarcely have been dreamt of. — To my, perhaps short 
sighted view, it appears that much of the contention 
has arisen from the one circumstance of the same name 
(Beatrice) being used in the three works of Dante, the 
Vita nuovathe Convko and ihe Divina Commixlia, and in 
the two last confessedly as an allegorical personage; 
lhat considering the three works as links of one chain 
it has been argued that Beatrice must be the same in 
all, and consequently that being allegorical in two, she 
must be so in the third; and hence arises Hie necessity 
for finding an allegorical personification and interpre- 
tation of all the other characters and incidents in ih* 
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story, so as to annihilate the incongruity 'which would 
otherwise exist. — It appears to me more just and more 
natural to take the works in their order; the Vita nuova, 
the literary effort of a young man passionately fond of 
his friend and neighbour Beatrice , first ; then to suppose 
that miserable at her loss , and applying himself to the 
severest study, he gave her name to the ideal being 
whom he afterwards worshipped in her stead , as is mani- 
fest in the Conviio and Commedia, which were the produ- 
ctions of later years — and this is more consonant with the 
Platonic theory, which beginning with the love of beauty 
in an individual terrestrial body, goes on by degrees sub- 
liming itself until it arrive at the contemplation of the 
beautiful in the abstract — my readers may perhaps be 
inclined to know more^of the theory of Plato on which 
this work is founded , I extract therefore the following 
passage from the preface to the elegant french transla- 
tion of the Vita nuova by M. Delecluze. a In the Sympo- 
» sium, Plato makes Socrates say, He who would set 
» about it (platonic love) in the right way, must from 
» his youth seek for forms that are beautiful. At first 
a he should love but one of them ; then recognize the 
o beauty which resides in one as the sister of that 
» which dwells in the others. And if it is right to seek 
» for beauty generally, a man must have little sense 
» who does not look upon the beauty of all bodies as 
11 one and the same thing. Afterwards he must con- 
11 sider the beauty of the soul as something much 
» more elevated than that of the body; so that a beau- 
ii tiful mind, although unaccompanied by visible charms, 
» should suffice to attract his attention and love. Thus 
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b will lie be led to contemplate beauty in the actions 
u of men , and in their laws, and to discover that moral 
» beauty is every where of the same nature ; then will 
» he learn to consider physical beauty as scarcely any 
» thing. Passing from the sphere of action to that of 
a the Intellect, lie should contemplate lite beauty of 
o the sciences, and thus he will attain to a more en- 
d lorged view of beauty itself. Beauty, eternal, un- 
H create, imperishable, incapable of diminution or 
» increase; Beauty in which all other beauties parti- 
» cipate. 

b But when leaving these inferior degrees of beauty, 
ii we arrive at the contemplation of perfect Beauty, 
ii and begin to have a glimpse of it, we are not far 
ii from what is the end of Love ; in faet the real path of 
n Love is to commence by terrestrial beauty, but with 
ii our eyes tending always to beauty which is above, 
ii and to raise ourselves without ceasing towards it, 
» passing through all the degrees ofthe scale, from one 
» beautiful body to two, from two to all the others, 
» from beautiful bodies to beautiful sentiments, from 
» beautiful sentiments to beautiful sciences, until we 
ii arrive at the loftiest knowledge which has no other 
u object than the Beautiful itself, according as we come 
ii to know it as it is in itself; for the only thing which 
ii can give value to life, is the sight of Beauty eternal, a 

I stated in the commencement that this little work 
of Dante might be considered as the foundation of all 
the Romances which have since been written; the idea 
( believe originated with M. Delecluze; I shall therefore 
translate some passages from his observations on the 
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Vim nuova, in which the reader will find the facts from 
which he has drawn so important an inference, and 
will be enabled to judge of its correctness. «This book, 
u well considered is a Romance in the form of recollec- 
» lions, nay even confessions; in which the Author after 
» having energetically explained his sensations , care- 
» fully seeks to find out the cause of them, and to ana- 
» lyse the effects ; in a word the Vita nuova, is the type of 
» the modern Romance, the model of that sort of com- 
» position in which, Love being given as the principal 
» subject, the author studiesand describes himself with 
» as much minuteness as if he were speaking of 
» another person or of a feeling to which be himself is 
» a stranger. This form of composition was not invented 
» by Dante, since it was often used by the Hebrew 
i> Prophets ; and Boetius de Comolationc philosophic, as 
a well as S 1 Augustin in his Confessions, had often 
11 employed it, but it is clear that the Florentine Poet 
» has modified it iu a remarkable manner, nay that he 
» has given it an entirely new character by the appli- 
» cation of it to the subject of Love. Italian literature, 
» which has sometimes been reproached with not having 
» produced Romances, possesses however two forms 
n of composition which it would be unjust not to place 
n in the same category; I mean the Novelle, narratives 
b at once impassioned and full of life, but wanting, it is 
» true, in development, and in which an analysis ofthe 
» feelings is never introduced; after these comes the 
ii Vila nuova, and all those works which have taken it 
» for a starting point and model. Nobody is ignorant 
» that the Nvvelle, even good ones, are numerous, but 
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» there is a fact in literature liltie known {if this is not 
» indeed the tirst time that it has been noticed, namely, 
r> the influence which the Vita nuova, of Dante has 
» exercised on the Poets and Authors who have succeed- 
d ed him, as well as the number and importance of 
n the imitations, more or less successful, more or less 
» faithful, which have been made of this singular book. 
» persons fond of inquiry, who would for instance enjoy 
j> the pleasure of mingling in their course of reading, 
*> the Italian Poetry of Petrarch with that of the work 
d which he composed in Latin (de contemptu vitae) and 
» which he called his secret, will find that Petrarch, in 
» imitation of Dante has made a commentary on his 
» poetry , and an Analysis of the most profound and deli- 
» cate feelings of his heart, Petrarch however possesses 
» so elevated a mind and is so powerful in himself, that 
» the imitation, real as it is, might escape the Reader's 
» observation, if in the prose compositions of this Au- 
la tlior one did not often find an analysis of the feelings 
11 of Love, which is in fact the Dantesquc inventioa 
» upon which I am now remarking. Bulthemost flagrant 
» imitation is in the collection of poetry by Lorenzo 
» de'Medici, called the Magnificent; here is a succession 
» of amatory sonnets, preceded and followed by narra- 
» tives and commentaries in prose, in which like Dante 
» in the Vita nuova, Lorenzo indicates the circumstances 
» which caused him to compose the verses, as well as 
» the sense in which they ought to be understood — in 
» this little Romance, the chief Magistrate of Florence 
» not only traces the development of his passion with 
» all the minuteness and refinement of the great Poet , 
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» but he even conforms to the march of the language 
» and the choice of expressions most frequent in Dante. 
» Verses taken from the Vita nuova are not rare in the 
» prose of Lorenzo , who may indeed be pardoned these 
d petty larcenies , in favour of the elegance of his style 
» and the original turn he has given to this spirited 
d imitation; a curious monument of the ancient art of 
» composition. 

» The Vim nuova f the sonnets with their cemmen- 
n taries by Petrarch and Lorenzo dei Medici having 
b had great success during two centuries, men's minds 
» became habituated to that sort of reading; and as it 
» often happens with literary productions on which 
» persons of taste have at first feasted, it became ne- 
» cessary to transform, and issue them in the ordinary 
d currency, for the use of ordinary readers. In fact, 
» only a few years after the publication of the poetry 
» of Lorenzo dei Medici, a long romance written by 
b Colonna, a monk of Treviso, appeared. The dream 
a of PolipliHus (la Hyptierolomachia di Polipholv) is a 
» servile and exaggerated imitation of the Vita nuova 
» and of the three canticles of Dante. In this work as 
a well as in the erotic compositions of the three preceed- 
d ing writers, we find (allowing for the difference of 
» style and invention which in Colonna are very ordi- 
» nary) the same minute attention to the rendering an 
» exact account of the cares, the sufferings, and all 
n the vicissitudes of the passion to which the author 
» was a prey. This book , which in the midst of a heap 
» of unintelligible stuff seems to contain the real 1ns- 
» lory of the monk Colonna, the ravisher of a young 
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b nun, was printed by Aldus in. 1449, embellished 
a with wood cms which are still much esteemed by 
» amateurs and lovers of the curious. Aldus published 
b two editions of it afterwards, with an interval of 
» some years, and it is impessiblo to imagine the pro- 
a digious success which this odd book obtained, not 
11 only in Italy but in every natiou of Europe. It was 
» translated, often reprinted, and always splendidly 
» embellished with engravings. This vast success, 
» which lasted two centuries , proves how general 
» throughout Europe from the year 1499 to the end of 
» Lhe seventeenth century, the taste for amorous adven- 
o lures plainly developed, together with an analysis 
» of the most secret and sublimed feelings, had be- 
« come. 

a A comparative reading of the Vila nuova, the 
» poetry of Petrarch and Lorenzo dei Medici , with 
» their own comments, the dream of Poliphilus and 
» some analagous works written in France during 
ii the IG' 11 century, will convince the minds of those 
b who undertake it, that between the writings just 
» cited and analytical romances, such as arc now com- 
b posed in Europe and have been so ever since the 
» time of Richardson, there exists not only a family 
» resemblance, but a fundamental and characteristic 
ii relation, namely, the exhibition of a story and the 
ii passion of love, surrounded by an immense commcn- 
» tary. 

o If, as I believe, this observation is just and well 
u founded, the analytical romance, the romance (in- 
» lime) of the secret feelings {as a talented modern 
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a writer has designated it) ascends uninterruptedly in 
» a direct line to the Vita nuova, and this new title of 
» glory must be added to the numerous others already 
d conceded to Dante Alighieri. As for myself I have 
» long regarded this Poet as the father of what is called 
n modern Romance. » 

1 have only now to request the Reader, whilst he 
peruses the sonnets etc. to recollect, that it is not a 
translation of modern poetry which is before his eyes, 
but of a period as far back as the d3 lb century; and 
that all which may appear hard to understand, stiff 
in expression, or quaint in manner, is not at once to 
be laid to the fault of the Translator. The original poetry 
varies with the occasion, and is therefore unequal 
both in merit and interest; and although all is good, 
yet the modes of thought and expression six centu- 
ries back, arc so different from our own, as to be 
almost repulsive to one not in some degree accustomed 
to them — the language too is wholly different from thai 
of modern limes, in so much so that I (irmly believe 
there are few Italians who would thoroughly compre- 
hend the meaning at a single reading. All 1 ask there- 
fore is patience— and with a slight degree of that vir- 
tue, I doubt not that most Readers will find both 
entertainment and instruction in this the first work of 
an immortal mind. 
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EARLY LIFE. 



LA VITA NUOYA 

DI 

OA3VTE ALICHIEKT. 



In quclla parle del libro della mia memoria, di- 
nanzi alia quale poco si polrebbe Ieggere, si Irova una 
rubrica, la quale dice: Incipit Vita Nova. Sollo la quale 
niDrica io troro scritle le parole le quali e mio ratcn- 
dimenlo d' assemprare in qucsto libcllo, c so nou luite, 
almcno la loro senteozia. 

Novo Gate gia, appresso at mio nasctmenlo, era 
tomato lo cielo della luce quasi ad un medesimo pun- 
to, quanlo alia sua propria gira?.ionc, quando alii miei 
occhi apparve prima la gloriosa Donna della mia men- 
Ic, la quale lii cliiamata da molli Iteatrice, c quali^non 
sapeano che si chiamare. Ella era gia in qucsta vita/Slata 



THE EARLY LIFE 

OF 

OAJVTE AKH2HIEIM. 



In that part of the Tablet of my memory (previous 
to which there is little legible) is a Rubric' which says 
"Incipit vita nova " — "my early Life begins." — Under 
which Rubric, I find written the following words, which 
it is my intention to collect in this little Book; and if 
not all of them, at least to give their sense. — 

Nine times from the hour of my Birth, had the 1 hea- 
ven of Light returned, as it were, to the same point in its 
orbit, when the glorious Lady of my thoughts, appeared 
for the first time, before my Eyes; by many she was 
called Beatrice, who knew her by no other name. 3 — She 

• So called from the custom uf writing with red Ink Iho beads gf dup- 
lets, or brief summaries of arguments. 
' The sun. 

Iliis passage, with which it is hardly worth while lo trouMe Iho English 

stands, -e quail- in the former ease it will be rendered as above, -wAo 
hm«> • in the latter « and jomo fans- « — it duos not seem lo mo at all 
surprising, that Beatrice should bo called by her Christian name, and be 

in Italy, not only with regard to friends, but all those who are dislingui- 

only, and not by their Surname — Thai Beatrice, who really possessed ell 
that is given (o mortals boili physically and Intellectually, should have hat] 
this distinction, is therefore nol In he wondered at. 
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tanlo chc nel suo tempo lo cielo stellate- era mosso verso 
la parte d'orienlc dellc dodici parti 1'una d'un grado: 
si chc quasi dal principio del suo anno nono apparve 
a me, cd io la vldi quasi alia fine del mio nono anno. 
Ella apparveini vestita di nobilissimo colore uiuilc ed 
onesto sanguigno, cinta ed ornala alia guisa che alia 
sua giovanissiraa elade si convenia. In quel punto dico 
veracemente, che lo spirito della vita, lo quale dimora 
nella scgretissima camera del cuore, comincio a tre- 
marc si fortemente che apparia ne' menomi polsi orri- 
bilmente; e tremando disse quesle parole: Ecce deus 
fortior me, qui veniens dominabitur mtfti. In quel punto 
lo spirito animale, il quale dimora nell' alta camera, 
nella quale tulti li spiriti seusitivi portano 1c loro pcr- 
cezioni, si comincio a maravigliare molto, e parlando 
spezialmchte alii spiriti del viso, dissc questo parole: 
Apparuit jam beatitudo vestra. In quel punto lo spirito 
naturalc, il quale dimora in quella parte ove si mini- 
stry lo nutrimcnto noslro, cominci6 a piangcrc, e pian- 
gendo dissc qucste parole: Heu miser! quia frequenter 
impedhus ero deinceps. D'allora innanzi dico ch'Amore 
signoreggio l'anima mia, la quale fu si tosto a lui di- 
sponsata, c comincio a prenderc sopra me tanla sicur- 
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was then of such an age, that the starry heavens had 
moved the twelfth part of a degree towards the East* 
during her lifetime; so lhat, she appeared to rae, about 
the beginning of her ninth year, and I saw her, about 
the end of my ninth year. — She appeared to me in a 
dress of a noble colour, a subdued and becoming blootl 
red, with a sash and ornaments suited to her very 
youthful years. — At that moment, [I speak the truth) 
the Spirit of Life 1 which dwells in the most secret cham- 
ber of the heart, began lo tremble so violently, as lo bo 
frightfully visible in the smallest pulses of my Body, 
aud with faultering voice, said these words : "Ecce deus 
fortior me, qui veniens dominabitur mihi." — " Behold a u 
God stronger than I, who coming, will subdue me. " — 
Then the animal Spirit, which dwells in the lofty 
chamber, whither the spirits of the Senses carry their 
perceptions' began lo marvel greatly, and addressing 
itself especially to the Spirits of Vision, said these 
Words, " Apparuil jam beatitudo vestra," — "Now has thy 
blessedness appeared. " — At lhat moment the Spirit of 
Nature, which dwells in lhat part to which we administer 
food, began to weep, and amidst tears, said the following 
words : " Beu miser 1 quia frequenter impeditus era dein- 
ceps" — "Ah! wretched me! for henceforth I shall often ^ 
be impeded! " From that time forth, I say, lhat Love 
held absolute empire over my soul , (which had been 

■ In Ihe Convla arc Iho following wordi - Thai heaven following the 
motion of Hie Jljrty sphtrei moves from Weil lo East, one dfgree in a hundred 
yean » [he twelfth pari of which ii right fears and a Ihird — Beatrice was 
therefore 8 jean and i monlhs old. 

* The vital principle. 

! The Briin. 
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tadc c tanta signoria, per la virtu chc gli (lava la mia 
imaginaziooc , cbe mi convenia fare compiutamcnte 
lulli i suoi piaceri. Egli mi comandava moltc volte chc 
io cercassi per vedere quest'Angiola giovanissima: on- 
d'io nclla mia puerizia molte Hafc 1'andai cercahdo, e 
vedeala di si nobili e laudabili porta menti, che ccrlo 
di lei si potea dire quella parola del poeta Omero: 
"Ella non pare figliuola d'uomo morlalc, ma di Dip." 
Ed avvegna che la sua imagine, la quale continuamcnle 
meco stava, fosse baldauza d'amore a signoreggiarmi , 
tut la via era di si nubile virtu, che nulla volla soffersc 
che Amore mi reggesse senza il fedcle consiglio delta 
ragioue in quelle cose 14 dove colat consiglio fosse utile 
a udire. E pero che soprastare allc passioni ed alti di 
tanta giovenUldine pare alcuno parlarc fabuloso, mi 
parliro da esse, e trapassando, moltc cose, le quali si ; 
polrebbero trarrc'dall' esemgld onde nascono queste, 
vcrro a quelle parole, le qtiali sono scritle nella mia 
memoria sotlo maggiori paragraQ. 

Poiche farono passati tanli di , chc appunto erano 
compiuti li uovc anni appresso 1'apparimento sopra- 
scritlo di qucsta gcntilissima, nclP ultimo di qucsli di 
ay venue, che qucsta mirabile donna apparvc a me ve- 
stita di colore bianchissimo in mezzo di due gentili 
donnc, le quali erano di piu lunga elade, c passando 
per una via volse gli occhi vorso quella parte ov' io era 
molto pauroso; e per la sua incffabilc corlcsia, la quale 
c oggi mcritata nel grandc sccolo, mi saluto virtuosa- 
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so quickly betrothed to him] and began to exercise 
over me, in consequence of the strength which my 
Imagination gave him, such vast and uncontroled 
power, that I was compelled wholly to comply with 
all his wishes — He oftentimes commanded me to 
strive to get a Sight of this youthful Angel; conse- 
quently, I frequently sought her during myBoyhood.and 
found in her, so noble so praiseworthy a bearing , that 
the line of Homer might with trutb be applied to her, 
* She seems not a daughter of mortal man, but of the 
Gods " — and although her Image, which was always 
present to me, might be the effect of Love's bold seigniory 
over me, yet it possessed a power so noble, that on no 
occasion ( in those matters which required the faithful 
counsel of Reason,) would it suffer Love to move me, 
without listening to its dictates — But as the dwelling 
on the passions and actions of such extreme youth, 
would appear but as an idle story, I shall say no more 
about them; and omitting many circumstances which 
might be extracted from this, my case, in which they 
occurred, I shall pass on to those words which arc 
written in my memory in characters more distinct. 

When exactly so many days had elapsed after the 
above described apparition of this most noble Lady, as 
were necessary to complete nine whole years-, it chan- 
ced, that on the last of those days, this most admirable 
person appeared to me in a dress of the purest white, 
between two noble Ladies, older than herself; and pas- 
sing along the street, she turned her eyes towards the 
spot, where, trembling with fear, I stood; and with an 
ineffable Courtesy (which now has its reward in Eler- 
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mciile tanlo, che mi parve allora vederc tatti i termini 
della bcatiludine. L'ora chc lo suo dolcissiroo salatarc 
mi giunsc era fcrmamentc nona di quel giorno: e pc- 
rocche quella fu la prima volta che le sac parole vc'n- 
nero a' miei orecchi, presi tanta dolcezza, che come 
inebriato mi partii dalle genii. E ricorso „al solingo 
luogo d'una mia camera, puosimi a pensarc di questa * 
corlesissima ; e pensando di lei, mi sopraggiunse un 
soavc sonno, nel quale m'apparvc una maravigliosa 
visiohe: che mi parea vederc nella mia camera una 
nebula di colore di fuoco, denlro alia quale io discernea 
una figura d' uno Signore, di pauroso aspetto a chi lo 
guardassc: e pareami con tanta lelizia. quanto a sc, 
che mirabil cosa era: e nelle sue parole dices molte 
cose, le quali io non intended se non poche, Ira le quali 
io intendca questc: Ego dominus tuns. Nelle sue braccia 
mi parea vedere una persona dormire nuda, salvo che 
involla mi parea in un drappo sanguigno leggerruehle, 
fl ; la quale io riguardando molto intentivamcnte, conobbi 
ch'cra la donna delta salute, la quale m'avca lo giorno 
dinahzi degna'to di salutare. E nelT una delle mani mi 
parea, che questi tencsse una cosa, la quale ardessc lutla; 
e pareami che mi dicesse queste parole: Vide cor tuum. E 
quandu egli era slato alquanto, pareami che disvcgliasse 
',■ queslachc dorniia;e lantosi sforzava per suo ingcgno,chc 
le facca mangiarc quella cosa che mano gji ardeva, la 
quale ella mangiava dubitosamenle. Appresso cio, poco 
dimorava, che la sua lelizia si convcrlia in amarissimo 
pianlo: c cosi piangendo si ricogliea questa donna nelle 
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nily) saluted me in so striking a manner, that 1 seemed 
lo reach the very extreme of happiness — The hour at 
which 1 received this most bewitching salutation, was 
precisely the none 1 of that day; and as this was the first 
time that her words had reached my ears, the pleasure 
which I received was such, that I quitted the com- 
pany, as it were in a state of Intoxication — And reti- 
ring to my solitary Chamber, I sat down to meditate on 
this most courteous Lady; during my meditation, a 
sweet sleep came over me, in which appeared a won- 
derful Vision — I seemed to see in my chamber a cloud, 
red as fire, in the midst of which I discerned the figure 
of a man 1 whose aspect struck fear into the Beholder, 
whilst, wonderful to say he appeared all Joy — And 
he spoke of many things, few of which I understood; 
but amongst thcra was this, "Ego dominus tuus," 
" I am thy Master "—In his arms I seemed to see a sleep- 
ing Cgure, naked, except a slight covering of a blood- 
rcd coloured drapery — but looking more attentively, 
I saw that it was the Lady of my happiness, who had 
condescended to address me on the day before — In 
one of his hands he seemed lo hold something which 
was all in llames; and lo say these words, " Vide cor 
tuura" — "Behold thine own heart" — And after a short 
time, he seemed to me lo awaken her who slept, and lo 
exert his skill in such wise, that he forced her to eat 
that which was burning in his band — and this she did 
with hesitation and fear — He stayed but a short time 
after this, but his joy was changed to most bitter lamen- 

■ The 5th of Hie 7 amoniciil bourt or fair put eleven A. M. 
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sue broccia, c con cssa mi parca che sc ne gisse verso 
il cielo: ond'io soslenea si grande angoscia, che lo mio 
debolctto sonno non pote sostcnerc, ami si ruppc, c fui 
disvcgliato. Ed immanlincnte cominciai a pcnsare, c 
trovai che l'ora, nella quale tn'era quest a visionc ap- 
parita, era slata la quar(a dclla nolle; si che appare 
manifestamenle, ch'ella fu la prima ora delle nove ul- 
timo ore dclla nolle. E pensando io a ciu che m' era 
apparflo, proposi di farlo sentirc a molli i quali era no 
famosi trovalori in quel tempo: e con- cid-fossc cosa 
cli' io aressi gia veduto per me medesimo 1' arte del 
dire parole per rima, proposi di fare un Sonelto, nel 
quale io salutassi tutti i fedcli d'Amorc, c prcgandoli 
che giudicassero la mia visionc, scrissi loro cioch'io 
avea nel mio sonno veduto; c cominciai allora questo 
Sonetlo: 

A ciascun' alma prcsa c genii! core, , 
Nel cui cospello viene il dir presente, 
A cid che mi riscrivan suo paryente, 
Salute in lor signer, cioo A more, 

Gia eran quasi ch' allerzale V ore 

Del tempo ch'ogni stella e piu lucente, 
Quando m' apparvc Amor Bubi tame rile 
Cui essenza memhrar mi da orrore. 

Allegro mi scmbrava Amor, lenendo 
Mio core in mano, c nellc braccia avea 
Madonna, involla in un drappo dormendo. 

Poi la svegliava, e d'esio core ardendo 
Lei pavenlosa umilmenle pascea: 
Appresso gir lo no vedea piangendo. 

Queslo Sonetlo si divide in due parti: nella prima 
parte salulo, e domando risponsione; nella seconda si- 



talion — Weeping, he folded Ihe Lady in his arras, and 
with her, directed his course towards heaven— Then my 
anguish became so great, that my slight slumber could 
endure no longer; nay it broke, and I was awake— I be- 
gan immediately to reflect, and found that the hour in 
which the vision had appeared to me, was the fourth 
of the night; so that it was clearly the first of the nine 
last hours of the night — Thinking on the apparition, 
I purposed making it known to many who were ce- 
lebrated Poets in those days — and as I had already dis- 
covered within myself tho power of composing in Rhy- 
me, I proposed making a Sonnet, in which I might offer 
salutations to all Love's faithful subjects, and beg of 
them to give me their opinion on my Vision — I re- 
lated to them all that 1 had seen in my sleep, and at 
once began the following Sonnet- 
To each fond soul, and heart of courlesy , 
(Into whose sight 1 send this present strain 
That each may write me counsel back again) 
In Love (their liege Lord's name) all greeting be — 
That sum of hours was well nigh less by three, 
Wherein the stars most brilliancy attain, 
When Love upon my vision burst amain, 
With aspect awful e'en in memory — 
Joyous he seemed, and in his hand did bear 
My heart — while, sleeping in his arms was laid 
Madonna, wrapped in mantling draperies- 
Soon he awoke her— and in humble guise, 
Upon that burning heart, she trembling fed; 
I saw him then depart with tearful eyes — 

This Sonnet is divided into four parts; the first con- 
tains a greeting, and asks for an answer; in the second, 



gnifico a che si dee rxspundere. La seconda parte comincia 
quivi: Gia eran. 

A queslo Sonelto fu risposlo da molti e di diverse 
sentenze, tra li quali fu rispondilorc quegli cui io chia-'' 
mo primo dc' miei amici; c disse allora un Sonet|o lo 
quale comincia: Vedesti al mio parere ogni valore. E 
questo fu quasi il principio deli'amista tra lui e me, 
quando egli seppc ch' io era qucgli che gli avca cio 
mandato. Lo veracc giudicio del detlo jsogno non fu ve- 
duto allora per alcuno, ma ora 6 manifesto alii piu 
semplici. t 

Da qucsla visionc innanzi comincio il mio spirilo 
naturalc ad essere impedito nella sua operazione, pe- 
rocche 1' anima era lutta data ncl pensare di questa 
gentilissima ; ond'io divenai in picciolo tempo poi di si 
frale e dchole condizione, che a molti amici pesava 
della mia vista: c molti pieni d'invidia si procaccia'vano 
di sapcre di mc qucllo ch'io volcva del tutto celare ad 
altrui. Ed io accorgendomi del malvagio domandare 
che mi faceano, per la volonta d'Amore, il quale mi 
comandava sccondo il consiglio della ragionc, rispondea 
loro, che Amore era quegli che cosi m'avea governato: 
dicea d'Amore, pcrocche io portava ncl viso tantc delle 
sue inseguc, che questo non si potea ricoprire. E quando , 
mi domandavano : per cui t' ha cosi distrutlo questo , ' 
Amore? ed io sorridehdo li guardava, e nulla dicea 
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/ stale that to which ifie Answer is to be given — the se- 
cond begins " that sum of hours etc. " 

Many answers, and divers TnlerpretalioDs of this 
Sonnet were returned; and amongst those who replied, 
was he, whom I call my first friend, 1 who wrote the 
Sonnet -which begins thus " Yedesti al mio parere ogni 
valore " — As soon as he knew that it was I who sent 
him the above Sonnet, it became as it were the founda- 
tion of friendship between him and me — The real mean- 
ing of my dream, which is now manifest to the most 
simple understanding, was not then* seen by any one — 

From Ihc period of this vision, the spirit of Na- 
ture within me, began to he impeded in its functions; 
because my whole Soul was absorbed in the contempla- 
tion of that lovely person; so that in a short lime, my 
stale of health became so frail and loitering, that many 
of. my friends werc_gTieved at my appearance, whilst 
many other persons, from malicious motives, exerted 
themselves to find out from me, that which I wished al- 
togelher lo conceal — Perceiving however tho object of 
their impertinent questionings, by Love's permission 
(who guided me according lo the dictates of Reason) I 
made answer, (hat it was Love who had so altered 
me — 1 said Love, because I bore in my countenance so 
many marks of his power, that it was impossible lo 
conceal them — And when Ihcy inquired of me — On 
whose account has Love so afflicted thee? I smiled, and 

■ Guido Cavulcanli — amongM oilier Poets svlio mole lo Dante Ihoir 
opinions of bis vision, t T «e Cino Jj Pisloia, and Itaiite da Majano — vide 
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loro. Un giorno awenne, che questa gcnlilissima sedea 
in parle ove s' udiano parole della Rcgina della gloria, 
ed io era in luogo, dal quale vedea la mia bcatiludine: 
c nel mezzo di lei e di me per la retla linea sedea una 
gentile donna di mollo piaccvole aspctto, la quale mi 
mirava spessc volte, maravigltamlosi del mio'sguarda- 
re, che parea che sopra lei terminassc; onde molli s'ac- 
carsero del suo mirarc. Ed in tanto vi fu j)osto mcnte, 
che partendomi da questo luogo, mi senlii dire appres- 
so:*Vedi come colalc donna distrugge la persona di 
cestui;" e nominandola, inlesi che diceano dicolei che 
in mezzo era slata nella ' Iinea retla che movea dalla 
gcnlilissima Beatrice, c tcrminava negli occhi miei. Al- 
lora mi conlbrtai mollo, assicurandomi che il mio sc- 
grcto non era comunicato, lo giorno, allrui per mla 
vista: ed inimantinenle pensai di fare di quesla gentile 
donna schcrmo della veritade; e tanto no mostrai in 
poco di tempo, che il mio segrcio fu credulo' sapere 
dalle piii personc che di mc ragionaVano. Con quesla 
donna mi celai alquanti mcsi e anni, c per piu fare 
crcdentc altrui, feci per lei certe coseltc per rima, Ie 
quali non (■ mio intcndimenlo di senvcre qui, sc non in 
quanto facessero a trattare di quella gcnlilissima Bea- 
trice; e pero 1c lascicro tuttc, salvo che alcuua cosa ne 
scrivero, che pare che sia loda di lei. Dico che iu queslo 
tempo che questa donna era schcrmo di tanto amo- 
re, quanto dalla mia parte, mi venne una volonla di 
voter ricordare il nome di quella genii] issi ma, ed ac- 
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looked at them, but held my peace — It happened one 
day, that this noble Lady was present in a place where 
persons assembled to hear Ihe praises of Ihe Queen 
of Glory, and that I was so placed as (o have a view of 
her, my only Felicily — In a straight line betwixt 
her and me, sat a noble Lady of most pleasing appea- 
rance, who looked at me very often, wondering at my 
fixed gaze, which seemed to terminate in her — and 
many persons took notice of her frequent looks towards 
me — nay, so much was thought of the matter, that on 
quitting the place, I heard those near me say; — "See 
how that Lady has destroyed his appearance ; " and 
then mentioning her name, I found that they spoke of 
the Lady, who sat in the straight line which commen- 
ced with the most lovely Beatrice, and terminated in 
my Eyes — I then felt myself much relieved, being cer- 
tain that my looks on that day had not communicated 
my secret to any one — Suddenly the thought came 
across me, of making this Lady a screen for the truth; 
and in a short time I contrived it so well, that most 
persons who thought about me, believed that they knew 
my secret — By means of this Lady I concealed my real 
passion some months and years ; and in order to make 
others believe it more firmly, I wrote some little things 
in rhyme, which il is not my intention to transcribe 
here, except in as much as they served to treat of the 
lovely Beatrice. — In fact I shall pass them by altogether, 
unless it be to say a few words concerning them, 
which seem to he in praise of her — I say then, that 
during the time that this Lady was the screen for my 
intense love, a wish came upon mc to record the name 
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compagnarlo di molti nomi di donne, o-specialniente 
del nome di questa genlildonna; c presi i nomi di ses- 
sarita Ic piu belle donne della cittade, ovc la mia donna 
fit posla dall' altissirao Sire, c composi una cpistola 
solto forma di serventesc, la quale io non scrivero; e 
non n'avrei fatto menzione, se non per dire qucllo chc 
componendola maravigliosamenle addivenne, cioe chc 
in alcuno altro numero non soffersc il nome della mia 
donna stare, se non in sul novc, Ira' nomi di queste 
donne. 

La donna, con la quale io avea tanto tempo celata 
la mia volonta, conveone chc si parlissc della sopra- 
dctta citladc, c anda'sse in paese lontano: per che io 
quasi sbigollilo della bclla difesa che mi era rendu 
mcno, assai me ne disconfortai piu die io medesimo, 
non avrei creduto dtnanzi. E pensando chc, se della 
sua partita io non parlassi alquanto dolorosa men te , 1c 
personc sarebbero accorte piu losto del mio nascondere, 
proposi di farne alcuna lamcntanza in un Sonclto, il 
quale io scrivero, pcrciocche Ja mia donna fu immc- 
diata cagione di certe parole, die ncl Sonclto sono, . 
siccoine appare a dii lo intende: e allora dissi qucsto 
Sonetto: 

0 voi chc per la via d'Amorc passale, 
Allendele e gua relate, 
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of my most lovely Lady, accompanied by Ihoseof many 
others , and especially lhat of the above mentioned 
noble Lady ; accordingly 1 look Hie names of sixty of the 
handsomest Women or the city, in which my Lady was 
placed by the * most High " and composed an epistle 
in the form of a " Serveulese 1 " which I shall not tran- 
scribe; and indeed I should not have mentioned it, but 
for the purpose of recording lhat, which in a marvellous 
manner occurred during its composition — namely, 
lhat in no other number Ihan "nine, " would the name 
of my Lady, stand amongst those of (he other Ladies 1 
She, by means of whom I had so long concealed 
my real inclination, found il necessary to leave the 
above mentioned city and go lo a distant part of the 
country; wherefore, in a slate of dismay at the loss of 
this beautiful "defence," 1 became much more miserable 
than I could have anticipated — And thinking that if I 
did not express some sorrow at her departure , people 
would more quickly discover my secret,! purposed mak- 
ing my Lameul in the. form of a Sonnet, which I shall 
transcribe, because my Lady was the cause of certain 
expressions in it, as is clear to those who understand 
il— I therefore composed the following Sonnet'. — 

0 you, that on Love's nalh Wayfarers be! 
Tarry and see, 

■ A poetical composition either ia sUnus of four, or eight, hut espedj.11) 
of three lines ind in rhyme. 

"Dante rankrt the miraculous number (9) accompany Beatrice throughout; S 

> 11 is more properly u Ballad than a Sonnet, hut in llie lime .>f Dante 
the name of Sonne! was nut applied strictly Id compoiitioiu on* Unci only, 
hut to all sh.prt poetical pieces. 
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S'cgli e dolorc alcuno, quanlo il mio, grave; 

E prego sol eh'audir mi sofleriate; 

£ poi imaginale . 

S'io son d'ogni (ormcnlo oslcflo o chiave. 
Amor non gia per mia poca bontatc, 

Ma per sua nohillntc, 

Mi pose in vita si dolce c soave, , 

Ch' io mi scnlia dir dictro spessc fiale : 

Deh! per qual dignila'le . # . J' 
vCosl leggiadro quesli lo cor have! — n < 
Or ho perdu Io tnlta mia haldatiza, 

Che si movea d' amoroso (esofo, 

Ond' io pover dimoro 

In guisa chc di dir mi vicn dotlanza: 
Siccho volcmlo far come coloro, ^ 

Che per vcrgogna celan lor mancanza, 

Di fuor moslro allcgranza, f 

E'denlro dallo cor mi slriiggo c ploro. 



Que'sto Sonetto ka due parti principals che nella 
prima intendo chiamare i fedcli d'Amore per quelle pa- 
role di Geremia profetaj 0 vos omnes, qui Irarisifis per 
viam, allcndilc et videlc, si est dolor sicut dolor mcus; 
e pregare che mi sofferinu d' udire. Nclla seconda narro 
Id ove Amore m' avea posto, con allro intendimento che 
I' estreme parti del Sonetto non mostrano: e dico cid che 
io ho perduto. La seconda parte comincia quivi: Amor 
uorj gia. 
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If any Grief can unto mine compare.— 

I pray you only hear me patiently, 

And then, acknowledge me , 
1 — The Key and Homestead, of all pangs that are, 
Love, not for that small worth which dwelt in me, 

But of his own nobility, 

Set me amid a Life so sweet and fair, 

That I heard say behind me, frequently, 

" For what high quality, 

Does he possess a heart so void of care? " 
Now, have I lost that ancient fearlesness, 

Which from Love's inward treasures used to flow, 

And sadly poor I go, 

So that I dare not speak, for bashfulness— 
Willing to do like those, who with much shew, 
Conceal their poverty for shame, I dress 
Myfacc in Mirlhfulncss, 

While in my heart, I weep and writhe for Woe.— 

This Sonnet has two principal divisions; in the first 
1 mean to call upon the Subjects of Love , in the words 
of the Prophet Jeremiah: " 0 Vos omnes, qui transitis 
per viam, attenditc et videte, si sit dolor sicut dolor 
mens " — " 0 ye who pass along this way, stop and \ 
see if there be any grief like unto mine: " and I entreat 1 
them to give me a hearing; in the second, I describe the 
situation in which Love had placed me, in a sense diffe- 
rent from that which the close of the Sonnet expresses, I 
also speak of that which I have lost. The second division 
begins: a Love, not for that.... » etc. 

1 Strange as these einrejsiotis may nppcit lo an English Enr , inch is 
llicir strength that 1 rould not avoid translating Ihem literally — The word 
.1 Key •• 11 applied lo pain is as intelligible as H>y lo knowledge ett. 
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Apprcsso i! partire di quesla geulildonna, fu pia- 
ccre del Signore dcgli Angcli di chiamare alia sua glo- 
ria una donna giovanc e di gentile aspclto molto, la 
quale fu assai graziosa in qucsla sopra delta citlade; lo 
cui corpo io vidi giaeerc senza I'ahima in mezzo di 
molle donne, le quali piangevano assai pielosamente. 
Allora ricordandomi die gia l'avea vedula Tare compa- 
gnia a quella gcnlilissima, non potei sosfenere alquante 
lagrimc; anzi piangendo mi proposi di dire alquanlc 
parole dclla sua morte in guidardonc di cio clie alcuna 
Cala l'avea vedula con la mia donna. E di cio loccai 
alcuna cosa nell' ultima parte dollc parole clie io nc 
dissi, siccome apparc manilestameiile a chi le inteude: 
e dissi allora questi due Sonetli, dei quali eomincia il 
priroo Ptangete amanti; il secondo Morte vHla'na. 

Piancjo'tc anianti, poichc piangc Amore, 
L'dendo qual casion lui fa plorare:, 
Amor scute a piela donne chiamare 
Moslratulo araaro «luol per gli ocelli fuore; 

Perche villana murle in gentil core 
Ha messo il suo crudele adoperare, 
Guastando cio che al mondo e da laudare 
In gentn donna, fuora dell'onofe. 

Udite quanfAmor le fece orranza; 

Ch' io '1 vidi lamenlare in forma vera 
Sovra la morta immaginc avvenentc: 

E rigaardava ver Io ciel sovenle, 
Ovc l'alma genii! gia locata era, 
Che donna fu di si gala scmbianza. 

Questo primo Sonelto si divide in ire parti. IVella 
prima chiamo e sollecilo i fetleli <f Amore a piangerc; c 
dico die lo Signore loro pianye , e che udendo la cagione 
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Soon after the departure of this noble Lady, it pleased 
the Lord of the Angels to call to Glory, a very hands- 
ome young Lady, much esteemed in the above men- 
tioned City: and I saw her body (bereft of its soul), 
lying in the midst of many females, who wept over 
it lovingly; and calling to mind, that! had often seen 
her in the company of my most noble Lady, I could 
not refrain from shedding tears. Nay , in the act of 
weeping, I proposed saying a few words, on the occa- 
sion of her decease, as a return for having sometimes 
seen her in (he Company of my Lady. — In the latter 
part of what I wrote, I slightly touched upon this, as 
is plain to those who understand my lines; and I 
then made these two Sonnets: the first, beginning 
" Piangete amanti " and the second " Morte vtllana. " 

Weep, Lovers ! weep — since that Love sorrowing lies. 
Weep, when the subject of his grief you hear. 
The piteous cries of Women strike his ear, 
With bitter woe depicted in Ihcir eyes; 

Because fell Death had used his energies 
Against a nohte heart; and in such wise, 
That he destroyed whale'cr the world holds dear, 
Id gentle Woman, save her honour's prize. 

Behold the homage rendered her by l.ovc! 
As weeping o'er that fair hut lifeless face 
He in corporeal shape, by me was seen — 

And oft he turned his eyes to Heaven above, 
Where that litest Soul bad found a resting-place: — 
That Soul , a Woman once of beauteous mien. 

This first Sonnet U divided into three parts ; in the 
first I call upon and earnestly solicit tove's subjects to 
weep; I say that their lord is weeping , and that having 



perch' e' piange , si acconcino piu ad ascollarmi. Nella 
seconda narro la cagione: nella terza parlo d' alamo 
onore che Amore fece a questa donna. La seconda parte 
romincia quivi: Amor senle; la terza quivi: UiHle. 

Morle villana, ili pieta nemira, 

Di dolor madre aiilica, 

Giudkio inconlrasfn'liilc gravoso, 

Poi ch' hai data materia al cor doglioso, 

Ond'iQ vado pensoso, 

Di to luasmar la lingua s'affalica. 
E so di grazia ti vuoi far mendica, 

Convencsi ch' io diea 

Lo tuo fallir d'ogni tofto lorloso, 

Noli peru r.h'alla gente sia nascoso, 

Ma per fame cruccinso 

Chi d' amor per innanzi si nnlrica. 
Dal socolo liai partiio corlcsia, 

E cio, chc in donna c da pregiar, virlude; 

In gala gioventude 

DistrfiUa hiii I'amorosa leggiadna. 
Via non to' disco vrir qual donna sia, y 

Che per le propriela sun connscinle: 

Chi non merta salule . 

Non speri mai d' aver sua compagnia. 

Questo Sonetto si divide in quattro parti. Nella 
prima chiamo la Morle per ccrti suox nomi proprii: 
nella seconda parlando a lei dico la ragione perch' io 
mi mow a biasimarla: nella terza la vitupcro: nella 
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heard the cause of his grief, (hey will be the more ready 
to listen to me — In the second part I relate the cir- 
cumstances; and in the third I speak of an honor paid 
by Love to this Lady — the second part begins " Woman's 
lament " and, the third * Behold the homage " etc. 

0 cruel Dealhl Pity's unwearied foe! 
Most ancient Sire of Woe! 

Decree, inevitable — stern — I since thou 

Such grief hast caused in my sad heart, thai now 

I do in Sorrow bow, 

My striving tongue reproach on thee shall throw. — 
To shew thee cruel, merciless, I need 
To mention here, thy deed, 
Thy crime of crimes, thy wrong most tortuous, 
Not that it hidden lies — but I would rouse 
Disdainful ire in those 

Who may in future chance on I.ovc to feed — 
From this our age thou'st driven Courtesy, 
And Virtue, which in women most we praise, 
In it's gay youthful days, 

Hear l-stir ring Beauty has been felled by thee — 
But who this fair one is I'll not explain 
More than that Grace reveals, which was her own— 

1 Those meet for heaven alone, 

May hope to join her company again. — 

This Sonnet is divided into four parts. — In the 
first I call on Death by some of Ms peculiar appellations. 
— In the second I address him and state the reason 
which urges me to reproach him. — In the third I re- 

• The two last Lines do not allude lo Ihe deceased Lady for whom the 
Ballad iva ( milieu, liut to Beatrice, as Dintc himself hit signified in lbs 
proceeding page. 
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quarta mi volgo a parlare a indiffimta persona, awe- 
gnache quanlo al mio intendimento Sia difftnita. La se- 
conda parte comincia qutvi: Poi ch' hai dala; la terza 
guivi: E sc di grazia; la quarta quivi: Chi non merta. 

Apprcsso la morlc di qucsta donna aiquanti di, 
avvcnnc cosa, per la quale mi convenne partirc della 
sopradctla cittade, cd ire verso quelle parti ov'cra la 
gcnlil donna ch' era slata mia difesa, avvegnache non 
lanlo lonlano fosse lo termtne del mio andarc, quanlo 
clla era. E lutlochc io fossi alia compagnia di molli, 
quanlo alia vista, 1'andarc mi dispiacca si chc quasi li 
sospiri non poleano disfognre 1' angoscia chc il cuore 
scnlia, pero ch' io mi dilungava dalla mia bcatiludinc. 
E pero lo dolcissimo ^ignore, il quale mi signoreggiava 
per virtu della gentilissima donna, nella mia immagi- 
nazionc apparve come peregrino leggcrmcntc vcslito, e 
di vili drappi. Egli mi parea sbigollito, e guardava la 
terra, salvo die talvolla mi parea che li suoi occhi si 
volgessero ad uno flume faeflo, corrente e cliiarissimo, 
il quali! sen gia lungo qticslo cammino la ovc io era. 
A me pane che A more mi chiamassc c dicesscmi que- 
slc parole: "Io vengo da quclla donna, la quale e slata 
lunga sua difesa, c so chc il suo ri venire non sarii; e 
pero quel cuore ch'io (i facca averc da lei, iul'ho 
mcco, e portolo a donna, la quale sara lua difensione 
come quesla era ( c nomollaini si ch' io la conofcbi 
bene]. Ma tullavia di quesle parole ch'io t'ho ragio- 
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vile kirn — in the fourth t speak as to a person undefi- 
ned, although to my mind he is perfectly so. — The 
second part begins, " Since thou such Grief " etc. — 
the third " To shew thee etc." the fourth " Those meet 
for heaven etc. " 

A few days after the death of this Lady, a circum- 
stance happened, which obliged me to quit the above 
mentioned City, and go in the direction in which the 
noble Lady who had been my Screen, lived; — but the 
limit of my journey did not extend so far as where she 
was — And although I was, to all appearance, fn com- 
pany with many other persons, Ihe journey made me 
so wretched, [hat even my sighs could not dissipate the 
anguish of my heart at absenting myself from my all 
of happiness — Moreover, my most gentle Master, who 
ruled over me by virtue of my most lovely Lady, ap- 
peared to me in my Imagination, as a Pilgrim, scan- 
lily clad in the commonest possible Garments — He 
looked desponding and kept his eyes fixed on the 
Ground; save that, at times, he seemed to cast a look 
towards a beautiful and clear river which ran parallel 
with the road on which I was — I thought that he ad- 
dressed me, and said the following words — "I come 
from that Lady who has so long been a defence for 
thee, and I know that she will not return; wherefore 
I now have with me that heart which I gave thee to 
wear in her presence, and am carrying it to a Lady, 
who shall be a screen for thee, as she was" — (and 
here he mentioned her name, so (hat I knew perfectly 
well who she was) — " But nevertheless, should you 
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nate, sc alcunc nc dicessl, dillc per modo chc per loro 
non si disccrnessc lo simulalo amorc clie hai mostralo 
a questa, c chc ti convcrra moslrarc ad allrui." E dctle 
queslc parole, disparvc tulta questa mia immaginazionc 
subilamente, per la grand issima parlc che mi parrc 
ch" Amorc mi desse di se; c quasi cambialo nella vista 
mia cavalcai quel giorno pensoso moito, e accompa- 
gnato da molli sospiri. Appresso Io giorno cominciaf 
ques'to Sonetto: 

Cavaleando l'allr'ier per un camminq 
Pensoso dell' andar che mi sgradia, 
Trovai Amorc in mezzo della via 
In abito leggier di percgrino. 
- Nella scmbianza mi parca mesohino, 
Come avesse perdufo signoria, 
E sospirarido pensoso venia, , 
Per non veder la gerite, a capo chino. 

Quando mi vide, mi chiamo per Dome, 
E disse: io vegno di lonlana parlc, 
Ov'era lo Ino cor per mio volerc, 

E rc'colo a servir'novo piacere. 
Allora presi di lui si gran parte, 
Ch'egli disparvc, e non m'accorsi come. 

Queslo Sonetto ha tre parti. Nella prima parte dico 
sicco'me io trovai Amore, e qual mi parea: nella seconda 
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repeat any pari or what I have said to you, do it in 
such a way, that others may not discover the pre- 
tended love which you shewed to her, and which it 
will now be necessary For you to profess to another. " 
Having said these words, my imaginary vision disap- 
peared all at once, in consequence of the great portion 
of himself which Love had infused into me. 1 and 
1 rode all that day totally altered in appearance, and 
in a state of melancholy, giving vent to frequent Sighs. 
Next day I began the following Sonnet. — 

As pensive on my tedious journey sped, 
Onwards I rode, the morn 'ere yesterday; 
I did cncounler Love upon the way , — 
In scanty pilgrim's garments habited. — 

In look, he seemed to lie one lowly bred, 
And quite bereft of all his lordly sway. — 
Sighing, dejected, he did onwards stray, 
Shunning the folk around, with downcast head — 

Soon as he saw, by name he called on me, 

And " I am come from far, " ('twas thus he spake] 
" Where at my bidding dwelt thy heart 'ercwhile " 

" I bring it thence to serve another's smile" — 
Then of his being, I such part did take, 
That straight he vanished; how I could not sec. 

This Sonnet has three parts — in the first 1 de- 
scribe my meeting with Love, and in what form he ap- 

i ] talic the meaning of lliis pssage io lie this— melancholy it I be low 
of (he Lady, add disgusted with his journey. Love appi-arcu to Dante and 
pointed out amither Lady ai a screen for lus real passion — and hcforeLo»e 
quilled him, lie infused in much of himself into him (Dante), that is the 
Lore of Beatrice came so strongly ova him, ilul the vision (wished, and 
he remained changed in appearance and melancholy the whole day. 
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dico quello ch? egli mi disss, avvegnache non compiuta- 
mente, per tema ch' io avea di discovrire lo mio segreto: 
netla lerza dico com' egli dispa'rve. La seconda comiticia 
quivi: Quando mi vide; la tcrza quivi: Allora presi. 

Apprcsso la mia tornata, mi misi a cercare di 
qucsta donna, chc lo mio signdrc m'avea nominata ncl 
cam initio de'sospiri. Ed acciocche il mio parlarc sia 
piu breve, dico chc in poco lempo la feci mia difesa 
tarito, chc troppa genie nc ragionava olfra ii termini 
della corlesia; ondc molle Gale mi pcsava duramentc. 
E per qucsta cagionc, cioe di questa sovcrchievole vo- 
ce, chc parca chc m'infamasse viziosamcnle, quella 
gcnlilissima, la quale fu dislruggitricc di tutli i vizj, e 
regina dcllc virtu, passando per aJcuna parte mi ncgft 
il suo dolcissimo salulare, ncl quale stava tutta la mia 
beatitudinc. Ed usccndo alquanto del proposito prcscnte, 
voglio dare ad inlehdere quello chc il suo salulare in 
me virtuosamente opcrava, Dico che quando ella ap- 
paria da parte alcuno, per la spcnmza dell' amniirabilc 
salu'lc, nullo ncmico mi rimanca, anzi mi giungea una 
fiamma di carita'de, la quale mi facea perdonafe a 
chiunque m'avesse offeso: e chi allora m' avesse addi- 
mandato di cosa alcuna, la mia rispohsionc sarelibe 
stata solamcntc Amove con viso vcslilo d'umilta. E 
quando ella fosse alquanto propinqua al salulare, uno 
spirito d'Amorc distruggchdo tulti gli altri spiriti sen- 
silivi, pingea fuori i debolctli spiriti del viso, c dicea 
loro: " Anda'te ad onora're la donna vostra; " cd egli si 
rimanca ncl loco loro. E chi avessc volulo conosccrc 
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peared — In the second, I repeat what he said to me , 
but not fully, for fear of discovering my secret; in the 
third I shew how he disappeared — the second part be- 
gins ■ Soon as he saw etc. " the third " Then of his 
being, " etc. — 

Soon after ray return, I set myself lo find oul ifio 
Lady, whom my Master had named lo me on Ihe road 
of Sighs — and, in order to he brief, I will only say, 
that in a short time, I made so excellent a screen of 
her, that many persons so far exceeded the bounds of 
Courtesy in speaking on the subject, that it weighed 
heavily upon me — and in consequence of the exaggera- 
ted reports, in which it appeared that I had been grossly 
defamed, my most noble Lady, (be Enemy of all vice 
and the Queen of all virtue, denied roe her most grace- 
ful Salutation as she passed me, in which alone all 
my happiness consisted — And diverging a little from 
my present subject, I would endeavour to make intelli- 
gible, the power with which her Salutation operated upon 
me— \ say then, that wherever she appeared, the hope 
of receiving her adorable Salutation effaced all enmity 
within me; nay, a flame of charity pervaded me, which 
caused me to pardon every one who had given me 
offence — and if at that time any one had demanded 
any thing of me, my only answer would have been 
(with my countenance clothed in humility) "Love" — 
And when she was on the point of offering me her Sa- 
lutation, a Spirit of love, destroying all the other Spi- 
rits of the Senses, drove out the weak Spirits of Vision, 
saying "Go and honor your Lady," and he 1 remained 

i The Spirii "f Love. 

a- 
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Amore, far lo potea mirando lo trcmorc dcgli occhi 
mid. V. quando qucsta gcntilissima donna salutava, non 
clic Amore fosse lal mezzo chc polessc obumbra'rc a 
mc la intollerabile bcaliludine, ma egli quasi per so- 
vcrchio di dolcezza divenia lale, clie lo mio corpo, lo 
quale era lulto sotlo H suo rcggimenlo, mollc volte si 
movea come cosa grave manimata: sicche appare ma- 
nifcslamenle, die nella sua salute abitava la mia bca- 
tiludine, la quale moltc volte passava c redundava la 
mia capacitate. 

Ora, lornando al proposito, dico clie, poicbe la mia 
bcatitudioe mi fu negala, mi giunse tanfo dolorc, chc 
partifomi dalle genii, iu solinga parte andai a bagnarc la 
terra d'amarissime lagrime: e poiche alquanto mi fu sol- 
levalo qucslu lagrimare, misimi nella mia camera la ove 
potea Iamcntafmi senza cssere udilo. E quivi chiamando 
miscricordia alia donna della corlesia, c dicendo: "Amo- 
re, aiuta il luofedele" m' addormenta'i come un par- 
golello batlulo lagrimando. Avvennc quasi nel mezzo 
del miodormirc, chc mi parca vedefc nella mia camera 
luiigo me sederc un gio'vanc vestito di bianchissime vc- 
stiinenta, e pensando molto. Quauto alia vista sua mi 
riguardava la ov' io giacea; e quando m' avea guardato 
alquanto, pareami chc sospirando mi chiamasse, c 
diccsscmi quesle parole: Fili mi, tcmpus est ut prteter- 
m'Mantur simulaia nostra. Allora mi parca eh' io'l co- 
nosccssi, pcrocche mi chiamava cosi come assai fiatc 
nelli miei sonni m'avea gia cliiamalo. K riguardandolo 



in their place; ' and if any one had a desire to recognize 
Love, he might have done so, by observing the tremor 
of my eyes — And when this beauteous one saluted me, 
Love had not indeed the power to conceal from me such 
intolerable happiness, but through excess of delight, he 
became such, that my Body (which was entirely under 
his governance) moved oftentimes, as if it were a heavy 
inanimate substance; hence it appears manifest, that all 
my happiness dwelt in her Salutation , which very 
often surpassed and overwhelmed my power of endu- 
rance. 

Reluming to my subject, I say, that my happiness 
being denied me , I was seized with such violent 
Grief, that quitting my companions I retired to a 
solitary spot, there to bathe the earth with roy most 
bitter tears— When relieved a liltle by this outpouring 
of my sorrow, I went to my Chamber, where I could la- 
ment, without being overheard — And then, calling 
on the Lady of Mercy, and saying "0 Love, help 
thou thy faithful servant," I fell asleep, like a beaten 
child in the midst of tears — Towards the middle of my 
Sleep, I seemed to see in my Chamber a young man, 
dressed in the whitest Garments, with a deep pensive air, 
silting besido me. — 

lie fixed his eyes upon me as I lay, and after looking 
al me some time, he seemed to sigh and address me in 
the following words, " Fili tni , tempus est ut prwter- 
mittantur simulate nostra " — "My Son, it is time to 
lay aside all our pretences" —1 then thought that I knew 



1 The Eyes. 
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mi parea chc piangcssc pietosarocntc , c parea chc at- 
tCDtlcssc da mc alcuna parola: ond'io assicuraudomi , 
commciai a parlarccosi con esso: "Signore della nobil- 
tadc, perchc piangi tu?" E qucgli mi dicca queslc pa- 
role: Ego tanquam centrum circuit, cut simili tnodo se 
habent circumfcrenliw partes; tu autem non sic. Allora 
pensamte aile sue parofc, mi parea, clic mi avessc par- 
lato mollo oscu'ro, si chc io mi slbrza'va di parlarc, c 
diceagli queslc parole: "Cli'e cio, Signore, che tu mi 
parli con lanta scuritadc?" E quegli mi dicca in parole 
volgari: "Non dimandar piu clie ulil ti sia." E pcro co- 
minciai con lui a ragionarc della salute, la quale mi 
fu negata; c domandailo della cagione; onde in qucsta 
guisa da lui mi (a risposto: " Quclla nostra Beatrice udio 
da ccrte pcrsonc, di te ragionando, che la donna, la 
quale io ti nominal ncl camino dc'sospiri, ricevca da 
te alcuna noia. E pcro questa gentitissima, la quale e 
contraria di tutle lc noi'c non degno salutare la tua 
persona, temendo non fosse noitfsa. Onde eonciossiaco- - 
sache veraccmcnte sia conoscintn per lei alquanto lo 
tuo segreto per lunga consuetudtnc, voglio che tu dica 
eerie parole per rima, nolle quali tu comprenda la 
forza ch'io tcgno sdvra te per lei, c come (u fosli suo 
tostamcnte dalla tua pucrizia: e di cio chiama (csti- 
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him, because he had given me the same appellation, 
as he had oftea douc before , during my sleep — 
And turning my eyes towards him, he appeared to be 
weeping bitterly, and to expect a reply from me; 
wherefore, -feeling somewhat reassured, 1 began to 
speak thus " Noble sir why dost thou weep? " and he 
replied in these words. " Ego lanquam centrum circuli, 
cui simili modo se kabent circumferentice partes; lu 
autem non sic. " — "I am as it were the centre of 
a circle to which all portions of the circumference 
bear the same relation; but thou art not so. " — 
Reflecting ou his words, he seemed to me to have 
spoken very obscurely, in so much that 1 made an 
effort to speak, and uttered the following words. — "What 
is it Sir, which thou hast said to me so obscurely?" 
and he replied in ordinary Language. " Inquire no 
further than it is useful for thee to know. " — I then 
began to converse with him respecting the salutation 
which had been denied me, and asked (be cause of the 
refusal; to which he answered as follows, " Our Lady 
Beatrice, conversing with certain persons concerning 
thee, heard that the young Lady whom I named to 
tiiee on the road of sighs, had received some annoyance 
from thee ; and as this most noble person is the 
enemy of all impropriety, she did not condescend (o 
salute thee, fearing that she also might be annoyed. 
— Wherefore although from long intimacy with thee, 
she does in fact know something of thy secret, it is 
my will, that thou indite certain words in rhyme, 
setting forth the power which I bare over lliee through 
her, aud how from thy very childhood thou wast 
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v 

monio colui, che '1 sa; c come lu prcghi lui che glie lc 
ilka: ed io, che souo quello, volenlieri lc ne ragionero; 
c per qucslo scnlira clla la tua volontadc, la quale 
scnlcndo, conoscera le parole dcgl' inganoati. Qucsle 
parole fa' che sicno quasi d' uno mezzo, si che tu non 
parli a Ici immediatamente, che non e degno. E non lc 
mandarc in parle alcuna senza me, onde polessero es- 
scre intcsc da lei, ma fallc adornare di soave armonia, 
nella quale io saro lultc le volte che fara mestieri. " £ 
dcllc questc parole, disporvc, c lo mio sonno fu rotto. 
Ond' io ricordaudomi , Irovai che questa visionc m'era 
apparita nella nona ora del di; c anzi che io uscis'si di 
questa camera, proposi di fare una Itallala, nella quale 
seguitassi cio che '1 mio Signo're m' avca imposlo, e feci 
questa Ballata. 

liallala, io vo'che In l'iLruovi Amorc, 
E con lui vaili a Madonna davanli, 
Siccho la snisa mia, la qua) lu canli, 
Ragitfni poi con I oi lo mio Signorc. 
Tu vai, liallnta, si corlesemenlo, 
' Che st-nza compagnla 
., Dovr<Tslj,in luElo parli avere ardire; 

Ma so in vtio'jli andaf aicTirameilie , 
Kilrdva l'Amor pria, 

Clio forse non c buon siiiiza lui girc; jv^V 

Perocche quella, che li defcbc udifc, 

So, com'io cre'do, e irivcr di mo adirala, 

E lu di lui non fossi accompagnala, 

l.ocHoramdnlc ti farEa disno'ro. 



licr's. — And call as thy witness him, who knows the 
Tact; and say, how thou praycst him lo tell her these 
things; and I am he, who will gladly speak lo her 
of these matters — Ihus will she become acquainted 
with . thy desire; and having learnt it, will understand 
the expressions of those, who were deceived respecting 
thee— moreover, write these things in such a manner, 
as not lo be addressed to her personally, for that 
would be improper; and send them nowhere without 
me, so that she may fully comprehend them - and 
let them be adorned with the sweetest harmony, in 
which, whenever it shall be necessary I shall he pre- 
sent. " — Having thus spoken he disappeared, and my 
sleep was broken — On reflection I find, thai this Vi- 
sion appeared to me on the ninth hour of the day , and 
before quitting my chamber I determined on composing 
a Ballad, in which all that my Master had imposed 
upon me, should be said — and I made the following 
one. 

Go seek for Love, I charge fhec Ballad, go, 
And wend with him unto my Lady fair; 
That thus, my Lord may offer unto her 
The same defence which now thy Song doth shew. 

Thou moves!, Ballad mine, so courteously, 
That though alone lliou rove, 
Thou may 'si in every place he void of fear- 
Vet wouldst thou journey in security, 
Go first and seek oul Love; 
T'wcrc wrong perhaps to move till lie l>e near — 
For she, who should unlo thy voice give ear, 
(If, as mcscemclli, she lie wroth with me, 
And that thou he not in her company) 
May chance to shame thee, when Ihoudosl appear— 
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Con (loloB suoiio quando so' con lut, 
Comincia esle parole, , 
Appre'sso ch'averai chicsla piclale: 
Madonna, quesli che mi man ( hi a vui, 
(Juando vi piaccia, vuolc, 
- Scd ogli ha scusa, chc la m' inlendiale. 
Amore e quci chc per voslra bcltale 
l-o face, como vnol, visla cangiare: , 
Dunque, pcrche gli fcce allra guardarc, 
/ PensafeI voi, dacch'e'non mulo'l core. 

Dille: Madonna, lo rao cuore e sta'to 
Con si Germain ffedo, / 
Ch'n voi Bcrvir lo prorila ogni pcnsicro: , 
Toslo fu voslro, c mai non s'6 smagnlo. C - rt 
Sod ella non [el cr&Je, \ Q J \ t 

Hi* chc domandi Amor, che ne sa 'I vero; 
Ed alia fine falle umil preghie'ro, 
Lo perUonare s'c le fosse a noia, / 
Che mi comandi per mcsso ch'io.moia, 
E vodrffssi ubbidire al servilore., 

E rli'a colui ch'e d'ogni piela chiavo, 
Avanli che siloimri , " ' V ' . 
Clielc sapra conlar mia ragion buona: 
Per grazia della mia nbfa soavc 
Itiina'nli qui con lei, 
E del Ino servo ciii che vuoi rag 
E s' ella per tuo prego gli perdona, 
Fa' chc gli annuhzi in bel scmbianlc pace. 
Geulil Ballala mia, quahdo li pi ace, 
Muuvi in tal ptinlo, che (u n'aggi onore. 

Quesla Ballala in Ire parti si divide. Nella prima 
dico a Id ov' ella vdda, e confortola perocche vada piu 
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Bui joined wilh him, Ihose words in cadence sweet 

Begin al once lo say, 
t (First having prayed her kind Indulgency}, 

t; Madonna, he that sends me, dotli inlreat 

Your pleasure, that he may 

Make his defence (if such he have) through me — 
T'is Love, who for your Beauty's radiancy, 
Compels al will, his servant's eyes to rove — 
But with the heart unchanged, you see why Love, 
Hath low'rils another made his glances veer. " 
Say too, — ™ Madonna, his fond heart hath stayed 
In such fidelity, 

That every thought prompts him lo serve hut you; 
Your's he became full soon, and ne'er hath strayed " 
If she believe not thee, 

Kid her ask Love, who knoiveth what is true. — 
Lastly a humble prayer prefer thou (no, 
For pardon, iT thou speaks'l offensively; 
Let her but bid me die, and she shall see 
Her servant's true obedience then appear. — 
And say lo him, 1 who is compassion's key, 
(Ere he, iny Lady quil again 
Jty whom alone my suit can well he pressed) 
» For Ihc sweet sake of my soft harmony 
" Do thou wilh her remain, 
And of thy servant speak, as seems thee best — 
And if she pardon him al thy request, 
Bid her wilh gracious looks send words of Peace '' 
Sweet Ballad! time thy going, if thou please, 
So wisely, as to win Ihce honor there — 

This Ballad is divided into three parts. — In the 
first, I tell U where to go; and console and advise it, so 



• These lines « and for tie sake etc. - ai far ii - Words of Peace 
ire addressed 1>j Hie Ballad ilsclflo Lnvc. 
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lieura; e dico nella cm compagnia si metta se mole secu- 
rameMe andare, e senza pericolo alcuno. Nulla seconda 
dico quello, chc a lei s' apparlicne di fare intendcre. 
Nclla terxa la licevzio del gire quando mole, raccoman- 
dando lo suo moviminlo nolle braccia delta fortuna. La 
seconda parte comincia quasi: Con dolcc suono. La lerza 
guivi: (icnlil Kallata. Polrebbe gia I' uomo opporre con- 
tra me e dire, che non sapesse a cui fosse it mio parlare 
in seconda persona, perocche la ballata non e altro che 
quale parole rh' tqmtrlo: e pero dico eke queslo dubbio 
in lo intendo solvere e dichiarare in queslo ancora 
in parte piu dul/biosa: ed allora intenda chi qui dubbia, 
o cbi qui volesse opporre in questo modo. / ^ C ' ■■ 

Apprcsso .questa soprascrilta visionc, avendo gia 
deltc lc parole chc Amorc m'avea iniposlo di dire, 
in' incominciarono molti c diversi pcnsamehli a com- 
hallere, c a tcnlarc ciascuno quasi indcrcnsibilrocnte: 
Ira'quali pensamenti quattro ra' ingombravano piii il 
riposo dolla vita. L' uno dc' qnali era questo: " Buona c 
la signotia d'Amore, perocche trae lo inlcndimento del 
suo fcilelcda tulle le vili cose." L' altro era questo: "Non 
buona e la signoria d'Amore, perocche quauto lo suo 
fedele piu fedc gli porta, tanto piii gravi c dolorosi 
punti gli convicne passarc." L'altro era questo: "Lo nomc 
d'Amore e si dokc a udire, che impossible mi pare, 
che la sua opcrazione sia nclle piu cose altro chc dulce, 
conciossiacosache i nomi seguitino le nominate cose, 
siccome tj scrttlo: Nomina sunt consequentia rerum" Lo 
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that it may go with more confidence; and I also tell it 
in whose Company to place itself, if it would go safely 
and without risk — In the second, 1 stale thai which it 
is its duty to explain — In the third, I give it liberty to 
go where it pleases, commending it'sprogress to the arms 
of Fortune — the second part begins " But joined with 
him etc. ° the third " Sweet ballad etc. " — Some one 
may raise an objection, and say, that he cannot under- 
stand, who it is that 1 address in the second person , 
since the ballad itself consists only of the words which I 
am speaking — / say therefore, that it is my intention 
to solve and clear up this doubt, in another part of this 
little book, which is perhaps more doubtful; and then let 
him who doubts, or objects in the above manner, under- 
stand both more clearly — 

Soon after Ihc above described Vision, having writ- 
ten the Lines which Love hail ordered me (o compose, 
many and diverse thoughts began to contend within 
me — Amongst the number four especially disturbed the 
repose of my Life— The following was one of them — 
" Love's Mastery is good, because it draws away the 
Inclinations of his subjects from every thing vile " — 
Another was, " Love's Mastery is not good, because the 
greater the obedience or his subiects, the more grievous 
and distressing the situations through which they must 
pass " — Another was " The Name of Love is so plea- 
sing to the car, that it appears to me impossible, 
that his operation in most things, should be otherwise 
than pleasurable, considering also, that names follow 
the things named, as it is written "Nomina sunt conse- 
quetUia rerum" — Names arc the consequents of things" 
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quarto era qucsto: " La donna per cui Amorc ti stringc 
cosi, non e come le allxe donnc, die Icggermeiilc si 
mova del suo cuorc. " E ciascuno mi combatlca (auto, 
chc mi facca stare come colui, clic non sa per qual via 
pigli il suo cammino, e chc vuolc airfare, c non sa 
(Hide si vada. E sc io pensava di voler ccrcarc una co- 
munc via di costoro, cioe la ovc tuili si accordassero, 
qucsla via era mollo inimica verso di me, cioe di chia- 
mare c mcllcrmi ncllc braccia dclla picla. Ed in qucsto 
stalo diniorando, mi giunse volonta di scrivcrne parole 
rimalc, c dissinc allora questo Sonello: 

Tulll li ralci pensier parlan d'Amore. 
Ed hannu in lor si gran varietate, 
Ch'altro mi fa voter sua potentate. 
AHro folic ragiona il suo valore: 

Allro sperando m'apporla dolzore, 
AUro pianger mi fa spesse fiaie: 
E sol B'accordano in chieder pielato. 
Tremando di panra eh'e nel core; 

Ond' io non so da qual materia prenda;. 
E voi re] dire, e non so ch' io mi dica: 
Cosi mi Irovo in amorosa crranza, 

E sc con LulLi vo' fare accorda'nza, , 
Convehemi chiaina'r la mia ncmica, 
Madonna la Picla, che midirenda. 

Queslo Sonetto in quatiro parti it pud dividcre. 
Pfella prima dico e propongo, che tutli i miei pensieri 
sono d'Amore. Nella seco'nda dico, che sono diversi, e 
narro la loro divcrsitade. Netta terza dico in che tutli 
pare che »' accordino. Nella qudrta dico che volendo dire 
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— The fourth was this; " The Lady to whom Love has 
attached you so strongly, is not like others, whose hearts 
are easy to be moved " — and each of these comballed 
me so violently, that they made me stand still, like one 
who knows not which way his road lies; anxious to 
proceed, but ignorant as to the path he should take— 
And I felt an inclination to follow a direction common 
to them all, (i. e) in which they might all agree; which 
was, to invoke and throw myself into the arms of Pity,— 
a course most unpleasant to me — During my conti- 
nuance in this stale, the desire came upon me to write 
some rhymes, and I composed the following Sonnet- 
Love is the subject of mine every thought; 
And they such great diversity display, 
That one doth make me own his sovereign sway, 
Another calls his power a dream distraught. 
One brings the sweetness which by hope is wrought, 
And one full often gives my teardrops way; 
For pity only Ihcy agree to pray, 
Quaking for fear wherewith my heart is fraught. 
So that I know not which of them lo take- 
Fain would I speak', but know not what I say, 
And love bewildered, in confusion stand— 
To make them all unite in peaceful Band, 
I needs must call upon mine Enemy, 
The Lady Pity, my Defence to make — 

This Sonnet may be divided into three parts — In 
the first I lay down Hie proposition, that all my thoughts 
are of Love — In the second I say , that they are di~ 
scordant, and state their discrepancy — In the third, I 
mention that in which they all agree ~ In the fourth , 
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d'Amore, non so da quale pigli materia; e se la voglio 
pigliare da tutti, convicne che io chia'mi la mia nemica, 
madonna la Pietu. Dico Madonna, quasi per isdegnoso 
modo di parlare. La seconda comincia quivi: Ed hanno 
in lor. La tcrza: E sol s' acconlan. La quarta; Ond'io. ' 

Appresso la battaglia dclli divcrsi pcnsic'ri, avveii- 
ne, cho qucsta gentilUsima veiine in parte ove mofte 
domic genlili crano adunate; alia qual parte io Fui con- 
doUo per arnica persona, credendosi fare a me gran 
piace're in qua n to mi menava la ove lanle donne mo- 
stravano lc loro bellezze. Ond' io quasi non sapendo a 
clic fossi menato, c fidandomi nclla persona, la quale 
un sao ainico aH'cstrcmila della vita condotto avea, 
dissi: "Pcrche scmo noi venuti a questc donnc?" Allora 
quegli mi disse: " l'er fare si ch' elle sicno degnamente 
servile." E lo vcrocche adunale quivi crano allacom- 
pagnia d' una gcntildonna , che disposala era lo giorno; 
e peri> secondo 1'usanza deila sopradclfa cittade, con-__ 
veniva che ic faccssero compagnia ncl primo sederc alla ' 
mensa che facea^ nella magionc del suo novello sposo. 
Si che io crcdendumi far il piace're di qucsto amico, 
proposi di stare al servizio dclle donuc nella sua cora- 
pagnia. E ncl fine del m io proponimeulo mi parve sen- 
tire un tnira'bile trcmorc incominciare nel mio petto 
dalla sinistra parte, e stendersi di subito per tulle lc 
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/ say that wishing to speak of Love, I know not from 
which to draw my materials; but if I would lake them 
from all united, I must needs call upon mine Enemy , 
Ike Lady of Pity — / say Lady, in a tone of disdain — 
the second part begins " And they such etc. " the third 
" For pity only etc. " — the fourth, " So that I know 
not. " 

After this contest with ray discordant thoughts, it 
happened that my most charming Lady was present , 
where many other noble Ladies were assembled toge- 
ther — I was introduced by a friend, who thought to 
do me a great favour, by taking me where so much 
female Beauty was to be seen. But I, scarcely conscious, 
why I was to be introduced, and conCding in this per- 
son, 1 who had been put in danger of his Life by one 
of his friends, asked, "Why are we come to visit 
these Ladies? " be replied " in order that they, may 
be attended in a manner worthy of Ihcm " — the 
truth is, that they were all assembled around a young 
Lady, who had been married on that day; the custom 
of tbc above mentioned city, being, that she should be 
so accompanied on taking her place for the first lime, 
in the house of her Bridegroom — So, thinking to 
please my friend, 1 determined to accompany him in 
his attendance on these Ladies — No sooner had I come 
to this determination, than I seemed to feel a wonderful 
tremor, which beginning in my left breast , quickly 

r I b»*c beta uojlilr tv Gnd any one <.i[u!U- of w>b hi mn-fp n 
of ihi* pasiagt^ a* ^IiliiIiI vj^-tsi a c^*'in, v-b\ Djoic shcpild rfppcijl'y 
conGda in bim — ■■ n)«y Le read ■■■ vanoui »ay> — Ibat «bub I bai<- 
gum above i- tbc mill naluul anil lilrral . until : : — 
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parti del mio corpo. Allora dico che poggiai la mfa 
persona simulatamente ad una pillura, la quale circon- 
dava qucsta magionc; e tcmendo non altri si fosse ac- 
corto del inio Ircmarc, levai gli occhi, e mirando 1c 
domic, vidi Ira loro la genlilissima Beatrice. Allora fu- 
rono si distrutti li mie'i spirit! per la for/a chc Amorc 
prese veggendosi in lanla propinquiladc alia gcnlilis-, 
sima donna, clic nun mi rima'sc in vita piu che gli spi- 
riti del viso, ed ancor questi rimasero fuori de' loro 
strumenli, pcrocche Amorc volca stare nel loro nobilis- 
simo luogo per vedcrc la mirabile donna: e avvegna 
cli'io Tossi allro che prima, mollo mi dolca di qucsli 
.spiritclli chc si lamentavano forte, e diccano: "Se questi 
non ci infolgora'ssc cosi fuori del noslro luogo, noi po- 
trc'mmo stare a vedcrc la mcraviglia di questa donna 
cosi come stamio gli altri nostri pari. " !o dico, chc 
mollo di queslc donne, accorgendosi dclla mia trasfigu- 
razionc, si cominciaro a maraviglia'rc; e ragionando si 
gahhavanu di me con qucsta genlilissima: nndo.l'ingan- 
nato amico di buoiia fede mi prese per la mano, c 
Iraeudoirii fuori delta vcdtlla di questc do'inio, mi do- 
maodO, chc io avesst. Allora riposalo alquanto, o risurli 
li morti spiriti raiei, c li discacrtati rivenuti allc loro 
possession!, dissi a questo mio amico quostc parole: " Io 
ho tenuti i pie'di in qucfla parte dclla vita, di la dalla 
quale non si puO ire piu per intendimcuto di rilornarc." 
E parlUumi da lui, mi ritornai nclla camera delle la- 
grime, nella quale piangeildo c vergognandomi , fra mc 



extended over my whole body — then, I say, I feigned 
lo lean my person against a painted Wall, which sur- 
rounded the house; and fearing that others must have 
perceived my trembling slate, I raised my Eyes, and 
directing them towards the Ladies, I perceived amongst 
them the lovely Beatrice — Then the spirits within me, 
finding themselves in a situation near to that beauteous 
Lady,were so subdued by the power which Love exerted, 
that those of Vision alone had any life; and even they 
were excluded from their own Instruments; for, Love 
determined to take their noble place, in order to look 
upon this admirable person — And , in as much as 1 
was changed from what I was before, I grieved sadly 
for those little Spirits, who lamented bitterly, and said, 
* If he (Love) had not driven us from our place with 
the speed of lightning, we could have stood and ga- 
zed upon this wonder of womankind, as others, si- 
milar to us, now do." — I say then, that many of 
these Ladies, perceiving the change wrought on me , 
began to marvel; and in their conversation with that 
beauteous Lady, ridiculed me — So that my mistaken 
friend, taking me by the hand, led me ont of the view 
of those Ladies, and inquired, what ailed me? After a 
short respite (the dead Spirits within me having risen 
again, and those which had been expelled having re- 
turned to their places) I addressed my friend in the 
following terms. ■ — " My feet have stood in that por- 
tion of existence, beyond which it is impossible to 
go, with the intention of returning, " and quitting 
him I retired to the chamber of tears, where betwixt 
Grief and Shame, I thus spoke within myself. * If 



stesso dicca: " Sc qucs(a donna sapcssc la mia condizionc, 
io Don credo, che cosi gabbassc la mia persona, anzi 
credo chc molta picta nc le vorrebbc. " E in qucsto pianto 
stando, proposi di dir parole, nelle quali a lei parlando 
signiQcassi la cagionc del mio Irasfiguramento, e dice'ssi 
chc io so bene ch' clla non e saputa, o chc sc fosse sa- 
puLa, io credo chc piela ne ginngcrebbe altrai: e pro- 
posi di dirle, desiderahdo cbc venigsero per a went lira 
nella sua audienza; e allora dissi qucslo Sonc'tto: 

Con I'altredonnc mia vista gabba'te, . 

E non pensate, donna,' ondc si mova 

Ch'io vi rassembri si figure nov^a 

Quando rignanlo la vostra bollalc. 
Se Io savesle, non polria pic (ale 

Tencr piii contra me 1'usala prova, , 

Ch'Amor quando si prosso a voi mi Irova 

Prondo baldanza o (anta sicurtate, 
Che fierc Ira' miei spirli paurosi, j * ft£j^jt 

E quale ancide, c qual pingc di ftiora, v "' _ - 

Sicch'ei solo rima'nc a voder vui: 
Ond' io mi cangio in ligura il' altrui; 

Ma non si ch' io non scnia bene allora 

Gli guai de' discacciali lormenlosi. 

Questo Sonetto non dtvido in parti, percke la divi- 
sions non si fa se non per aprire la sentenzia delta cosa 
divisa: onde, conciossiacosaclu; per la ragiondia cagione 
assai sia manifesto, non ha mestieri di divisione. Vero i 
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Ibal Lady had known the condition in which I was, 
I do not think thai she would have so ridiculed my 
appearance, on the contrary, I believe that she would 
have felt great compassion for me." — And in this 
slate of sadness, I purposed saying a few words, 
in which, whilst addressing her, I might explain the 
reason of the change wrought in me; and add , that I 
felt certain she had no knowledge of it, bul that if 
she had had any , it was my belief that she would have 
pitied me — And 1 proposed writing them , in the hope 
that they might by chance reach her presence — I then 
composed the following Sonnet 

With other Dames, upon my looks you jest, 
And Ihink not, f.ady, whence it comes, that I 
Appear lo you transformed so wondrously, 
When on your loveliness my glances rest — 

Tor, knew you this, you surely would detest, 
For Pity's sake, your wonted cruelly — 
Love, dolh such boldness and security 
Assume, when near you he beholds me placed, 

That on my trembling Spirits wroth he flies; 
And some he drivelh out, and some dolh kill; 
"Wherefore I put another semblance on, 

So thai to look at you, he stays alone — 
Vel in such sort, as thai I cease nol still, 
Plainly to hear the tortured Exile's cries. ' 

/ do not divide this Sonnet into parts, because a 
'division is only made in order to explain the meaning 
of that which is divided. — But here there is no occasion 
for division as the meaning is sufficiently manifest from 
the circumstances before related — It is true that there 

■ The S|>iti!s dri.rn oul In Lo»< — 
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rhe tra le parole ove si manifesta la cagione di queslo 
Sonetlo si trovano dubbiose parole; cioe quando dicv 
ck'Amore uccide tutli i miei spiriti, e li visivi rimangona 
in vita, salvo eke fuori' degli strumenti loro. E queslo 
dubbio ' e impossible a solvere a chi non fosse in rimil, 
grado fedele d'Amore; ed a coloro eke vi sono e manife- 
sto do eke solverebbe le dubitose parole: e pern non e 
bene a me diehiarare cotale dubitazione, acciocche to mio 
parlare sarebbe indarno owero di soperckio. 

Appresso la nuova trasGgurazione mi giunse un 
pensamcnlo forte, il quale poco si partia da me; anzi 
contmuamenlc mi riprendea, ed era di colalc ragiona- 
men(o mcco: "Posciache lu pervicni a cosi schernevc-Ie 
visla qnando lu se' presso di qucsla donna, pcrchc pur 
cerchi di vederla? Ecco cue se tu Ibssi domandalo da 
lei, chc avresti lu da rispondere? poneudo che tu avessi 
libera ciascuna Lua virtude, iu quanto lu le rispondessi." 
Ed a questo rispondea un altro umile pensiero, e dicea: 
"Sc io non pcrdessi le mie virtudi, e fossi libera lanto 
ch' io polcssi rispondere, io Ic direi, che si losto com'io 
immagino la sua mtrabil bellezza, si toslo mi giugne 
un desidcrio di vederla, il quale e di lanta virluric, che 
uccide c dislruggc nella mia mcmoria cio chc conira 
lui si potesse levare; c pero non mi ritraggono le passalc 
passiohi da cercarc la veduta di coslci. " Ond' io mosso 
da cotali pensamenli proposi di dire eerie parole, nolle 
quali scusandomi a lei di colal riprensioiic, poncssi an- 



are some doubtful expressions amongst those which ex- 
plain the cause of this Sonnet. — As for instance, when 
I say, that Love destroys all my Spirits, and that the 
Spirits of Vision remain alive, but existing out of their 
Instruments. — Now it is impossible to explain these 
doubtful expressions to one who has not been in a simi- 
lar degree the subject of Love. — And to those who are 
so, the solution of the doubt is clear. — Moreover, it is 
wrong in me lo set forth such doubts, because my speak- 
ing of them would either be useless or superfluous. — 

Soon after this change in my appearance, a thought 
of great intensity came upon me, and scarcely ever 
quitted mc; nay, it constantly recurred, and reasoned 
thus. " Since thine appearance becomes so ridiculous 
when thou art near thy Lady, why dost thou, seek 
her presence? If thou wcrt asked this question by 
her, what answer couldst thou make, supposing that 
thou hadst all thy faculties free, so as to be able to ' 
reply? " To this another humble thought answered, 
saying, " Were I in possession of all my faculties, and 
sufficiently at my ease to be able to answer, I would 
say, As soon as I picture to myself her wondrous 
beauty, so soon does the desire to behold her come 
upon me; and with such force, that it destroys and 
annihilates in my Memory that which might be 
allcdged against her; and moreover, my past suffe- 
rings cannot restrain mc from attempting to obtain 
a sight of her. " — Excited by such thoughts, I 
purposed saying a few words, in which, whilst excus- 
ing myself in such a manner as to avoid her reproof, 



che quello chc mi addiviene presso di lei, e disst questo 
Souol lo. 



Ci6 chc m' incuntra nella mente more , 
Qualido vcngo a vcder voi hella gioia; 
E quando vi son presso, io. senlo Amore 
Chc dice: fnggi, se 'I perir t' c noia. 

Lo viso moslra Io color del core, 

Che Iramorlcndo, ovunque puo s'appoia, 
E per rcbricla, del gran Iremore, t 
Le pielre par chc gridin: moia, moia. 

Peccalo face chi allor mi vede 1 ' 
Se I'alma sbigotlila non conforla, 
Sol di moslra ndo che di mc gli doglia, 

Per la pieta, che 'I voslro gabbo avvede, f ^ 
La qual si cria nclla vista morta_ 
Dcgli occhi ch'hanno di lor morlc voglia. 

Questo Sonetto si divide in due parti. Nella prima 
dico la cagione, per che non mi tegno di gire prcsso a 
questa donna; nella seconda dico quello chc m'addiviene 
per andare prcsso di lei, e comincia questa parte quivi: 
£ quando vi sou presso. E ancke questa seconda parte 
si divide in cinque , secondo cinque diverse narrazioni: 
che nella prima dico quello che Amore consigliato dalla 
ragione mi dice quando le son pres_so: nella seconda ma- 
nifesto lo stato del core per esemplo del viso: nella terza 
dico siccome ogni sicurtade mi vien meno: nella quarta 
dico, che pecca qucgli che non mostra pietd di me accioc- 
chc mi sarebbe alcun conforto: nell' ultima dico perche 
allri docrebbe aver pietd, cioc per la pieto'sa vista che 
negli occhi mi giunge, la qual vista pielosa i dislrutta, 
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I might relate what had happened to me in her pre- 
sence; and 1 made this Sonnet 

Each thought within my mind doth die away 
Oft as I chance to see thee, Jewel fair — 
When near thee, Love is there — I hear him say 
" Begone — if pain of Death thou wouldst not bear "— 

My face does my heart's colouring betray, 

Which fainting seeks a leaning place, where'er 
It may he — nay, the sLoncs do seem to say 
" Die " — to my Sense inebriate with fear — 

He surely sins, who sees me in this guise 
And lo relieve my trembling heart doth scorn. 
And shew how deep he feels my misery, 

By Pity, which thy ridicule espies — 
Pity , which in that dying look is born 
Of eyes, wich speak their only wish — lo die. 

This Sonnet is divided into two parts — In the 
first 1 state the reason why I forbear approaching my 
Lady — in the second, I relate what befalls me when I 
approach her, beginning with the words * When near 
thee etc. " this second part is subdivided into five parts, 
containing five different subjects — in the first of these , 
I repeat what Love [counselled by Reason) says to me 
when I am near her — in the second, I manifest the 
state of my heart, by that of my countenance ■ — in the 
third, I shew, how I become deprived of all firmness ~ 
in the fourth, I say, that man sins who does not so 
exhibit pity towards me, as that I may receive some 
comfort from it ■ — In the last I explain why others 
should feel for me, viz. On account of that piteous look 
which comes over my eyes, and which is destroyed, or 



Digitized t>y Google 



cioe non pare allrui, per lo gabbare di queita donna, la 
quale trae a sua simile operazione coloro che forse pe- 
drebbono questa pietd. La scconda parte comincia quivi: 
Lo viso mostra; la term: E per l'cbriela; la quarta: 
Pcccato face; la quinta: Per la picla. 

Apprcsso ciu che io dissi , questo Sonetto mi mosse 
una volonta di dire anche parole nelle quali diccssi quat- 
tro cose ancora sopra il mio stalo, le quali non mi 
parea che fossero manifestalc ancora per me. La prima 
delle quali si c che moltc volte io mi dolea, quando la 
mia mcmoria movessc la fantasia ad imaginare quale 
Amor mi facca: la sccouda si e, cho Amore spesse rolle 
di subito m' assalia si forte che a me non rimanea allro 
di vita sc non un pensiero die parlava della mia don- 
na: la tcrza si e che quando questa battaglia d' Amore 
mi pugnava com, io mi movea quasi discolorilo tutto 
per veder questa donna, crcdendo che mi difendesse la 
sua veduta da questa battaglia, dimenlicando quello 
che per appropinquate a lanta genlilczza m'addiventa: 
la quarta si e conic cotal veduta non sola men [c non mi 
difendea, ma finalmente disconDggea la mia poca vita; 
e perd dissi questo Sonetto: 

Spesse fiate venemi alia mente 

L'oscdra quali la ch'Amor mi dona; 
E vienmcne pieta si, che sovenlc 
Io dieo: lassot avvien egli a persona? 
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in other words is not manifest to others, on account of 
the ridicule of my Lady, who thus induces others to join 
her in it who might otherwise perhaps, have been aware 
of my misery — the second part begins, "My face etc." 
the third, "Nay! the Stones etc." the fourth " Jle surely 
sins etc. " and the fifth, " By Pity etc. " 

Soon after what I have related, the above Sonnet 
excited in me a desire to say something which might 
comprehend four circumstances relative to my State, 
which had not, in my opinion, been manifested by me. 
The first of these was, that I very often felt grieved 
when my memory, stimulated by my Imagination, 
depicted the sort of Person which Love had made of 
mc. — The second, that Love sometimes assailed me 
so suddenly and so vigorously, that all of Life which 
remained in me, was, a thought which spoke of my 
Lady. — The third, that whilst Love thus violently 
contended with me, I went with pallid visage to see 
her, thinking that the sight of her, might prove a de- 
fence for me in this contest ; hut forgetting what the 
consequence of an approach to such beauty would be 
to me. — The fourth was, how the Sight of her, not 
only did not defend, but in the end destroyed the little 
life within me - accordingly I made the following 
Sonnet. — 

The darksome stale, ordained liy Love for me, 
Comes ever and anon into my mind: 
And then so fraught am 1 with misery. 
That I c\claim. Who can my equal (ind? 
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Ch' amor m' assale suMlanamenle 
Si che la vila quasi m'aliliandona: 
Campami nn spirlo vivo solamentc, 
£ quel riman, pcrche di vni ragiona. 

Poscia mi sforzo, chc mi voglio ailare; 
E cpsi sroorlo e d' ogni valor volo, 
Ycgno a vedcrvi, crcdendo guarire; / 

E se iu levo gli occhi per gnardare, 

Nel cor mi §' incoramcia un lerrcmoCo, ■ 
Che fa da'polsi l'anima partire. 

(Jueslo Sonelto si divide in quatlro parti, secondo 
che quatlro cose sono in esso narrate: e perocche sono 
esse ragionate di sopra, non m' intrameito se nun di 
distinguere le parti per li loro cominciamenti: onde dico 
che la seconda parte comincia quivi: Gh'Amor; la term 
quivi: Poscia mi sforzo; la quarta: E se io levo. 

Poiche io dissi quesli trc Sonelti, no'quali parlai 
a qucsta Donna, perd die faro narratorii di tulto 
quasi lo mio slalo, credeimi taccre, perocche mi parea 
avcrc di me assai manifcstalo. Avvegnache scropre poi 
tacessi di dire a lei, a mc con venue ripigliaic materia 
□ova e piu nobile che la passata. E perocche la cagione 
delta nova materia e dilcltevolc a udire, la dird quanta 
potro piii brevemente, 

Conciossiacosache per la vista mia molle perspne 
avessero compreso Io segreto del mio cuore, certe donne 
le quali adunale s'crano dilellandosi V una nella com- 
pagnia dell'altra, sapeano bene lo mio cuore, perchis 
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Sudden, Love strikes; and with such Energy, 
That Life itself to quit me seems inclined — 
One Spirit in mc has vitality, 
It speaks of thcc, and therefore stays behind. 

I rouse, and fain would help myself — and then 
With pallid cheek indeed, and powerless all, 
Hoping for cure, I go to gaze on thee 

But when I lift my eyes on thee again, 
An earthquake tremor on my heart doth fall, 
Causing the Life from out my pulse to flee. 

This Sonnet is divided info four parts, containing 
the four different matters treated in it — and as they 
have been explained before, I meddle no further with 
them, than to distinguish them by their beginnings — 
wherefore, J say (he second part begins , " Sudden Love 
strikes, " the third " I rouse myself etc. " and the 
fourth, " But when I lift etc. " — 

Having made these three Sonnets descriptive of my 
condition, and addressed to this noble Lady, I thought 
it proper to remain silent, because I considered that I 
had sufficiently manifested my feelings — And although 
I abstained ever afterwards from addressing her, I 
felt a desire to take up a subject at once new and 
more noble than the past. — And as the circumstances 
suggestive of this new subject may be amusing, I shall 
.state them as briefly as possible. — 

Although many persons might have learnt the 
secret of my heart by my appearance, yet some cer- 
tain Ladies, (who delighted in each other's society and 
had assembled together) knew my heart well, because 
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ciascuna di loro era stata a molfc mie seonfitte. Ed io 
passando presso di loro, sicconic dalla fortuna mcnato, ■ 
fui chiamato da una di .queste genlili donnc. Quella 
che m'avca chiamato era,/ii molto leggiadro ; parlare; 
sicche quando io fui giunlo d'innanzi a loro, e vidi 
bene clie la mia gentilissima donna non era con esse, / 
rassicurandomi lc salutai, e domandai che piacesse loro. 
Le donnc erano moltc, tra lc quali n'avea certe che si 
rideano tra loro. Altre t' erano che guardavami aspet- 
tando'che io dovessi dire. Altre v' erano che parlavano 
tra loro, delle quali una volgendo gli occhi verso me, 
e chiamandomi per nome, disse queste parole: che 
fine ami tu questa tua donna, poiche tu non puoi la 
sua prcsenza sostencre? Dilloci. che cerlo il fine di cotale 
amore conviene che sia novisstmo." E poiche m' ebbe 
dcltc queste parole, non solamente ella, ma fultclc al- 
Ire comincia'ro ad atlendcre iu vista la mia risponsione. 
Allora dissi loro queste parole: "Madonne, lo fine del 
mio amore fu gia il saluto di questa donna, di cui voi 
forse intendete, ed in quello dimorava la bealitudine 
che era fine di tutli i miei desidcrii. Ma poiche lc piac- 
quc di uogarlo a me, lo mio signore Amore, la sua 
mercede, ha posla tulta la mia bcatiludinc in quello 
che non mi puotc venir meno." Allora queste donne co- 
mincia'ro a parlare tra loro; e siccome talor vedemo 
cader 1'acqua mischiala di bella neve, cosi mi parea 
vedere lc loro parole mischiate di sospiri. E poiche al- 
quanto ebbcro parlato tra loro, mi disse anche questa 
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each of them had witnessed many of my discomfitures 
— Passing by chance, near where these charming La- 
dies were assembled, I was called to by one of them — 
She who called me had a most agreeable manner of 
speaking, in so much so, that having gone into their 
presence, and seeing that my beauteous Lady was not 
amongst them, I took courage saluting Ihcra and asking, 
what might be their pleasure? they were many in 
number, some were laughing together, whilst others 
were looking at me, and waiting to hear what 1 had 
to say. — Some were talking, and one of them turning 
her eyes towards me and calling me by name, addressed 
me as follows. — " To what purpose dost thou love 
this Lady of thine, when thou canst not support her 
presence ? — tell us — for undoubtedly , the object of 
such love must be something quite novel. " — And 
having said these words, not only she , but all the 
others began attentively to look at me, wailing for my 
reply. — I then uttered the following words — "Ladies, 
the object of my Love has been , the Salutation of 
that Lady of whom you probably are speaking; and 
in that salutation consisted the felicity which was 
the end of all my desires, but since it has been her 
pleasure to deny it to me, Love, my liege Lord, 
grace be to him, has placed all my happiness in that 
which can never fail me." — The Ladies then began 
to talk amongst themselves; and as we sometimes 
see rain falling, intermingled with while flakes of 
snow, so did their words appear to me mingled with 
sighs. — After conversing a short time together, the 
Lady who had first spoken addressed me in the follow- 
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donna, die prima m' avea parlato questc parole: " Noi 
ti prcgliiamo, che tu ne dica ove sta qucsta tua bcati- 
tudine." Ed io rispondcndole dissi colanlo: ™ In quelle pa- 
role che lodano la donna mia." Ed ella rispose: "Se tu ne 
dicessi vero, quelle parole che tu n' hai detle notilicando 
la tua condizione, avrcsti tu operate con altro intendi- 
mcnlo." Ond' io pensando a qucsle parole, quasi vergo- 
gnandomi mi parlii da loro; c vcuia dicendo Ira me 
medesimo: "Poiche e tanla beatiludine in quelle parolcche 
lodanp la mia donna, perche altro parlare e stalo il mio?" 
E proposi di prenderc per materia del mio parlare sem- 
pre mai quello die fosse loda di qucsta gentilissima ; c 
pensando a do molto, pare'ami avere imprcsa troppo 
alia materia quanta a me, stcche non ardia di comiu- 
ciare; e cosi dimorai alquanti di con desiderio di dire 
e con paura di cominciare.'Avvenne poi che passando 
per un cammino, lungo il quale correva un rio molto 
chiaro, d'onde giunsc a me tanta volonta di dire, che 
cominciai a pensare il modo dv io (encssi; e pensai che 
parlare di lei non si conveniva se non che io parlassi 
a donnc in seconda persona; e non ad ogni donna, ma 
solamcnte a coloro che sono genlilt, e nou sono pure 
femminc. Allora dico che la mia lingua parlo quasi 
come per se stessa mossa, e disse: Donne ch'avele tn- 
telletlo d'amore. Questc parole io riposi nella mente 
con grande letizia, pensando di prenderle per mio co- 
minciamcnto: ondc poi ritornalo alia sopradctla cittade, 
c pensando alquanti di, cominciai uua Canzone con 
questo cominciamento orilinata nel modo cite si yc- 
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ing manner. — " We intreat Ihee to tell us where this 
thine happiness is to be found? " And I answering 
said, "In those compositions which speak the praises 
of my Lady" — she replied, " If thou hast spoken the 
truth, thou must have used those expressions which 
denote thy condition, in quite a different sense." Reflect- 
ing on these words, and feeling something like shame, 
I departed, and began to say within myself, * Since so 
much happiness is comprised in the expressions lau- 
datory of my Lady, why have I spoken in any other 
manner? " And for the future, I purposed taking the 
praises of that fair Lady as the subject of my composi- 
tions; and reflecting deeply on the matter, I seemed to 
myself lo have chosen a subject loo lofty for my powers; 
indeed so much so, that I dared not make a beginning; 
and so I remained some days, anxious to write, but 
afraid to make a beginning. — It happened then, that 
passing along a road, on the side of which ran a beau- 
tifully clear rivulet, the desire lo compose came upon 
me so strongly that I began to devise the form in which 
I should write; moreover, 1 thought it would not be 
proper to speak of her, unless I addressed other women 
in the second person. — At that moment then, I say, 
my tongue began to speak, as it were of it's own 
accord; and said, 

" Donne che avele intellcllo d'amore " — 

These words I laid up in my memory with great de- 
light, intending to use them as a commencement — and 
having relumed to the above mentioned City , after 
some days of reflection, I began a Song with that be- 
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dra di sollo nella sua division?. La Canzone comin- 
cia cosl: 



Donne ch'avele inteltello d'amore, 
Io vo' con voi delta mia donna dire, 
Non perch' io crcda sua laude finire, 
Ma ragionrir per isfogar la mento. 
Io dico die pensando il suo valorc, 
Amor si dolce mi si fa senlire, 
Che s'io allora non perdessi ardire, 
Farei parlandojinnamorar la genie: 
Ed io non vo' parlar si altamente 
Che divenissi per temenia vile; 
Ma Irattcro del suo stalo gentile, 
A rispelto di lei, leggeramente, 
Donne e Donzelle a morose, con vui, 
Che non e cosa da parlarnc altrui. 

Angelo clama in divino inlellello, 
E dice: Sire, ncl mondo si vede 
Maraviglia ncll'allo, che procede 
Da un'anijua che fin quassu risplende. 
Lo Cielo che non have altro difelto, 
Che d'aver lei, at suo Signor la chiede, 
E ciascun Sanlo nc grida mercede. 
Sola piela nostra parte difende, 
Che parla Din, che di Madonna inlende: 
Dilelti miei, or soOeritc in pace 
Che voslra speme sia quanlo mi piace 
La ov' e alcun che perder lei s' allende. 
E che dira nell' Inferno a'malnati: 
Io vidi la spcranza de' beali. 
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ginning, arranged in the manner which will be scon 
in the subsequent division. — 



Ladies, to you acquainted with Love's way, 
I fain would speak about my Mistress fair; 
Not meaning all her merits to declare, 
Cut to relieve my mind by speech with you — 

Reflecting on her worthiness, I say, 
Love through my Senses does such sweetness bear, 
That if I lost not all the strength to dare, 
My words with love would every heart imbue. 

1 I will not speak with such a lofty view 
As that I spoil my work, through Tearfulness, 
But strive her noble nature to express, 
With a light hand and with respect, her due — 
On you, ye loving Dames, and Damsels all, 
And on none else, Tis fit my theme should call. — 

Lol in celestial speech an Angel cries, 

And says — " I see, O Lord, much marvelling, 

Throughout the nether world, at deeds which spring 

Forth from a soul, whose rays thus high ascend. " 

Heav'n which hath no defect in any wise, 

(Save lack of her) demands her of it's king , 

Each Saint for her is loud petitioning. — 

While Pity only doth our cause defend. — 

For God, thus speaking, doth of her intend — 

" My well beloved, ! suffer patiently 

Your hope 5 to wail my pleasure, there where He 

Who dreads to lose her dwells; who shall descend* 

To the accursed Souls in hell, and cry, 

I have beheld the hope of Saints on high " — 

■ [ will doI stlempL a drain so lofly, as thai I fail ilirougb Tear of 
my batnlilj lo sn ,uin «. 
• The An gelt. 
» BeaLtict. 
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Madonna e desiata in 1' alio cielo: 
Or vo'di sua virtu farvi sapere: , 
Dico: qual vuol gcnlil donna paroro 
Vada con lei; che quando va per via, 
Gitta no' cor villani Amorc un gelo, 
Perche ogni lor pcnsicro agghiaccia c pcre: 
E qual soffrisse di starla a vedefe 
Diverria nobil cosa, o si morria: 
E quando Irova alcUn chc degno sia 
Di verier lei, quei prova sua virlute; 
Che gli addivicn cid chc gli da salute, 
E si l'umilia, chc ogni offesa obliit: r 
Ancor le lia Dio per maggior gravia dato, 
Chc non pud mal fiitir chi lo ha parluUi. 

Dice di lei Amor: cosa morlale ^ !, } 
Come csscr puoie ; si adorna e pura? 
Poi la riguflrda, c fra se sles&o giura, 
Chc Dio nc inlendc di far cosa nova. 
Color di perla quasi informa, quale , 
Convienc a donna aver, non fuor misura: 
Ella c quanlo di ben pud far natura; 
Por esempio di lei bella si prova. 
Deeli occhi suoi , come ch' ella gli muova, 
Escono^pjrli d'amdrc in Gamma ti, . 
Che fiefon gli occbi a qual chc allor gli guaii , 
E passan si che '1 cor ciascun ritrova: 
Voi le vcdc'lc Amor pinlo nel viso, 
Ove non puole alcun in ir aria fiso. 

Canzone, io so chc (u girai pari an do 

A donnc assai, quando l 1 avro avanzala: 
Or t'ammonisco, perch' io I'ho allcvala 
Per figliuola d' amor giovine e piana, 
Che dove giungi lu dichi prcgando: 
Inscgnatcmi gir; eh'io son mandala 
A quella, di cui lo'da io sono ornala: 
E se non vogli andar, siccome vana, 
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Madonna is desired in heaven above; 

Now would I make her wond'rous virtue clear, 

And say , that she who noble would appear, 

Must walk with her; for as she passctti by 

A chill is sent through all base hearts by Love, 

Making the thoughts to freeze, and perish there — 

And he who dares Lo slop and gaze on her, 

Would straight become a nobler thing, or die — 

But he who flndeth that he worthily 

Can look on her, his virtue Ihus enures 

To a hard test; for what befals him, cures 

And makes him meek, forgetting injuries - 

And God's especial grace, preventelh still 

Him who halh talked with her, from ending ill — 

Love speakcth of her thus — "How can there be 

A human creature so unstained so fair?" 

Then doth he gaze on her, and inly swear, 

That God has formed a creature yet unknown — 

The color or the pearl assnmelh she, 

Vet not more pale Ihan woman's cheek should wear, 

She's nature's highest work of good or fair, 

Beauty is tried by her comparison; 

And from her eyes, whafe'er they turn upon, 

Spirits of Love dart forth, whose brilliant flame, 

Woundclh [he eyes which dare lo look on them; 

While to the heart unerring goes each one — 

Love's portrait limned in her face you see, 

Whence none can look upon her fixedly. — 

1 know, my Song, that speaking thou wilt roam 
Mid many gentle Daincs, where thou art sent; 
I counsel thee (since I have been content 
To rear thy youth as the meek child of Love) 
Say in Ihc tone of prayer, where thou dost come, 
"Teach me Ihe way, my course must needs be bent 
Tow'rds her whose praises arc mine ornament. " — 
And if from idleness thou wilt not rove, 
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Non ristare ovc sia genie villana: 
Ingegnali, se puoi d' esser patesc f 
Solo con donna, o con uuhio cor lose, 
Che li raerranno per la via losta'na: 
Tu troverai Amor con esso lei; 
Raccomandami a lor come lu dci. 

Questa Canzone acciocche sia meglio intesa, la di- 
videro piu artificiosamente, eke le altre cose di sopra, e 
perd ne fo Ire parti. La prima parte e proemio delle se- 
guenti parole; la secanda i lo intento trattato; la terza 
e" quasi una servigiale delle precedent parole. La seconda 
comincia quivi: Angelo clama; la Ursa quiti: Canzone 
io so. La prima parte si divide in quattro: nella prima 
dico a cui dtr voglio della mia donna, e perche io voglio 
dire: nella seconda dico quale mi pare a me stesso quan- 
d'io penso lo suo valore, e come io direi se non perdessi 
I' ardimento: nella terza dico come credo dire acciocche 
io non sia impedito da villa: nella quarta ridicen'do an- 
cora cui intendo dire, dico la ragione per eke dica loro. 
La seconda comincia: quivi: Io dico; la terza quivi: Ed io 
non vo' parlar; la quarta quivi: Donne e donzelfe, Poi 
quando dico Angelo clama, comincio a trattare di que- 
sta Donna; e div/desi questa parte in due. Nella prima 
dico eke di lei si compretide in ciefo; nella seconda dico 
eke di let si comprende in terra, quivi: Madonna e de- 
siata, Questa seconda parte si divi'de in due; eke nella 
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I charge thee from uncivil folk remove. — 
Strive, if Ihou canst, lo make ihy meaning plain 
To women only, or lo courteous men — 
They 'II guide thee soonest to the spot , where Love, 
Placed at her side, shall surely meet thy view — 
Commend me to (hem, as thou oughl'sl to do, — 



In order that this Song may be better compreknded, 
I shall divide it more artificially, than those which pre- 
cede it and therefore into three parts — the first of 
which is the proemium to what follows; the second the 
subject on which I mean to treat; the third, is as it 
were auxilliary to what precedes it. — The second begins 
"to! in celestial speech etc." the third "I know, my 
Song etc. " The first part is subdivided into four — in 
the first, I state to whom I would speak of my Lady , 
and why 1 wish so to do. — In the second, I speak of 
her worth, such as it appears to me, and how I would 
sing of it, if my courage failed me not — In the third, 
I say, in what manner 1 mean to speak of her , so as 
not to be hindered, and fail through my own icant of 
confidence — in the fourth, repeating, to what persons I 
intend to address myself, I state the reason why I mean 
to do so to them especially. — The second subdivision 
begins "Reflecting on her worthiness," the third " / 
will not speak, " the fourth " On you ye loving Dames." 
— When I afterwards say, a Lo! in celestial speech etc." 
I begin to treat cf my Lady; and this part is subdivided 
into two. — In the first, I tell, what is thought of her 
in heaven, in the second, ichat is thought of her on 
earth, beginning thus "Madonna is desired" — this se- 

6* 
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prima dico di lei quanto dalla parte delta nobiltd delta 
sua anima, narrando alquante dcllc sue virtudi che dalla 
sua anima proccdeano: nella sicunda dico di lei quanta 
dalla parte della nobiltd del suo corpo, narrando alquanto <■ — 
del'le sue bellezze, quivi: Dice di lei Amor. Questa se- 
conda parte si divide in due; che nella prima dico d'al- 
qua'nte bellezze che sono secondo tutta la persona; nella 
seconds dico d'atquante bellezze che sono secondo deter- 
mindla parte della persona, quivi: Dcgli occhi suoi. 
Questa seconda parte si divide in due; che nelV una dico 
degli occhi che sono principio d'Amore; nella seconda 
dico della bocca ch' e firie d'Amore. Ed acciocche quinci 
si levi ogni vizioso pensiero, ricordisi ehi leg'ge, che di 
sopra e scritto eke it salulo di questa donna , lo quale 
era della operazione della sua bocca, fit fine de'miei de- 
siderii, mentre che to lo potea ricevere. Poscia quando 
dico: Canzone, io so, aggiungo una stanza quasi come 
■ancella delle altre, nelta quale dico quetlo che da questa 
mia Canzone desiiero. E perocche" quest' ultima parte e 
lieve ad intendere, non mi fravaglio di piit division). 
Dico bene, che a piu aprtre lo intendimento di questa 
Canzone si convcrrebbe usare piu minute divisioni; ma 
tuttarm chi non e di tanto ingegno che per queste che 
I son fafte la possa intendere, a me non displace se la mi 
lascia stare; che certo io temo d' avert a troppi comuni- 
cdto it suo intendimento pur per queste divisioni che fatte 
sono, s'egli avventsse, che molti la potessero udire. 

Apprcsso che qucsla Canzone fu alquanto divolgala 
Ira le genii, eoncioiossecosaclie alcuno amico 1' uriisse. 



Digitized by Google 



— 67 - 

cond part is subdivided into two, in the first of which, 
speaking of her noble person , 1 mention some of her pe- 
culiar beauties; in the words "Love speaketh of her 
thus; " and this second part is again subdivided into 
two; in the first of which I speak of the beauty of her 
whole person; and in the second, of the beauty of some 
determinate parts; thus, "And from her eyes " — this 
second subdivision is again divided into two; in the first 
I speak of the eyes, which are the source of Love, in the 
second, of the mouth which is the end of Love. — ■ And in 
order to remove all evil thoughts, let him who reads re- 
collect what I have before written; vis. That the Saluta- 
tion of that Lady, which is the operation of her mouth, 
was the end of all my desires, so long as 1 was permitted 
to receive it — when I afterwards say " I know my 
Song etc. , " I add a Stanza, as it were the handmaid 
of the others, in which 1 state what J require of this my 
Song. — And as this latter part is very easy to be under- 
stood, I trouble myself with no more subdivisions. — /( 
is indeed true, that more divisions are necessary , in 
order fully to explain the meaning of this Song; but 
nevertheless, if any one has not sufficient intellect to und- 
erstand it, with the help of the divisions already made, I 
shall not be annoyed, if he leave it alone altogether ; 
certain I am, thai with these divisions, I shall have 
communicated the meaning to too many, if many .are 
capable of understanding it. — 

Soon after this Song became known to various 
persons, one of my friends who had heard it, and who 
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volonta lo mossc a prcgare me, clic io gli dovcssi dire 
che e Amorc, avcndo forsc per lc udile parole speranza 
di mc ollreclic degna. Ond' io pcnsando chc appresso 
di col.il Irallato, bello era Ira I tare alcuna cosa d' Amo- 
rc, e pensando chc 1'amico era da scrvirc, proposi di 
dire parole oellc quali Lraltassi d' Amorc, c dissi ailora 
queslo Sonctto: 

Amore e cor genlil sono una cosa 

Si eom'il Saggio in suo dillalo pone; 
K cosl senza I'un l'allro esser osa. 
Com' alma razional seuza ragione. 

Fagti nalu'ra qoando e amorosa f 
Amor per sire c 'I c or per sua magione, 
Dentro alia <|ual,dormendo si riposa 
Talvolla brievec,lal lunga stagione. 

Iteltalc apparc in saggia donna piii . /; 
Chc piace agti occhi, si che dentrofal core 
Nascc un desio della cosa piaccntc: ' 

E tan to dura lalo'ra jfi coalui, 

Che fa svegliar lo spiriio d'Amrfre: 
E simil face in donna uomo vale'nlc. 

Questo Sonelto si divide in due parti. Nella prima 
dico di lui in quanta e in potenta; nella seconda dico di 
lui in quanta di potenza si riduce in atto. La seconda 
comincia quivi: Beltadc apparc. La prima si divide in 
due: nella prima dico in che soggel'to sia questa potenza; 
nella seconda dico come queslo soggeito e questa potenza 
siano prodotti imieme f e come I'uno guarda I'altro, come 
forma materia. La seConda comincia quivi: Fagli Datura. 
Poi quando dicot Itellade apparc, dico come questa po- 
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entertained in consequence hopes of me beyond ray 
deserts, Tell inclined to ask me to tell him, what love 
is — wherefore, considering that after a Song of Hie 
nature of the above, It would be a good opportunity to 
say something of love, and thinking moreover, that it 
would be right to oblige a friend, I purposed saying 
a few words which should treat of it and indited the 
following Sonnet. — 

Love, and a noble heart, are only one — 

(As hath the Poet in his writings said) v> 1 1 

Should cither dare attempt to stand alone, 
T'wcre as a reasoning Soul, lo Reason dead. - 

That Love should he the Lord, is Nature's boon; 
In kindest mood, the heart his home she made; 
In which, he for a season late or soon, 
Or long or short, in slumbering rest is laid — 

Beauty in modest female form, comes then, 
And so attracts the eye, that it doth make 
Desire of that which charms, in lh' heart lo grow.— 

And there oftimes, it will so long remain, 
That it compels Love's spirit lo awake. — 
And Woman feels towr'ds virtuous Man e'en so. 

This Sonnet is divided into two parts, in the first , 
I speak of the extent of his (Love's) power; in the second, 
of that power brought into action — The second begins 
" Beauty, in modest etc. ; " the first part is subdivided in 
to two; in the first, I say in what subject this power is 
placed; in the second, how this power and this subject 
are produced together , and how each depends on the 
other, as form on matter— the second begins " In kindest 
mood etc. * — Afterwards when I say " Beauty, in mod- 
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tenia si riduce in ntto; e prima come si riduce in uomo, 
poi come si riduce in donna, quivi: E simil face in 
donna. 

Poich6 Irattai d'Amdre nella sopradclla rima, vcn- 
ncmi volonta di dire anchc in lode di questa gentilissima 
parole, per 1c quali io moslrassi come si sreglia per lej 
quest' amo're, c come non solameiite lo sveglia la ove 
dorme, ma la ove non e in potcn/a, clla mirabtlmentc 
operahdo lo fa venire; e dissi allora qucslo Sonetto. 

Negli occlii jiorla la mi a donna Amore, 

Per irhc si fa gculil cio ch'ella mira: 

Ov'ella passa, ogni uom ver lei si gira, 

E cui saln'la fa tremar lo core. 
Si che Iiassando il viso lullo (mwre, 

E d'ogni suo difcllo allor snspira; 

Fugge davanti a Ici suporbia cd ira: 

Aiutaleini, donno, a farlc onore. 
Ogni dolceiza, ogni pensiero umife 

Nasee net core a idii parlar la senle, 

Ond'e l)eato chi prima ia vide. / 
(Juel ch'ella par quando un poco sorridc 

Non si puo dicor ne lencrc a meilte: 

Si e nuovo miracolo e gentile, 

Queslo Sonetto ha tre parti. Nella prima dico sic- 
'come questa donna riduce in atto questa potenza secondo 
la noliilissima parte degli occld suoi; e nella lerza dico 
queslo medesimo, secondo la nobilissima parte delta sua 
bocca. E intra quests due parti ha una particella eh'i 
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est etc. " I shew how the power acts; first in man, and 
afterwards how it operates on woman, " And woman 
feels etc. " — 

Having treated of Love in the above rhymes , the 
desire came upon me to write ia praise of my most 
noble Lady, in language capable of shewing how the 
love of her is awakened; and that not only where he 
lies sleeping, but how her marvellous attractions cause 
him to enter, where he has before had no power what- 
ever — And I composed the following Sonnet. 

My Lady, heareth love within her ejus, 
Ennobling all thai fulls beneath her gaze; — 
Each passer by lurn low'rds her in amaze; 
The heart of him she greets, all trembling lies. 

So that with downcast face, which paleness dyes. 
He for his each defeat a pardon prays — 
Nor pride, nor anger, in her presence stays — 
Help me, ye fair, her charms to eulogize. — 

All gcnllc thoughts, and all humility, 

Spring in his heart who hears her accenls sweet , 
Whence, blest the man who chancclh her to see. 

What she appears when smiling, Memory 
C;mnol retain — no tongue to tell is meet; — 
So new, so lair a miracle, is She! 

This Sonnet has three parts; In the first, I tell, how 
my Lady brings into action the power of love, by means 
of that most noble feature, her eyes; and in ihe third 1 
speak of the same effect by means of that most noble 
feature her mouth; and between tltcse two parts (of the 
Sonnet) , is a small portion, which seems as if asking 
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quasi domandatrice d'aiuto alia precedente parte ed alia 
scguentc, e comincia quivi: Aiulatemi, donnc. La lerza 
comincia quivi: Ogni dolcczza. La prima si divide in Ire; 
eke nella prima dico come virluosamente fa gentile cid 
ch' ella vede, e questo e tanto a dire quanta adducere 
Amore in potenza la ove non e. Nella seconda dico come 
riduce in alio Amore ne 1 cuori di tutti coloro cut vede. 
Nella terza dico quello che poi virluosamente adopera 
ne' lor cuori. La seconda comincia: Ov' ella passa. La 
terza: E cui saluta. Quando poscia dico: Aiulatemi don- 
ne, do ad intendere a cui la mia intenzione e di parldre, 
chiamdndo le donne che m' aititino ad onordre costei. 
Poi quando dico: Ogni dolcezza, dico quel medesimo ch'e 
detto nella prima parte, secondo due atti della sua boc~ 
ra, uno de' quali e il suo dolciiisimo parlare, e Valtro lo 
suo mirabile riso; salvo che non dico di questo ultimo 
come adoperi ne' cuori altrui, perche la memoria non 
puote riiener lui, ne sue operazioni. 

Appresso cio non molti di passali, siccome piacque 
al glorioso Sire, lo quale non nego la mortc a so, colui 
ch* era stato genitore di tanta meraviglia, quanto si 
vedeva ch'cra quella nobilissima Beatrice, di questa 
vita useendo se ne glo alia gloria etcrnale vcraceraenle. 
Ondc, conciossiache cotale partire sia dolorosojclic ri- 
mangono, e sono stati amici di colui che seiie va; c 
nulla sia cosi inlima arnica come quella da buon pa- 
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assistance, both from the proceeding and subsequent parls, 
beginning thus " Help me ye fair etc.; " the third part 
begins * All gentle thoughts etc. " — The first part has 
three divisions; in the first of them 1 say how effectually 
she ennobles all that she looks upon; and this is as much 
as to say, that she brings the power of Love to act , 
where he had no previous existence. — In the second, I 
say, how she causes Love to act on the hearts of all who 
see her. — In the third, I speak of the effect which he 
produces on their hearts. — The second begins " Each 
passer by etc.; " the third, * The heart of him etc. " — 
When I afterwards say, "Help me, ye fair etc." I give 
it to be understood to whom it is my intention to address 
myself, by calling upon " the fair, " to assist me in ren- 
dering honor to my Lady — When, further on I say 
" Alt gentle thoughts etc. " I repeat what 1 have said in 
the first part, which arises from two separate actions of 
her mouth; the one her most captivating speech, and the' 
other her most marvellous smile; it must be restarted 
however, that I do not say how this last acts upon the 
hearts of others, because Memory is incapable of retain- 
ing either its expression, or its operation, — 

Not many days after this (according to the will of 
our blessed Lord who himself refused not to die) , he, 
who was the progenitor of all the marvellous excellen- 
cies visible in the most noble Beatrice, departed this 
Life, and went to eternal glory — wherefore, as such a 
departure is most grievous to those who are friends of 
the departed and remain behind; and as there is no 
affection so deep as that of a good father for a good 



dre ;i buon figliuolo, c da buon (igliuolu a buon padre; 
c qucsta donna fosse in allissimo grado di bonla'de, e lo 
suo padre (siccomc da molli si crcde, e vero 6) fosse 
buono in alio grado, manifesto e cite qucsta donna fii 
amarissimamcnle piciia di dolore. E conciossiacosachc, 
secondo V usanza del la sopradella cittadc, donne con 
donnc, cd uomini con uoniini si adunino a colafe tristi- 
zia, mol.lc donne s'adunaro cola ovc qucsla Beatrice 
piangea pietosamenle: ond'io reggendo ritornare al- 
quanlc donnc da lei, udii lor dire parole di quesia 
gcntilissima , com' clla si lnmenfava. Tra- Ic quali parole 
udii come dicevano: "Cerlo ella piangc si che qual la 
mirasse dovrebbe morirc di pietaile. " Allora Irapassa- 
rono questc donnc, cd io riinasi in (anta trislizia, che 
nlctina lagrima talor bagnava la raia faccia, ond'io mi 
ricopria con pormi spessc Tolfc le mani agli occhi, E sc 
non fosse ch' io aUendca anche udire di lei (perocclie io 
era in luogo onde nc giano la maggior parte dellc donnc 
che da lei si parliano), io men saroi nascoso inconla- 
ncnlc che le lagrime m'avcano assalito. E pero dimo- 
raiido ancora nel medesimo luogo, donne anche passaro 
prcsso di me, le quali andavano ragionando Ira Iqro 
queste parole: "Chi dec mai csser liela di noi, che avemo 
udito parlare questa donna cosi pielosamentc?" Appresso 
cosloro, passarono allrc che veniano dicendo: "Qucsli 
cbc quivi e, piange ne piii ne meno come se 1'avesse 
vedula come noi V avemo. " Allrc pof dicca'no di me: 
" Vcdi questo che non pare esso, (alee divenato," E cosi 
passando queslc donne, udii parole di lei c di me in 



child, and of a good child for a good father; and as my 
Lady was good in the highest degree, and her father 
equally so (according to the opinion of many, and in 
fact], it roust be manifest that she would be filled with 
the bitterest griq£ — And, as according 1o the custom 
of the above mentioned city, women unite with women, 
and men with men, at so sad a scene, many La- 
dies bad met together, where Beatrice was weeping 
piteously; and I, seeing some of them on their return 
from her, heard them speali of that lovely person, and 
say, how deeply she was afflicted. — And amongst 
other things, I heard these words; "She weeps to sucJi 
a degree, that whoever sees her must surely die of 
pity." — They then passed on — and I remained in 
such a stale of distress, that my cheeks were bathed 
with tears: in so much so that I concealed my sad plight 
frequently hy covering my eyes with my hands. — 
And, had I not expected to hear more about her , (for 
I was in a situation where the greater number of those 
Ladies who had just quilled her were obliged lo pass) 
I should have hidden myself from them as soon as the 
fit of tears came upon me. — And during my stay in 
this place, some Ladies passed by, who were conversing 
in the following terms; — "Which of us should ever be 
happy again, after having heard the piteous accents of 
that Lady?" — afler them came others, who passing , 
said, "Thai person is weeping neither more nor less, 
than if he had seen her, as we have." — Others , allu- 
ding to me, said "See, he is so changed, that he looks 
not like himself." — And thus, whilst these Ladies Men: 
passing, I heard such expressions as I have related, 
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questo modo che detto e. Ond' io poi pensaudo, proposi 
di dire parole, acciocche degnamente avea cagionc di 
dire, iH'lle quali io conchiudessi lulto ciu che udito avea 
da queste donne. E per6 che volentieri le avrci doman- 
date sc non mi fosse stata riprensicne, prcsi materia di 
dire, come se io le avessi domandate, cd clle m'aves- 
scro risposlo, efeci due SoneUi; che nel prima doraando 
in quel modo che voglia mi giunsc di domandare; nel- 
1' altro dico la loro risposta, pigliando cio ch' io udii da 
loro, siccome lo m' avessero dcilo rispondendo. E co- 
minciai il primo: Voi che portate; it secondo: Se* tu 
colui. 

/ 

Voi che portate la scmbianza umile 

Con gli ocelli hassi inusliando dolore, 

Onde venile, che '1 yoslro colore, 

Par divenulo <li piela simile? 
Vedeste voi noslra donna gentile,. 

Bagnala il viso di pieta d'Amore? 

Dilclmi, donne, che *1 mi dice il core; 

Perch' io vi veggio ondar sauz'atto vile. 
E sc veuitc da lanln piclale, 

Piacciavi di reslar qui mcco alquanlo; 

E checchc sia di lei, nol mi cclaie: 
Ch'io veggio gli occhi voslri ch' hanno pi an to, 

E veggiovi lornar ni sfigorate, \" '■ 

Che 'I cor iiii treraa di vedtfrne fanto. ' " 

Queslo Sonello si divide in due parti. Nella prima 
ehiamo e dimafido queste donne se verfgono da lei' di- 
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bolh concerning her and me. — Wherefore, turning the 
matter over in my mind, and finding that I had a lit 
occasion Tor speaking, I purposed saying a few words, 
which might contain all that I had heard from those 
Ladies. — And as I would willingly have asked some 
questions of them (had I not been afraid of blame), I 
took up the subject, as though I had asked , and they 
had answered me; and I made two Sonnets. — In the 
first, I put a question, in [he form in which I had felt 
a desire to ask it; and in the other I give their answer, 
taking that which I had heard them say, as if it had 
been addressed by them to me, in reply. — And I be- 
gan the first thus, "0 ycl that in etc.;" and the second, 
"Say art thou he etc." 

0 ye! that with such humbled looks appear, 
With downcast eyes, telling of inward woe, 
Whence come ye, that jour cheek's accustomed glow 
Seems changed for sorrow's likeness, which ye wear? 

Have ye indeed beheld our Lady dear, 
Whose face the tears of grieving love o'crflow? 
Speak Ladies! for my heart doth tell me so, 
1 Since, with no common gait ye pass me, here. 

And if ye come from such a mournful scene, 
Way ye be pleased to stay a while with mo, 
And hide not from me, what her slate has been. 

For sure those eyes have wept but recently, 
And ye return with such an altered mien, 
That my heart quails , so vast a change lo sec. 

This Sonnet has three divisions. — In the first , I 
invoke those Ladies, and ask if they come from her, 

1 Dnnle wyj prtviuu.ly, lliul ivliuevet luuks upgn Bculrice b "( uace cu- 
atiliU-J in appearance ai Hell js in scnliuieul. 

V 
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cendo loro ek'io it credo, percke tornano quasi ingenti 
Netla seconda le prego che mi dic'ano di lei, e la seconda 
cominciaquivi: E se venilc: 

So' lu colui , ch' hai Iraltalo sovenlc 
Di nostra donna, sol pari ah do a nui? 
Tu rassomigli alia voce ben lui ; 
Ma la ligura ne par d* aKra genie. / .. 

E perche piangi lu si coralmente l ■' " t 1 ' : 

Che fai di tc piela venire allrtii? > . - ' ' 
Vedcslu piangcr lei, che tu non puj, ' ■ 
Pu'nlo eclar la dolorosa mcntc? • - . v 

Lascia piangcrc a noi, c trisle andare; 
E' fa peccalo chi mai ne eonforla, 
Che nel suo pianlo 1'udimmo parlare. 

Ella ha nel viso la piela si scb'rla, 
Che qua! I'avcsse volota mirare, 
Saria dinanzi a lei piange'ndo raorla. 

Queslo Sonetto ha quattro parti, secondo che quattro 
modi di parlare ebbero in loro le danne per cui rispo'ndo. 
E perocchd di sopra sotto assai manifesti, non mi fray 
metto di narrare la senlenzia delle parti, e perd le distm 
guo solamente. La seconda comincia quivi: E percliO 
piaogi tu; la terza: Lascia piangere a noi; la quarta: 
Etl' ha nel viso. 

Apprcsso ci6 pochi dl, avvenne die in alcana parte 
delta mia persona mi giunse una dolorosa infcrmilado, 
ond'io soffersi per molti di amarissima pena, la quale 



saying at the same time, thai 1 believe so, because they 
return ennobled in appearance. — In Ihe second , I ask 
them to tell me somewhat respecting her, beginning thus 
" And if ye come etc. " — 

Say art thou he who did so offcn.sing 
Our Lady's praise, addressed to us alone? 
Thy voice indeed resembles his in tone 
But in appearance thou'rl an altered thing. — 

Why dost thou from thine inmost heart so moan. 
That pity for thee does our Itosoms wring? 
Hast seen her tears? since now thou canst not fling 
Concealment o'er thy grieving thoughts. Alone 

Leave us lo weep, and sad pass on our way — 
1 He who would comfort us, sins grievously, 
Since we have heard her, words of anguish say — 

Her face so plainly told her agony, 
That he who would lo look on her essay, 
Must in her very presence, weeping die. — 

I his Sonnet has four divisions, according to the 
four different modes of speaking used by these Ladies for 
whom I make reply. — But as they are intelligible 
enough , 1 do not take the trouble of explaining their 
meaning separately, but simply distinguish them from 
each other. — The second begins "Why dost thou;" the 
third "Leave us to weep etc.;" and the fourth "Her face 
so plainly etc. " — 

A few days after this, a most painful disease attack- 
ed a part of my body, and caused me to suffer excru- 
ciating agony for some time; and it reduced me lo such 

I It would 1h> a tin In attomnl Lo comfort ui, ivbn, having licsnl her 
iMiicpialioii, m inconiolukle. 
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mi condiisse a tanla debolezza, che mi convcnia stare 
come colo'ro, i quail non si po'ssono mdvere. lo dico die 
nel nono giorno senlChdoroi dolorc intolerafcile, giunse- 
Dii un pcnsicfo, il quale era delta mia donna. £ quando 
ebbi pensa'to alquanlo di lei, io ritornai alia mia debi- '« 
lila'ta vita, c veggendo cume leggcro era lo suo durare, 
ancora clic saiia fosse, comincia'i a piangere fra me 
stesso di tanta miscria: onde sospirando forte fra me 
medesimo dicea: "Di nccessila conviene che la gentilis- 
sima Beatrice alctina volta si muoia." £ per6 mi giunsc 
uno si forte smarrimeWo, ch' io chiu'si gli occhi e co- 
ininciai a travagliare come farnelica persona, ed ima- 
ginarc in qucsto modo: che nel cominciamcnlo dcll'er- 
rarc che fece la mia fantasia, mi apparvcro ccrti visi 
di donne scapigliate che mi diceano: "Tu pur morrai." £ 
dopo queste donne, m'apparvcro certi visi divefsi ed 
orribili a vedere, i quali mi diceano: "Tu sc'morlo." 
Cost cominciando ad crra're la mia fantasia, venni a 
quello che non sapca dove io fossi, e verier mi pare'a 
donne andare scapigliate piangendo per via, maravi- 
gliosamenle tris'ti, e pareami vedere il sole oscnra're si 
che 1c slelle si moslravano d'uo- colore che mi facea 
giudica're cho piangessero: e parevami che gli uccelli 
volando cadessero morli, e che fosscro grandissimi ter- 
remo'ti. £ maravigliandomi in eotalc fantasia, c paven- 
ta'ndo assai, imaginal alcuno amico che mi venisse a 
dire: "Or non sai? la tua mirabile donna « partita di 
queslo sccolo." Allo'ra incomincia'i a piangere mtifto pie- 
tosamentc, e non solamerite piangca nella imaginazio- 
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a state of weakness that I was forced to remain as one 
incapable of motion. — On the ninth day then I say , 
finding the pain intolerable, a thought which was of my 
Lady, came upon me. — And after having reflected 
some time upon her, I turned my mind back upon my 
debilitated slate of existence, and considering how frail 
and short it's duration even though in health, I began 
to weep internally at the idea of so great misery. — 
After having heaved some deep sighs, I said within my- 
self "Of necessity at some time or other, this most noble 
Beatrice must die." — Upon which such consternation 
fell upon me, that I shut my eyes and began to lament 
like one delirious, and to picture in my imagination 
that which follows. — In the commencement, of the 
wanderings of my fancy, women's faces with hair dishe- 
velled appeared to me, and said "Thou shall surely die." 
— And after these, certain other strange faces horrible 
to look at, which said "Thou art dead." — Such being 
the beginning of the wanderings of my fancy, I at last 
came not to know where I was, and I thought I saw 
women with dishevelled hair pass along the way weep- 
ing; and the Sun seemed to be darkened , in so much 
that the stars appeared of such a colour as to make me 
think they wept; and the birds seemed to fall dead in 
the midst of their flight, and the Earth quaked tremen- 
dously. — Wonder stricken by such imaginings , and 
exceedingly alarmed, I fancied that a friend came to 
me and said "Dost thou not know? thy most adorable 
Lady has departed this Life." — Then began I to weep 
bitterly, not only in my Imagination, but with my 
Eyes, bathing them in real tears. — I then fancied that 
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nc, ma piangea con gli occlii , bagnandoli di vcr'e ingri- 
me. Io imaginava di guardare verso il cicio. c pareami 
vedcrc molliludmc di Angeii, i quali tornasscro in suso 
cd avesscro dinanzi loro una ncbulella bianchissima. A 

. inc parea die quesli Angeii canlasscro gloriosamentc, 

c Ic parole del loro canlo mi parea che fosscro queslc: 
Osanna in excehis; cd allro non mi parea udirc. Allora 
mi parea die il cuorc ov' era tarilo a more mi dicessc: 
" Veroechc morla giacc la nostra donna." E per qucslo 
mi parea andare per vedere lo co'rpo ne! quale era 
sla'ta quclia nobilis'sima c bea'la anima. E fu si forte la 
erronca fantasia, che mi moslro qnesla donna morla; 
e pareami clic donnc le coprisscro la^lcsta con uu 
bianco velo: c pareami che la sua faccra avesse lanto 
aspelto d'umilta'dc, che parea die dicesse: "Io sono a 
vedere lo principio dclla pace." In questa imaginazionc 
t mi giunsc taala umillade per vedcr lei, die io chiamava 
la Mom^c'dicca^Vieni a me, c non m'esser villana; 
pcrocche tu dc'i csser genlifc, in tal parte se' slala: or 
vicni a me clic mo'llo li desidcro: tu vc'di ch'io porio 
gia Io tuo colore." E quando io area veduto compiere 
tutli i dolordsi mistcrii che allc corpora dc'.morM s'usano 
di fare, mi parea lornarc ncfla mia camera, e quivi 
mi parea guardare verso il cicio; c si fof le era la mia 
imaginazionc, die piangendo cominciai a dire con vera 
voce: " 0 anima bellissima, com'e beato colui che li 
E dicendo queslc parole con dolordso singullo di 
pianlo, e chiamando la Mortc che vcni&e a me, una 
donna giovanc c genlifc, la qua'le era lungo if mio letlo, 
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I was looking towards heaven, and seemed to sec mul- 
titudes of Angels who ■were returning upwards, having 
before Iliem a lillle cloud of exceeding whiteness. — 
The angels appeared (o sing a song of Glory, and (he 
words which I heard were "Osanna in excolsis" — "Ho- 
sannah in the highest," and I heard none olhcr. — Then 
did my heart which was the abode of such vast love 
say to me "It is true that our Lady is dead "" and in 
consequence of this, I seemed to go for the purpose of 
seeing the body in which that most noble and beati- 
fied Soul had dwelt. — And so powerful was my wan- 
dering imagination, that it exhibited to me the Lady , 
dead. And women seemed (o be covering her head 
with a white veil, and her face appeared fo wear an 
expression of humility which seemed to say "Now do 
I behold the beginning of peace." — This imaginary 
view of her produced in me such a sense of humility, 
that I called on Death, saying. "Come to me, and 
be not vile, for Ibou shouldst be noble seeing where 
thou hast been. — Come to me, for I have a great de- 
sire for thee; thou scest that I already wear thy co- 
lour." And when I had witnessed all the sad offices 
which are usually performed for the dead , I seemed 
to return to my chamber, and there to look up (o 
heaven; and such was the force of my Imagination , 
that amidst my tears I began to say audibly "0 most 
beautiful of souls! happy he who now beholds thee." 
And when I had said these words, painfully sobbing 
and calling on death to come to me, a young and 
nohle Lady who was at my bed side, supposing that 
my tears and exclamations were caused by the pain 
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crcdendo chc il mio pian'gerc e Ic raie parole fossero 
lamcnto per lo dolofc della mia infcrmita, con grandc 
paura comincio a piarigerc; oride altre doiine^ chc per 
la camera crano, s'accorsero chc io piatfgeva per lo 
pi an to che vedeano fare a questa: onde facendo lei 
partire da me, la quale era mcco di propinquissima 
saiiguinitii congiunla, ellc si Irasscro verso me. per isve- 
gliarmi, crcdendo che io sognassi, ediceammi: "Non 
dormir piu e non li sconfortare. " E parlandomi cosi, 
cesso la lode, fanlasia' entro quel putito ch' io volea 
dire: "O Beatrice, bcncdelta sii lu." E gia dello avea: "0 
Beatrice..." quando riscuotendomi apersi gli occhi^ c 
vidi ch'ioera ingannalo; e con tutlo ch'io chiamassi 
questo nomc, la mia voce era si rotta dal singnlto del 
piangcrc, che questo donne non mi poterono intendere. 
Ed avvegnache io mi vcrgognassi molto, tiiltavia per 
alcuno ammonimc'nto d'amdrc mi rivoisi loro. E quando 
mi videro, cominciaro a dire: " QuesU par morto; " e a 
dir fra loro: " Procuriam di confortarlo." Ondc moile pa- 
role mi diceano da confortarmi, e talo'ra mi domanda- 
vano di che io aveisi avuto paura. Ond'io cssendo al- 
quanto riconforlfito, e conosciuto il falso imaginare, 
rispdsi loro: " Io vi dird queilo ch' ho avilto." Allora co- 
minciandomi dal principio, flno alia Gnc dissi loro cio 
che veduio avea, tacendo il nome di quesia gentilissi- 
ma. Onde io poi sana'to di questa infermila, propdsi di 
dir pardfe di questo che m'cra avvenulo, perocche mi 
parca che fosse amorosa cosa a udire, e si ne dissi 
questa Canzone: 
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of my disorder, began to feel much alarmed and to 
weep; Some other Ladies who were also in (lie cham- 
ber, perceiving by Ihc grief which 1 caused this one, 
thai I was weeping, forced her (who was nearly al- 
lied to me by blood) to quit me, and drew near to 
wake me, supposing that I was in a dream. — And 
they said "Sleep no more and cease from distressing 
yourself." And whilst they were so speaking this 
powerful delirium left me just as I was in the act of 
saying "0 Beatrice! blessed art thou." — And I had 
justsaid"0 Beatrice," when recovering myself, 1 open- 
ed ray eyes and saw that I had been deceived. —And 
notwithstanding my having exclaimed the name loud- 
ly, my voice was so interrupted by sobs , that these 
Ladies could not comprehend what I said. — And al- 
though 1 felt much ashamed, yet 1 turned myself 
towards them — and when they beheld me they began 
to say, "lie appears like one dead," and then speaking 
to each other "let us endeavour to console him." — 
Then tliey addressed many soothing expressions to mc, 
and afterwards inquired what had caused mc so much 
alarm — Wherefore , being somewhat recovered and 
conscious of my false imaginings, 1 replied, "I will 
tell you what has been the matter with me." — And 
beginning at the beginning, I repealed to the end all 
(hat I had seen, without mentioning the name of my 
most noble Lady. — Being afterwards cured of this 
disease, I purposed writing of that which had befallen 
me, appearing as it did to have love Tor it's subject. 
— And I composed (he following Song. 

s 
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Donna pietosa c di novella etale, 
Adorn a assai ili genfilczie umanc, 
Ch' era la ov' id cliiamava spesso morle, 
Yeggcndo gli occhi mici pien di pieliili' 
Ed ascoltando lc parole vane, 
Si mosse con paura a pian'ger Ibrle. 
Ed alfrc donnc che si faro accorlo 
Di me per quel la che mcco piangia, 
Fecer lei partir via, 
Eit appressarsi per farmi sen lire. 
Qual dicea: non dormire; 
E qual dicea: pcrche si li sconforle? 
Allor las,ciai la nova fantasia, 
Chiamando il nonie della donna mia. 
Era la voce mia si dolorosa, 

E rolla si dall' angoscia c dal pianto, 
Ch'io solo intesi il nome nel mio core: 
E con lulta la vista vergognosa 
Ch'ora nel viso mio giunla eolanlo, 
Mi fecc verso lor volgere Amorc: 
Egli era lale a vede'r mio colore, 
Clie facea ragionar di morle allrui. 
Deh conforliain coslui, 
Prcgava 1'una 1'alfra nmilcmenlc; 
E dicevan sovenic: 
Clie vedeslu, clie lu non liai valore? 
E quaiuto un poco conforlaio fai, 
lo dissi: domic, diccrotlo a vol. 
Mcnlro io pcnsava la mia fragH viia, , 1 
E vedea '1 suo durar com' c leggiero, 
Piansemi amor nel core ove dimora; 
Per che I'atiima mia fu sk smarrita, 
Che sospirando dicea nel pensiero: 
Ben converra, clie la mia donna mora. 
Io presi lanlo smarrimenlo allora, 
Che chiusi gli occclii vilmenlc gravali; 
Ed eran si smngali 
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A tender hearted Damsel, young in years , 
ltichly adorned with every human grace, 
Who sal by mc when Dcaili I called upon, 
Seeing my eyes o'erflow with painful loars, 
And catching from my lips each wandering phrase, 
Seized with alarm, [o weeping was urged on. — 
Moved liy her deep fell Lamentation, 
The other Damsels did my sufferings, sec 
And bid her go from me; 
Wishing lo rouse mo, Ihey approached my bed, 
"Sleep not" one of them said, 
Another spoke, "Why dost thou so take on? " 
And (lien I left my new born phantasy. 
Calling my Lady's name wilh energy; 

ltul then my voice was so subdued by pain, 
So broken by my tearful agony, 
Thai in my heart alone, was heard that name. 
And overcome by shame which did remain 
Imprinted on my visage fearfully 
Love bade mc turn myself about to them — 
But my appearance did so ghastly seem, 
That they conversed of mc, as all but dead. — 
"Let him be comforted 
By us"— did each the other lowly pray, 
Oflimes I heard them say 

"Thy strength Lhusgone,whalsaw'slthouin thy dream?" 
And when my mind was somewhat quieted 
"Ladies I lo you I'll lell the whole" I said. — 
Whilst thinking on my Life now grown so frail, 
Seeing how small a thing it's term must be, 
Love, in my heart (bis home) wept bitterly. 
My soul with such alarm began to quail, 
That in my I hough I, it sighing whispered mc, 
"My noble Lady loo must surely die." 
So utterly dejected then was I , 
Thai I shut close my fear oppressed eyes. - 
My spirits in such wise 
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Gli spirli miei, chc ciascun giva errando: 

E poscia, immaginando, 

Di conosconza e di vcrila fuora, 

Visi di donne m'apparyer crucciati, 

Che.mi dicean: Morra' lu pur, morrati. 

l*oi vidi cose dubiloso molle . 
Nel vano immaginare, ov'io entrai; 
Ed csser mi parea non so in qual loco, 
E vedor donnc andar per via disciotle, 
Qual lagrimando e qual Iraendo guai, 
Che di Irislizia saettavan foco. - 
Poi mi parvo vederc appoco appoco 
Turbar to sole cd apparir la Stella, 
E piangcr egli ed ella; 
Cader gli augolli volando per Tare, 
E la terra tremarc; y . 

Ed uora m'apparve scolorilo e fioco, 
Dicendomi: chc fai? non sai novella? 
Morla c la donna tua, ch' era si bclla. 

l.evava gli occhi miei bagnali in pianli, 
E vedea che parea n p loggia di manna 
Gli Angeli che lornavan stiso in cielo, 
Ed una nuvolctta aveau davanli, 
Dopo la qual gridavan lulli 0 sarin a; 
E s'allro avesser delto, a voi dirclo. 
Allor diceva Amor: piu non ti ceio; 
Vieni a veder noslra donna che giaee. 
L'immaginar fall ace , 
Mi condusse a voder mia donna morla; 
E quando l'ayea scoria, , j ' 
Vedea che donne la covrian d'un veto; 
Ed avea seco umilla si verace, 
Chc parea che dicesse: io sono in pace. 

lo diveniva nel dolor si umile, 

Yeggendo in lei lanta umilla rormata, 
Ch'io dicc'a; Mortc, assai dolce ti logno; 
Tu dei omai csser cosa gentiic 
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Distracted were, that wandering Ihey wen I; 
My fancy so intent 

I pictured things not true, unconsciously; 
Faces of hideous women, uttering cries 
"Thou loo shalt die," seemed to arise. — 
Then I beheld things horrible to view 
In the vain fancy region trod by me, 
But where I seemed to be, I do not know, — 
Women with hair dishevelled passed anew, 
Some weeping, others groaning pileously, 
Hurling grief's fiery arrows to and fro. — 
And then methought I saw with motion slow 
The sun grow dark— the Stars their radiance spread, 
And he and they did shed 

Teardrops — the birds fell dead when high in air, 
And the earth trembled there.— 
Wasted and pale a man appeared now, 
"What dost? knowst not the news?" he said, 
"Thy lady, once so beautiful is dead." — 

Swimming in tears, I then upraised my Eyes, 
And like a manna shower did plainly see 
The Angels who tow'rds heaven bent their way 
Before them sailed a small cloud in the skies, 
Following, they cried "Hosannah," chorally — 
I would tell more, but nought else did they say- 
Love spoke, "(he truth no more shall hidden stay 
Come thou, and sec our Lady where she lies" 
My treacherous phantasies 
Led me to view my Lady dead, and there, 
When I had gazed on her, 
Women upon her corpse a veil did lay. — 
In her appeared such genuine loveliness 
As seemed to say "Behold I am at peace." — 

So downcast was I'mid my sorrowing 
(Seeing in her so great humility) 
That then, "0 Deathl thou'rl sweel to me" I said. — 
''Bui Ihou shouldsl now become a noble thing, 

8" 
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PoicM lu se' nella mia donna slala, 

E dei aver pietalc c non disdegno: ^ ^ 

Vcdi che si desideroso vegno . • t> t 

D'csser de'luoi, ch'io li somiglio in fede. 

Vieni, che 'I cor li chiede. 

Poi mi partis, consumalo ogni duolo, 

E quando io era solo . , 

Dicea guardando \erso 1' alio regno : 

Bealo, anima bclla, chi ti vede. 

Voi ini chiamaste allor, voslra mercede. 

Questa Canzone ha due parti. Nella prima dico 
parlando a indiffinita persona, com'io fui levato if una 
vana fantasia da eerie dome, e come promisi loro di 
dirla. Nella seconda dico, come io dissi a loro. La se- 
conda comincia quivi: Mcnlr' io pensava. La prima parte 
si divide in due. Nella prima dico quello che eerie donne, 
e che una sola dissero e fecero per la mia fantasia, 
quanta e dinanzi ch' io fossi tomato in verace cogniziohe. 
Nella seconda dico quello che queste donne mi disseYo, 
poick'io lasciai questo farneticare, e cominciai quivi: 
Era la voce mia. Poscia quando dico: Mentr' io pensava, 
dico com'io dissi loro quesla mia imaginaziohe, e intorno 
a do fo due parti. Nella prima dico per ordine quesla 
imaginazione: nella seconda dicendo a che ora mi chia- 
maro , le ringrazio ckiusamente; e questa parte comincia 
quivi: Voi mi chiamaste. 

Appresso questa vana imaginazione, avvenne un di 
che sedendo io peososo in alcuna parte, ed io mi sentii 
cominciare un tremilo nel core, cosi comcs'io fossi 



Since with my Lady thou hasl willed to be — 
By pily, not by wrath shouldst thou be led. 
Thou seesl my wish to join Ihy Band, displayed 
In thai I'm like lo Ihco — come speedily, 
My heart does yearn for thee" 
My grief thus spent, I could no longer stay, 
But when alone, did say 

"Who sees Ihec, beauteous soul, must blessed be." 
I thank you all — for then you wakened me. 

This Song has two parts. — In the first, speaking 
lo an indifferent person, 1 relate how I was brought out 
of a fantastic illusion by certain Ladies , and how I pro- 
mised to tell them the subject of it. — In the second I 
repeat it as I had already done to them. — The second 
part begins " Whilst thinking etc." — The first part is 
divided into two; in the first of which, I recount that 
which certain Ladies (and one in particular) said and 
did during my illusion, that is to say , previous to my 
return to perfect consciousness. — In the second, I relate 
that which these Ladies said to me, when I had got rid 
of my delirium, beginning at the words "But then my 
voice" — afterwards at the toords " Whilst thinking etc." 
I recount this my illusion in the same manner as I had 
told it to them, and divide it into two parts. — In the 
first I relate the vision in the order in which it appear- 
ed, in the second I declare the precise moment in which 
(hey recalled me to my senses, and I conclude by thank- 
ing them. — And this part begins "I thank you all." — 

Soon after this idle illusion, it happened that as I 
was sitting one day in meditation, I felt my heart begin- 
ning to palpitate just as if I had been in the presence 
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slato prescnte a quesla donna. Allora dico che mi giu'usc 
una imaginazioncd'Amore: che mi parve vcdcrlo venire 
da quella parte ote la mia donna slava; e pareami che 
lietamcnlc mi dicessc nei cor mio : " Pensa di benedirc lo 
di ch'io ti prcsi, perocche (u Io dci fare." E ccrlo mi 
parea avere lo core cosi lielo, clie mi parea che non 
fosse lo core mio per la sua nova condizionc. E poco 
tiopo qucste parole, che '1 core mi disse con la lingua 
d'Amore, io vidi venire verso me una geritil donna, la 
quale era di famosa beltade, e fu gia mollo donna di 
qucslo mio primo amico. E lo nomc di quesla donna 
era Giovanna, salvo che per la sua beltade, secondo 
ch'allri crcde, imposto l'cra nomc Primavera, c cosi 
era chiamata. E appresso lei guardando vicli venire la 
mira'bile Beatrice. Qucste donnc andaro presso di me 
cosi l'una apprcsso l'allra, c parvemi che Amorc mi 
parlassc nel cdre, e dicesse: " Quella prima e nominata 
Primavera solo per qucsta venu'ta d'oggi; che io mossi 
lo imposilore del nome a chiama'rla Primavira doe 
prima verrd, Io di che Beatrice si roostrcra dopo l'ima- 
ginazionc del suo fedeic. E sc anco vuoli considerarc Io 
primo nomc suo, tanlo c quanto dire Primavera, per- 
ehe lo suo nome Giovanna 6 da quel Giovanni, lo quale 
preccdetle la vcrace luce dicendo: Ego vox clamantis 
in deserto: parate viam Domini." Ed anchc mi pare che () > <^ 
mi dicessc qucste altrc cose; * E chi volessc sottilmente 
considerarc, quella Beatrice chiamcrebbc Amo'rc per 
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of my Lady. — Then, I say, Love appeared lo mc in a 
vision; he seemed to come from where my Lady dwelt, 
and to say joyfully within my heart, "Think of blessing 
Ihc day when I first captivated thee, for indeed thou 
ouglitesl so lo do." — And in fact my heart appeared 
so light, that I thought it could not be my own on ac- 
count of it's altered stale. — And shortly after these 
words, uttered by my heart with the tongue of Love, 
1 saw a young and noble Lady renowned for her beau- 
ty, coming towards mc; she was then [he Lady love of 
my earliest friend 1 and her name was Giovanna but 
on account of her beauty, as sonic think, the name of 
"Primavcra" (Spring) had been given her, and by it 
she was generally addressed. — I continued to look and 
saw the admirable Beatrice advancing a little behind 
her, — These Ladies passed near to mc close together, 
and Love seemed to speak within my heart and say. 
"The first of these is called "Primavera" solely on ac- 
count of her passing on this day , for it was I who mov- 
ed him who first gave her that name, "Primavcra;" 
that is to say; "prima verra" ["shall come first "} on 
the day when Beatrice shall first shew herself after the 
vision of her faithful subject. — And if thou wilt con- 
sider her first name, it is equivalent to Primavcra 
(Spring), for the name "Giovanna" (Joan) comes from 
"Giovanni" (John) who preceded the true light, saying, 
"Ego vox clamantis in deserto: paratc viam Domini." — 
"(lam the voice of one crying in the wilderness prepare 
ye the way of Ihc Lord.)" — "And whoever thinks more 
refmcdly, would call Beatrice, Love: from the great 

I CuidD Csvalcanli. 
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molta simiglianza die ha mcco. " Ond' io rtpensando, 
proposi di scrivcme per rima al primo mi'o aaiico (la- 
cenclo ccitc parole lc quali parcano da (accfe) credcrido 
io che ancora il suo cuorc mirassc la bclta di qucsla 
Prlmai&a gentile; e dissi questo Sonetlo: 
a ; . ■' 

Io mi senti' svegliar dentro dal core 

Uno spirlo amoroso, chc dormia, 

E poi villi vcnir tla lungi A more, 

Allegro slch'appena il conoscia; 
Dicentlo: or pensa pur di farmi qnoru, 

£ 'n ciascima parola sua ritlia; 

E, poco slando mcco '1 mio signore, , 

Guardaiwlo iu quclla parte ontlc venia , 
lo vidi Manna Vanna e Momia Dice 

Venire inver lo loco la ov' io era, 

L'una apprpsso dcll'allra mcraviglia. 
E si conic la menlc mi ridicc, 

Amor mi disse: Quesla e Primavcra, 

E quclla ha nome Amor, si mi somiglia. 

Questo Sonetto ha tnofte parti; la prima delle quali 
dice come io mi sentii svegliare lo tremore usa'to ncl core, 
e come parve cks Amore m' appariite allegro da lunga 
parte. La seconda dice come mi par che Amore mi di- 
cesse ncl core, e quale mi parea. La terza dice, come poi 
che questo fu alquaiito sta'to meco eotdte, io vidi ed udn 
eerie cose. La seconda parte comincia quivi: Dicehdo or 
pensa pur; la terza quivi: E poco stdhdo. La terza parte 
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resemblance which she bears to me." — Wherefore upon 
reflection, 1 purposed writing in rhyme on the subject 
to my earliest friend, (suppressing certain expressions 
which it seemed proper to omit) in the belief that bis 
heart still continued to admire the beauty of the noble 
"Primavcra" ; and I composed the following Sonnet. — 

I felt a Spirit wake within my breast: 
A loving spirit which had slept till then; 
And saw Love come from Tar, so joy possessed 
That scarce I recognized his face again. 

"Seek now," he said, "to honour me the liest." 
While as each word he spoke, he laughed amain. 
And I, the while my Lord did near me rest, 
Looking the way he came, saw Fair-ones twain , 

1 The Lady Vanna first, then Bice, move 
Towards the very spot whore I did stay; 
Twin marvels, coming on contiguously. 
And, as my memory now reminds me, Love 
Thus spake; "This first is Spring, and that, men say 
Is Love, because she so rcsemblelh me. "— 

This Sonnet has many parts. The first tells how I 
felt the usual beating of my heart excited, and how Love, 
alt joy, appeared to me, coming from afar. — The 
second relates what Love seemed to say in my heart , 
and in ichat mood he appeared. The third relates, what 
things I heard and saw after he had remained tcith me 
some little time. The second part begins: "Seek now, he 

said".... the third: "And I, the while" this part has 

two divisions, in the first / repeat what I saw; in the 
second what I heard, and it begins: " Love, " — " thus 

1 AUircvialiooi of Gioianoa anil Dcairict. 
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st di'ui'de in due: nclla prima dico quello. ck'io vidi, e 
comincia quivi: Amor mi dissc.^" ^.C^' l^t X 

Potrcbbc cjui dubifar persona degna di diciiiararlc' 
ogni dubilazionc, c dubilar potrebbe di cio th'io dico 
d' A inure, come se fosse una cosa per sc, c non so- 
lamnulc sostanza intelligent, ma come se fosse sp- 
stanza corjjorale. La qual cosa, secondo verita, e falsa; 
chc Amore non e per sc siccomc sostanza, ma e un 
accidente in soslahza. E chc io dica di lui come sc fosse 
corpo ed ancora come se fosse uomo, appare per trc 
cose cite io dico di lui. Dico die '1 vidi lungi venire, 
onde, conciossiacosachu venire dica m6lo locale (c lo- 
calmente mobile per sc, secondo il Glosofo, sia sola- 
mcnte corpo), appare chc io ponga Amore cssere cor- 
po. Dico anche di lui die ridcta, cd anclic chc parlava, 
lc quail cose paiono esser proprie dell' uomo, c special- 
menle esser risibile; e pero appare c.h'io pongo lui 
esser uomo. A colal cosa dicliiarafc, secondo cli'c buono 
al prcsentc, prima & da intendcrc chc anticamcntc non 
crano dicilori d'Amore in lingua volgare, anzi cfano 
dicitori d'Amore certi pocti in lingua lalina; Ira noi, 
dico (avvegna forsc cbc tra allra genie addivenisse, e 
;uvegna ancora, siccomc in Grecia), non volgari ma 
liltcra'ti poeti quesle cose tratlavano. E non 6 mollo 
numcro d'anni passalo cbc apparirono prima quesli 
pocH volgafi. Che dire per rima in volgare tanlo e 
quanlo dire per versi in latino, secondo nleuna propor- 
zione. E segno cbe sia picciol tempo e chc se^volemo 
ccrcarc in lingua A'oco c in lingua di st, noi trovcre'mo 
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spate. " — A person fully entitled to have all dubious 
points cleared vp, might here hesitate, and be in doubt, 
especially as to what I have said concerning Love, tohc- 
ther it is an individual thing, not simply an intellectual 
substance, but rather a corporeal one. The latter of 
which is in reality false; for Love is not an independent 
substance but an accident to substance. It is plain from 
three things which J say concerning it, that I speak of 
Love as if it had a body, nay as if it were a man. I 
state that 1 saw him come from a distance; wherefore , 
as the word "to come" signifies change of place, (and 
the power of changing place, according to the Philoso- 
phers, belongs only to body) it is plain that I consider 
Love as having a body. Again I say, that he laughed, 
and that he spoke; which two things, especially the power 
of laughing r appertain to man only ; icherefore it is clear 
that 1 describe him as a man. To explain this matter , 
as far as is at present necessary, it must first be under- 
stood, that formerly there were no writers on Love in the 
vulgar tongue; but that certain Poets wrote concerning 
it in the Latin Language. Amongst us, I say [and the 
same may have happened and does now occur in other 
Countries, as in Greece for instance) Poets only who 
were men of letters, and not of the common kind, treated 
of such subjects; and it is not many years since these 
Poets in the vulgar tongue first appeared among us. For 
writing in rhyme in the vulgar tongue, is in some degree 
the same thing as writing in Latin verse. And as a proof 
that it is only a short time since, if we lake the trouble 
to search into the language of Oca or of Si [the Proven- 
rat or the Tuscan Dialects) we shall find nothing on the 
u 
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cose detle anzi lo prcscnlc tempo per CL anni. E la 
cagiohe per clie alquanti grossi ebitero fama di saper 
dire, echo quasi i'urouo i primi die disscro in lingua 
di si. E lo primo che comincio a dire siccome poela 
volgare, si mossc pero che voile fai-e inleridcre lc sue 
parole a donna, alia quale era malagerolc ad intetidere 
i versi lalifn. E qucilo c contra a colo'ro che rimano 
sopra altra maleria che amoro'sa; conciossiacosache co- 
r lal modo di parlare fosse dal principio per dire d' Amoro. 
Onde conciossiacosache a' poeli sia concedufa maggior 
licfinza di parlare che alii prosaici dicilori, e quesli di- 
citori per rima non sieno allro che poeli volgari, e dc- 
gno o ragionevolc che a ldro sia maggior licenza largiia 
di parlare che agli allri parlatori volgari: onde se al- 
cana ligura o colore rctlorieo e conceduto alii poeli, 
conccdulo e a'rimalori. Duiiquc sc noi vedemo che li 
poeli hanno parlato jiUe cose inanimate come se avessero 
scriso c ragiohc, c faltole parlare insicme, c non sola- 
menlc cose vere, ma cose non vefe (cioc che actio 
hatino, di cose lc quali non sono, che parlano, e detlo 
che molli accident parlano siccouic fos'scro soslarizc cd 
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subject 150 years before the present period; 1 and the 
reason why some ignorant men had the reputation of 
being able to compose was, that they were the first to 
write in the language of Hi {the Tuscan Dialect). Moreover 
the first who began to write Poetry in the vulgar tongue 
was actuated by a desire to make his verses intelligible 
to a Woman who could but badly comprehend Latin 
verses. 1 And this is the reverse of those who rhyme on 
other subjects than Love, although that form of compo- 
sition [Rhyme] was from the very first adopted for treat- 
ing of it. Wherefore, as greater licence is granted to Poets 
than to Prose Authors, and as composers in rhyme are 
no other than Poets using the vulgar tongue, it is rea- 
sonable and just to give them greater licence of speech 
than to other Writers in that dialed: and consequently 
if any rhetorical figure or colouring be allowed to Poets, 
it ought equally to be conceded to composers in rhyme. 
— If then we see, that Poets have addressed inanimate 
things as though they had sense and reason, and have 
made them hold discourse together: and that not only 
with respect to things real, but those which are not real 
(as for instance when they make things speak which have 
no existence, when accidents converse as if they were 

« Dante, like all other anricnt writers, diitjpgutihci different languors l>y 
Ihe iffiimalive pall kin in each. In his Inferno: CanLo IIX lie liislinguiihii Tusc- 
»ny 91 Ihe mCtuntiy whert the. Si is heard.- And Lhe BulogneiC cHslricI 
(Caolo 18 of lhe same Poom) is •■the place ivAere people say Sipa.y And I he 
Frenrh language he elsewhere calls - lhe langnagt of Oc. » The repression 
Iherrfuro. « Magna n" Oca, - means u Lob gut d'Oc. .. or Provencal, in Ihe cor. 
rupted slate of Laiinity railed Oceifania, bring Ihe A.iciinl Gallia Narhoncnsb. 
They art all derived from ihe Latin. The iulian si from »r, or lie til; the 
Provencal from hoc est, Ihe French, hoc Wad est. Fralicelli. 

5 Dante speaks of a period previous lo 1350. 
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uoiuini), dcgno e lo dicitorc per rima fare lo simiglian- 
tc, non senza ragione alcuna, ma con ragione, la quafc 
poi sia possibile d'aprirc per pro'sa. Che li poe'li abbiano 
cosi parlato come dello e, appare per VirgHio, U quale 
dice, chc Giuno, cioc una Dca ncmica dei Troiani, parlu 
ad Eolo signorc dclli venli, quivi nel primo dell'Eacidu: 
Mole, namque tibi etc., c chc questo Signorc le risposc 
quivi: Tuus,o Regina, qui doptcs etc. Per questo mede- 
siiuo poe(a parla la cosa chc non e animata alia cosa 
animata nel tcrzo dell'Encida quivi : Dardanidw duri etc. 
Per Lucano pafla la cosa animata alia ccTsa inaniniala 
quivi: Multum, Roma, tamen defies civilibus armis. Per 
Orazio parla l'uomo alia sua scichza medesima, sic- 
come ad altra persona; c non solamcntc sono parole 
d' Orazio, ma dicclc quasi medio del buoho OmcVo, 
quivi nella sua Poetria: Die mihi, Mu'sa, vinim etc. Per 
Ovidio paria Amore come so fosse persona umana, nel 
principio del Libro di Itimeiiio d'Amore quivi: Bella 
mihi video, bella parantur, ait. E per questo puole cs- 
scrc manifesto a chi dubila in alcuna parte di questo 
mio libe'llo. E acciocche non nc pigli aleuna baldanza 
persona grossa , dico chc nc li poe'li parlano cosi senza 
ragionc, ne que 1 chc rimano deono cosi parlare, noil 
avendo alcuno ragionamcnto in loro di quello chc dfco- 
no; perocche grahde vergogna sarebbe a colui chc ri- 
masse cosa solio veste di Ggura o di coldre retlorico , c 
poi domandato non sapesse dinudare le sue parole da 
colal vesta , in guisa ch 1 avesscro veraee inlcudimcutu. 
E questo mio primo amico cd io ne sapehio bene tli 
quelli chc cosi rimano stollamenle. 
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substances, or human). The writer of rhymes, I say, is 
entitled to do the like; not indeed unreasonably, but with 
such reason as it is in his power to explain afterwards 
by means of prose. That Poets have spoken in this man- 
ner is manifest from Virgil, who says, that Juno a God- 
dess inimical to the Trojans, spoke to Eolus, the God 
of the Winds in this passage of the first Book of the 
Mneid, " Moh, natnque tibi etc." And the God answer- 
ed her. "Tuus o Begina, quid optes etc." — The same 
Poet, in the third Book of the Mneid, makes the inani- 
mate address the animate, thus. "Dardanidai duri etc. " 

— Lucan also makes the animate speak to the inanimate, 
thus. "Multum, Boma, tamen debes civilibus armis." — 
Horace makes man speak to his own intelligence as if 
to another person; and not only are they the words of 
Horace, but he writes them as the Interpreter of the 
excellent Homer in his Poem: "Die mihi, Musa virum.'' 
In the beginning of the Art of Love, Ovid makes Love 
speak as if he were a human Being thus: " Bella mihi 
video, hella parantur , ait.... " and by means of these 
examples, the matter must be chared up, to those who 
have doubts about any part of this my little book. But 
lest ignorant persons should assume too bold a licence , 
1 say, that as Poets do not so speak without a meaning, 
neither ought the writers of rhyme to do so , without 
having a rational purpose in what they say; for great 
indeed would be the shame of that man who should rhyme 
on a subject under a rhetorical figure or colour , and 
then, on being asked, should not be able to strip his words 
of their clothing so as to give them a plain signification 

— my earliest friend and I, know those who compose 
rhymes in this absurd manner. 

8' 
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Oucsta gcntilissima donna, di eui ragionato c nelle 
prccedcnli parole, vennc in taDla grazia dcllc gerili, chc 
quando passava per via, 1c pcrsonc correano per vc- 
dcrla; onilc mirafaile lclizia mo nc giungca: c quando 
clla fosse prcsso ad alcuno, (anta oncsla Tenia nel core 
di quelio, ch' egli non ardia di levare gli occhi, ne di 
rispondcrc al suo sald'to; c iii queslo molli siccome 
espcrli mi polrcbhero tcslimoniare a cbi not credesse. 
EUa coronata e vesiita d' umilla s' andava, nulla gloria 
mostrando di cio ch' ella vedeva cd udiva. Dicevano 
rnolfi, poiche passata era: "Questa noncfemina, anzi e 
uno dc' bellissimi Angcli del cielo. " Ed allri dicevano: 
"Questa c una mcraviglia;chc bencdetto sia lo Signore 
chc si mirabilmente sa operarc! " Io dico ch'ella si mo- 
slrava si gentile e si piena di tatU i piaceri, che quelli 
chc la miravano comprendevano in loro una dolcezza 
onesla e soave tanto che ridire nol sapevano; nc alcuno 
era lo quale polesse mirar lei che nel principio non gli 
convenisse sospirare, Queste e piu mirabili cose da lei 
proccdeano mirabilmente o virtuosamenle. Ond' io pen- 
sando a cio, volcndo ripigliare Io stile della sua loda; 
proposi di dire parole nolle quali dessi ad intendere 
dellc sue mirabili cd ccccllenti Operazioni; acciocchc 
non pure coloro che la polcano scnsibilmc'ntc vedere, 
ma gli altri sapossono di lei quelio chc le parole ne 
possono fare intchderc. Allora dissi qucslo Sonclto: ' 
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That most lovely Lady , of whom I have before 
spoken, rose so high in the estimation of others, that 
as she walked along (he streets, people ran to get a 
sight of her; which circumstance occasioned me won- 
derful delight; and such modesty came over (he heart 
of him who chanced to be near her, that he did neither 
dare to raise his eyes, nor to return her Salutation. — 
If any be incredulous, there are many who by their 
own experience are able to testify to the truth or [his 
matter. — She moved along, crowned and adorned with 
humility: exhibiting no pride on account of those things 
which she both saw and heard. — Many indeed, when 
she had passed, would say: "This is not a Woman but 
one of the beautiful Angels of Heaven. " Others said: 
"She is a miracle; blessed be the Lord who is able to 
perform so admirable a work." — I say then (hat she 
was of so noble a presence, so abounding in every 
charm , (hat those who looked upon her fell within them 
so chaste, so gentle a sense of pleasure that (hey were 
incapable of describing it. — Nor was there any one 
that had (he opportunity of seeing her, who did not in- 
stantly feel compelled to sigh. — These, and other ex- 
traordinary effects were produced by her, actually and 
miraculously; wherefore, reflecling on all this, and de- 
siring lo resume my former style of writing in her 
praise, I purposed saying some Words, whereby I might 
be able to make known her excellent and admirable 
powers; so that, not only those who had occasion 
actually (o see her, but that olhcrs also might know as 
much of her as can be conveyed by words: and I made 
the following Sonnet. — 
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Tatilo gentile c tanlo onesla pare^ 

La donna mia quand'ella allrui saliila, 
Ch'-ognt lingua divic'n trcma'ndo ni<j)a, 
E gli octhi non ariliscon di guardarc. 

Ella sen va senluridosi laudare 
Benignaroenfe d' umilta vestala, 
( E par che sia una cosa venuta 

Di ciclo in lerra a miracol moslrarc. 
, Moslrasi si piaccnle a chi la mira^ f 

Che da per gli occhi una dokezza al core, 
Che inlendcr non la puo chi non la prova. 

E par che dclla sua lalibia si muova 
Uno spirlo soa've, e pieii d' ;un(!re, 
Che va diccn'do all'anima: sospii'a. 

Questo Sonetlo £ si piano ad inlehdere, per quello 
Sy the narrato £ dinahzi, che non ha bisoyno d' ulcitna di- 
visione; e pcrd lasciando lui, ' 

f — 

Dico die ipicsta mia donna venne in tanta grazia, 
che non solaincntc era onorata c laudala, ma per lei 
ernno onorate c laudato molle. Ond 1 io veggendo cio, c 
volcndol manifeslarc a clii cio non vedea, proposi anchc 
di dire parole nellc quali cio fosse siguiQca'lo, c dissi 
questo Sonetlo, lo quale narra, come la sua virlii ado- 
pcrava nellc allrc. 

Vede perfellamcnlo ogui salute 

Chi la mia donna fra Ic donne vede; 
Quelle die van con lei, sono tcnulc 
Di holla grazia a Dio render mcrecde. 

E sua bcllaic c di tan'la virlulo 

Che nulla iuvidia all' nitre nejiroccde; 
Anzi lc face audar soto veslulo 
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My Lady doth appear so fair and chaste, 
When turning lo salute Ihe passers by, 
That every tongue grows silent tremblingly, 
And on- her not an eye presumes lo rest- 
She passes on (hearing her praise expressed) 
Benignly dollied in her modesty, 
And seems a thing jusl'lighled from the sky 
On earth, a miracle lo manifest. 
Her Fare so charmelh those it shines upon, 
That, through the eyes, it sendelh hack alway 
Sweet thoughts, which none thai hath not fell can tell , 
77t('e»* - <in ^ 110,11 her lips there seems to flow as well, 
A soft and loving Spirit, which doth say 
Unto the soul incessantly: "Sigh on!" 

This Sonnet is so easy to be understood , in conse- 
quence 'of the previous narrative , that it requires no di- 
vision. Leaving it therefore, I say : 

My Lady, became so higly esteemed, that not only 
She was honoured and eulogized, but (hat many others, 
through her, were both honoured and praised. Where- 
fore, perceiving this, and wishing to make it known to 
those who had not observed it, I purposed saying a few- 
words wherein it might be clearly shown; and I made 
this Sonnet, which relates how her power operated in 
respect or other Women. 

Who sees my Fair, with Damsels compassed round, 
Beholds a scene of perfect amity: 
And they who hear her company, are hound 
For such high grace lo thank God heartily. — 

Such virtue in her loveliness is found, 
That Envy in her friends there cannot ho; 
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Di genLilezza, d'amore e di fedc. 
La visla sua face ogni cosa umile, 

E non fa sola se parer piaccnle, 

Ma ciascuna per lei riceve onore. 
Ed C negli allrsnoi (anlo gentile, , 

Che nessun la si piiti recarc a men le, 

Che non sospiri in dolcezza d'Amore. 

Questo Sonetto ha tre parti Nella prima dico tra 
che gente questa donna piU mirahile parea. Nella se- 
conda dico, come era graziosa la sua compagnia. Nella 
terza dico di quelle cose ck' ella virtuosamente operava 
in altrui. La seconda comincia quid: Quelle chc vanno. 
La terza quid: E sua bcltalc. Quest' ultima parte si 
divide in tre: nella prima dico quetto eke operava nelle 
donne, cioe per loro nxede'sime: nella seconda dico quello 
eke operava in loro per altrui: nella lerza dico come non 
solamente nelle donne operava, ma in tutte le persone, e 
non solamente nella sua presenza^ ma ricordan'dosi di lei 
mirabilmente operava. La seconda comincia quivi: La 
vista. La terza quivi: Ed e negli alii. " 

Appresso cid, cominciai a pensarc un giorno sopra 
quello chc detlo ayca della raia donna, cioH in quesli 
due Soneitt prccedc'nli, c veggendo nel mio pensiero 
ch'io non area detlo di qucrfo che al presentc tempo 
adoperava in me, parrcmi difcllivaiuentc aver parlato; 
c pcrd proposi di dire parole, nelle quafi io dicessi 
come mi parea esscr disposto alia sua operazictne, c 
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Nay, it docs make (hem with her tread the ground. 
Mantled in faith , love, and nobility. 

The sight or her bids all things humbly bow; 
And not to her alone such beauty gives, 
But Women all, are honoured for her sake; 

And such sweet dignity her actions shew, 
That none can bid a thought of her awake, 
But all the while soft sighs of Love he heaves. 

This Sonnet has three parts. — In the first, 1 state, 
among what description of persons my Lady appears 
most beautiful. In the second, I say how delightful it is 
to be in her Company. In the third I speak of the effects 
produced on others by her; The second begins "And they 
who bear." The third. "The sight of her" This last part 
is divided into three — in the first, I speak of the effect 
which she produces on Women, immediately ; in the se- 
cond, of the effect produced on them mediately; in the 
third, of the effect produced not on Women only, but on 
persons of both sexes; and that not only in her pre- 
sence , but in a marvellous manner , by the sole recol- 
lection of her. This second part begins: "The sight of her" 
the third: "And such sweet dignity." — 

Soon after this, I was reflecting one day on what 
I had said of my Lady in the two preceding Sonnets ; 
and being satisGed in my mind that I had not spoken 
of the effects produced on rae at the present lime , my 
writing appeared to be defective in that respect. I there- 
fore proposed saying a few words, explaining how 
far I was disposed to be operated npon by her power, 
and how il did in fact operate upon me. — And think- 
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come opera va in mc la sua virlude; c non credendo eiu 
jiolCr narrate in brcvila di SonAlo, comintiai allora una 
Canzone la quale comincia: 

Si lungamcnle m'ha lenulo Amore 
E cosiiimalo alia sua si^ncrta", f 
Clie si com'n^ii m' pfa forle in pria, 
f.osi mi sla soavc ora nel core; 
Pcro quando mi logiic si 'I valore 
Che 3I1 spirHi par che fnggan : via, 
Allor seiile la Irate anima mia 
Tanta dolcezza, clic 'I viso nc siuore. 
Poi preiiilc Amo'rc in nit' lanla virlurte 
Che fa li niici snspiri air pnrlamlo; 
I'M es'cem luor iliiamanilo 
F,a donna mia per it arm i piu salu'lc: 
Qucslo m' awiene ovuhque etU mi Tedo; 
E si 6 cosa uinif, che nol si Creole. 

Quomo'do se'det sola civitas plena populo! facta est 
quasi vidua Domina genlium. lo era nel proponimenlo 
ancora di qucs(a Canzone, c compiitla n'avea questa 
sovrascrilta stanza, quando lo Signofe dclla giuslizia 
cliiamu questa gentilissima a gloriare sollo l'insegna di 
quella rcma bencdclta Maria, lo cui nomc fun in gran- 
dissima revcreoza nellc parole di questa Beatrice beata. 
Ed avYegnache forse piaccrcfjbc al prcsehlc tratlare 
alquahto delta sua partita da noi, non c mio intendi- 
mcnlu di (ratlarnc qui per trc ragidni. La prima si v, 
cbc cid non c del prese'nle proposito, se volcmo gnar- 
dafc net proefnio che precede qneslo libdlo; la sccofida 
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ing that it would be impossible to relate it in the 
compass of a Sonnet , I began the song which opens 
thus. 

Love in his grasp has held me until now: 
So long accustomed to his seigniory, 
That cruel as at first he seemed (o be 
Now sweet within my heart I reel .him glow. 

Uul when of strength he doth deprive me, so 
That all my spirits seem to flee away, 
Then my faint soul feels such ahundancy 
Of pleasure, as sheds paleness o'er my brow. 

And Love exerting powers most marvellous, 
Endows my sighs with speech, and makes them rove 
Calling upon my Lady Love, 

And praying her to prove more piteous. 
Thus it doth chance, whene'er she looks on me 
v Filled with incredible humility. 

"Quomodo sedet sola ci vitas plena populol facta 
est quasi vidua, Domina gentium. " — " flow doth the 
City sit solitary that was full of people! how is she be- 
come as a Widow , she that was great among the nations." 
Whilst I was fulfilling my purpose of writting this song, 
and had finished the above stanza, the God of Justice 
called my most noble Lady unto glory, under the ban- 
ner of Wary, the ever blessed queen, whose name was 
always treated with Ihc deepest reverence in the con- 
versation of the beatified Beatrice. — And albeit I might 
perhaps give pleasure by brieflly speaking of her de- 
parture from among us, yet it is not my intention to 
treat on that subject, for three reasons. The first of 
which is, that it forms no part of our present purpose, 
as may be seen by the Proemium of this little .Book — 

ID 
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si e che, poslo che fosse del preseiitc proposilo ancora, 
non sarebbc sufficicnlc la mia penna a trattarc, come 
si convcrrebbc, di cio. La terza si e che, poslo che 
fosse l'uno e 1' aftro, non c convenevolc a mc trattarc 
di cio, per queflo che traltando mi converrebbe cssere 
lodatore di me medesimo (la qual cosa 6 al poslutto 
biasimevole a chi '1 fa], e pero iascto cotaie trnftalo ad 
altrochipsatdVe. Tultavia, pcrche roolte volte il numero 
del iiove ha prcso Iuogo tra le parole dinadzi, onde 
pare che sia non senza ragionc, e nella sua partita co- 
numero pare che avesse molto luogo, conviensi 
dirci/quindi alcuna cosa, acciocche pare nl proposilo 
convenfrsi. Onde prima dird, come efJbe luogo nella sua 
partita, e poi ne scgnerd alcuna ragione, perche questo 
numero fu a lei cotanlo amlco. lo dico, che sccondo 
1' usahza d' Italia 1' ariima sua nobilissiina si parti nella 
prima ofa del no'no giorno del mese; e secondo l'usaiiza 
di Sfrfa, ella si parti ncl nono mcie dell' anno; pcrche 
il prfmo me'sc e ivi Tisnaim il quale a noi c ollobrc. E 
secondo l' usanza nostra ella si parti in quello anno 
delta nostra indizionc, cioe degli anni Domini, in cui il 
perfeflo numero nove voile era compiuto in quel cenli- 
naio, nel quale in questo mondo ella fu posta: ed ella 
fu de' Cristiani del terzo decimo ccntinalo. Pcrch6 que- 
sto numero le fosse tanlo arafco, questa polr^bV cssere 
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the second is, tliat granted lhat it forms a pari of our 
present undertaking, my pen would be incapable of 
treating it suitably. The third is, that granting each of 
these reasons to be the contrary of what it is, (he sub- 
ject is unfitted for me, because in the treatment of it 
I should be forced to praise myself (which is a thing r 
must reprehensible in him lhat does it). And therefore I 
leave such treatment to some other writer. Neverthe- 
less, as the number (9) occupied, (and apparently not 
without reason) some space in what has before been 
said, and as in her decease the said number seems to 
have had much influence, it may be right to say some- 
thing, apparently suitable to our purpose. I say then 
thai according to the mode of reckoning in Italy, her 
blessed soul departed in the first hour of the ninth day 
of the month, and according to the computation in 
Syria she died in the ninth month of the year; for the 
first month is there Tismitn (Ti'wi) which is our October. 
And according to our calculations, she departed in (hat 
year of our Calendar, that is, in (he year of our Lord, 
in which the perfect' number had been nine times com- 
pleted, in the century in which she was born into the 
world; and she was a christian of (he lliirlcenlh Cen- 
tury. * Tbo following may be a reason why Ibis 
number was so propitious (o her; since, according lo 
I'tolcmy and the belief throughout Christendom , (here 
are nine stars which move, and according lo the com- 

I The number 10. Vide il Convito, p. 239. 

> The result of all Ibis cireumlucntioa is, that Beatrice died in llio first 
hour of iLe Blh of June lKSO. And as we gainer from what the Author 
■ays in the beginning of the Buufc, lhat the ivas B or 9 monlhs younger than 
Dante, it ij plain that al her death ilio was It yean and 3 months old. 
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una ragione; conciosstacosache, secondo Tolomco e se- 
condo la cristiaua verita, nove siano li cieli che 
vono, c secondo comune opiniohe astrologica li delli 
cieli adoperino quaggiii secondo la loro abitfidine insie^ 
me; questo numero fa arnica di lei per date ad iiilfin- 
dcre clic nelia sua gencrazione tutli e nove li mobili 
cieli perfetlissimamente s'avcano insiemc. Quesla e una 
/ ' " '/■ jragione di cio; ma piii sotlilme'nte pcnsando, e secondo 
-y^'ttc/la infallible verita, questo numero fu clla medesiraa; 

per similitu'dine dico, e ci6 inteodo cosi: Lo numero 
del tre 6 la radice del nove, pcrche senz'allro nulnero 
per sc medesimo moltiplica'to fa nove, siccome vedemo 
manifest;! men lo, che Ire via tre fa nove. Dunquc se il 
tre e lalto're per se roedtisimo del ndve, e lo Faltore 
de' miracoli per se medesimo e Tre, doc Padre, c Fi- 
gliuolo e Spirilo Santo, li quali sono Ire ed uno, qucsta 
donna fu accompagnata dal nufnero del nove, a dare 
ad intendere che ella era un nove, cioe un miracolo, la 
cui radicc e solamenle la mirabile Triniltfile. Fofse an- 
cdra per piii sotrfl persona si vedrenbe in cio pio softll 
ragiOne, ma que^ta is quclla ch' io nc YCggio, e che pin 
mi piacc, 

Poiche la geulilissima donna fu partita da questo 
sccolo, riiiiasfi lutla la sopradcita cilla'lle quasi vedo'va 
c dispoglitfta di ogui dignit/de, ond'io ancora lagri- 
mando in quesla desol/ta citta'de, scrissi a' princlpi della 
terra alquanto della sua condizione, pigliando qucllo 
cominciamcnto di Gercmia^: Quomodo sedei sola ci^Uas! 
E questo dico, acciocche alfri non si meravigh. pcrche 
io Tafibia allega'lo di sopra, quasi come enlcala della 
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mon belief, these stars have an influence on things here 
below, according to their positions; this number was 
propitious to her, in giving it to bo understood that at 
the time of her Generation all the nine moving stars 
were in the most perfect conjunction. — This is one 
reason, but to use a more subtle argument and accor- 
ding to infallible truth this number was herself I here 
employ a similitude and mean as follows: the number 
three is the square root of nine, because multiplied by 
itself it makes nine. As we plainly see, three times 
three make nine, and the Author of miracles is himself 
three, viz: Father, Son, and Holy Ghost, who are 
three and one; ]lhis Lady was accompanied by the 
number nine, in order to shew that she was a (9) that 
is, a miracle, whose only root is the adorable Trinity. 
Perhaps a person more acute than myself might see in 
this some more subtle reason; but this is what I see 
in it, and it is that which pleases me best. As soon 
as (his most lovely Lady had quitted this world, the 
whole of the above mentioned City remained , as it 
were, in a state of widowhood, and despoiled of all its 
dignify; wherefore I, being left grieving in this desolate 
City, wrote to the chief persons respecting its condition, 
commencing with the words of Jeremiah " Quamodo 
sedet sola civitas!" — And I mention this, in order 
that others may not feel astonished at my having quo- 
ted these words previously, as an introduction to the 
matter which followed. But if any one should blame 
me for not copying the words which follow those quo- 
ted, my excuse is, that my intention from the beginning 
has been (o write in no other than the vulgar tongue : 
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nuova malaria che appresso vicne. E se alciino volesse 
me riprendere di cio chc non scriVo qui ie parole che 
sc'guitano a quelle allcga'te, scusomeno, pefocche lo in- 
tend imcnto niio non fu da principio di scrivere altro 
che per volgare: onde conciossiacosachc le parole clie 
seguilano a quelle chc sono allegale, sieno tutle latine, 
sarebbe fuori del mio intendimento so io Ic scrivessi; e 
simile inlcnzione so chc cbfic questo mio amico, a cui 
ci6 scrivo, cioe ch'io gli scrivessi solamcnle in volgare. 
Poiche gli occhi jnie'i clmero per alquanto tempo lagri- 
inalo, c (anto afTalicati efano ch' io non pot/a disfogare 
la mia trislizia, pensfii di volcr disfogafla con alqua'nte 
parole dohWse; c pero propdsi di faro una Canzone, 
nella quale piangendo ragionassi di lei, per cui tanto 
dolore era farfo distruggilorc dell' anima mia; c comiu- 
ciai allora: Gli occhi dolenli ec. 

Accioccke questa Canzone paia rimanere viepiit ve- 
dova ddpo il suo fine, la dividers prima ch'io la scriva; 
e cotdl modo terro da qui innafnzi. lo dico che que- 
sta cattivAla Canzone ha ire parti. La prima e proeinio: 
nella seconda ragittno di le'i: nella terza parlo alia Can- 
zone pietosame'nte. La seconda comincia guwi: Ila n'e 
Beatrice. La terza quivi: Piclosa mia Canzone, La prima 
si divide in tre. Nella prima dico per che mi moio a dire: 
nella seconda dico a cui vo§lio dife: nella terza dico di 
cui voglio dire. La seconda comincia quivi: E perch6 mi 
rico'rda. La terza quivi: E diccrd. Poscia quando dico: 
Ila n'6 Beatrice, raqio'no di lei, e into/no a cio fo due 
parti. Prima dico la cagione^, per che tolta ne fu; ap- 
prcsso dico come allri piahge delta sua partita, c comin- 
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and as the words which follow arc Latin, it would 
have been contrary to my purpose to have inserted 
them. And I know that my friend to whom this is ad- 
dressed was of the same opinion, namely, IhalloDght 
to write wholly in the vulgar tongue. After (hat my 
eyes had continued to shed tears for a long time, and 
had grown so weary, that I could no longer give vent 
to my sorrow by weeping, I thought of dissipating it-, 
by writing some mournful verses; and I proposed to 
myself to compose a Song, in which, whilst lament- 
ing, I might speak of her on whose account such ex- 
treme grief had been the destroyer of my life. And I 
began thus: "Gti occhi dolcnti." In order that this Song 
may assume a more widowed appearance after its 
conclusion, I shall give its divisions before writing it, 
and henceforth I shall pursue the same plan. — 

This poor tilth song has three parts. The first is 
the Procmivm; in the second I speak of her; in the third 
I address the Song itself in a tone of compassion. The 
second begins: "Gone to the highest Heaven:" the third: 
"And now my mournful Song: " the first has three parts. 
In the first whereof I tell the occasion which moves me 
to speak; in the second to whom I address myself; this 
second part begins: * And since I well can recollect: " 
the third: "And afterwards lamenting." After this, in 
the words: "Gone to the highest." / speak of her; di- 
viding the subject into two parts. First the reason why 
she was taken away, and next, the manner in which Iter 
loss was lamented by others. And this part begins: " So 
from her lovely body. " This part is subdivided into 
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cia qutsta parte quivi; Partissi della sua. Qutsta parte 
si divide in Ire: nelia prima dico chi non la piange; nella 
seconda dico chi la piange; nella terza dico della mia 
condizione. La seconda comihcia quivi: Ma n' hai trisli- 
zia c doglia. La terza: Darinomi angoscia. Poscia quando 
dico: Pielosa mia CanztSne, parlo a questa mia Canzone 
designandole a quali donne sen va'da, e steasi con loro. 

Gli occhi, dolcnli per pieta del core, 
Hanno di lagrimar so O'er la pena 
SI che per vinli son rimasi omai. 
Ora s' io voglio sfogar lo dolore 
Ch'appoco appoco alia morlc mi mena, 
Convenemi parlar Irae'ndo guaV 
E perchc roi ricorua ch* io parlai 
Delia mia donna, men I re che vivia, 
. Donne gentrfi. volenlier con Wi, 
A"**/ Non vo'parlafnc allrm", / 
Se non a cor genii! clie 'n donna sia. 
E dicero di lei piaugendo pui 
Che se n'e gifa in ciel Suliilamenle, 
Ed ha lascinlo Amor mccp dolenle. 
I(a n' 6 Bcalrice in 1' alio cielo , f 
Nel reame ovc gli Angcli hanno pace, 
E sla con loru; e voi, duhnc, ha lasciaV. 
Non la ci loise qualila di ge'lo, 
Ne di calor siccoine I'al'lre face; 
Ma sola fu sua gran henignilale. 
Che luce della sua umililatc 
Passu li cieli con lanla virtue,, 
Che fe' maravigliar 1' eterno Sire, 
Si che dolco desire , 
Lo giunse di chiamar lanla salule; 
E fella di quaggiriso a s6 venire; 
Perche veda ch' esla vila noiosa 
Non era degna di si genlil cosa. 
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three; in Ike first I speak of those who do not lament 
her; in the second of those who do; and in the third of 
my own condition. The second begins. "But Iieavy pain 
and woe:" the third: " With grievous Anguish." After- 
wards in the words: * And now my mournful Song." 7 
address my song, and designate the Ladies to whom U 
is to go, and icith whom it is to remain. 

Mine eyes through anguish of my heart lament; 
And by long weeping they have suffered so, 
That utterly subdued they now remain. 
If I desire to give that sorrow venl 
Which leads me on to death with measure slow, 
I needs must speak in tones of bitter pain. 
And since 1 well can recollect how fain 
(Before my Lady did from life depart) 
I talked of her to you, fair Dames, alone; 
So now I'll speak to none, 
Except it be to Woman's gentle heart; 
And afterwards, lamenting, I'll go on 
And say, "she's fled to Heaven suddenly, 
Leaving hchind her, Love, to mourn with me." 

Gone to the highest Heaven is Beatrice; 
E'en to that realm where Angels find repose. 
She leaves jam, Women! there with them I' abide. 
Nor heat nor cold diverse in hurtrulness 
Stole her from us, as other souls it does: 
- But 'twas her own sweet nature, nought beside. 
For her humility's bright sunny tide 
Did with such virtue pierce the Heavens through 
As tilled with wonder the Almighty sire; 
And so a sweet desire 
To call such holiness, within Him grew; 
And from below He bade her thus aspire, 
And come to Him: seeing this world of care 
Was all unworthy of a thing so fair. 
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Partial della sua belfa pe rsona 
Piena di grazia 1' anima gentile 
Ed essi gloriosa in locn degno. 
("hi non la piange, quando nc ragipnn, 
Core ha di pielra si malvagio e vile 
Ch' enlrar non vi pu6 spirilo ben/gno. 
Non e di cor villan si alio ingegno, 
Che possa immagindx di lei alquanlo, 
E pero non gli vien di pi anger voglia: 
Ma n' ha Iristfzia e iloglia f 
Di sospirare e di morir di pianto, 
E d' ogni consolar 1' anima spogha 
Chi vedc ncl pensiero alcrina vofla 
Qual ella fu, e com'ella n' e lofla. 

Dannomi angoscia li sospiri Forle, 

Quando il pensiero nella medio grave 
Mi reca quclla che m' ha il cor divi^o: 
E spe^sse fiatc pcnsafido la mortc, 
Me nc vienc un desio tanlo soave, 
Che mi tra nulla 1o color nel viso. 
Quando I'immaginar mi lieu ben fiso 
l^-tiu — Giungemi lanla pcna d'ogni parte, 

Ch' io mi riscuufo per dolor ch' io senlo; 
E si latto divcnto, 
Che dalle genii vergogna mi parle: 
Poscia piangendu, sol nel mjn lamcnto 
Cliiamo Bcalrire; c du o: or se' tu ninrla I 
E melilrc ch'io la cbiarao mi cqnforla. 

Pinn'ger di iloglia, c sospfrar d'angdscia 
Mi strilggo il core, ovunque sol mi Irevo, 
Si clie nc increscerelibe a chi '1 vedesse: 
E qual'e slain la mia viia, poscia 
Che la mia donna ando ncl secol novo, 
Lingua non is che dicer lo sapeffse: 
E pero, dofino mie, per ch'io vojesse, 
Non vi saprei hen dicer ch' io sono; 
Si mi fa Iravagliar I'acerba viU, 
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So from her lovely body issued forth 
The gentle spirit, which replete with grace 
Dwells in ils fitting home, beatified. 
And he who weeps not, telling of her worth, 
Owncth a heart of stone so hard, so base, 
That no kind feeling can therein reside. 
No vulgar mind hath grasp of thought so wide 
As may her image but in part embrace, 
And therefore such lament not for her now; 
But heavy pain and woe 

(Which sighs and weeps itself to death apace, 
Putting off every joy the soul can know,) 
Become the lot of him whose thoughts display 
That which she was, and how she's la 'en away. 

With grievous anguish fraught is every sigh, 
When memory to my burdened mind recalls 
Her image who doth rend my heart in twain. 
And when on death I ponder, frequently 
A tender longing o'er my spirit falls, 
Which slealclh from my cheek life's hues again. 
And if the Vision hold me firmly then, 
Such woes on every side assail my mind, 
That I am wakened by my suffering , 
And turn to such a thing, 
That very shame doth make me shun my kind. 
Then I lament, alone and sorrowing, 
Saying "0 Beatrice, Ihou'rt dead and gone" — 
And whiles I call, she sends mc comfort down. 

Tears of distraction , sighs of anguish burst 
From my full heart whene'er alone I stray, 
And alt men that behold must grieve for me. 
But what this life of mine has been since first 
To her new stale my Lady took her way, 
No human tongue can picture worthily. 
And therefore gentle Dames, though I should try, 
I have no power to tell you of my stale; 
This harsh existence bringclh me such woe 



Digitized by Google 



- 120 - 

La quale li si invilila ^ 
Che ogni uom par uhe mi dica: io I'abbandono, 
Vedendo la mia 1 alibi a Iramortrta. / 
JUa quafch' io sia, la mia donna scl vede, 
Ed io nc spero ancor da lei merccde. 
Pielosa mia Canzone, or va'piange 
E rilrova le donne e 1c donzelle, 
A cui le lue sorelfe 
Erano usale di porlar'leiim; 
E tu, che sei figliuola di Irislizia, 
7-V v,y yVatlcn'disconsolata a sla'r con clle. 

Poiche delta fu ques'la Canzone, si renne a me 
uno, il quale, secondo li gradi deU'amislaoe, era amico 
a me immedialameaie dopo il primo; c qucslo fu tanlo 
distrcito di sanguinila con qucsla gloriosa, che nullo 
piu presso V era. E poiche fti mc'co a ragionarc, mi 
prego che io gli dovessi dire alcuna cosa per una donna 
che s'cra morla; c simulava sue parole acciocch6 pa- 
reissc che dicesse d' un' allra, la quale morla era corta- 
meiitc: ond' io accorgcfidomi che qucsli dicea solo per 
quclla bencdctla, dissi di fafc ci6 che mi domaudava Io 
suo prego. Ond'io poi pensando a cio, proprjsi di fare 
un Sonclto, ncl quale mi lamenlassi alquanto, e di 
darlo a qucslo mio amico, acciocche paresse, che per 
Iui Taves'si fallo; e dissi allora Veni'te a inte&dere ec. 

Qucsto Sone'tto ha due parti. Nella prima chiamo li 
fedtli d'Amore che m' intendano. Nella seconda narro 



And I am sunk so low, 
That all men seem to leave me desolate, 
Seeing my face such death-like semblance show. 
But what I am my Lady sees, and she 
Will therefore as I trust compensate me. 
And now my mournful song, go weeping forth 
To find those Dames and Damsels unto whom 
Thy sisters used to come 
1 Bearers of gladsome thoughts; and now depart 
Daughter of Melancholy as thou art! 
And dwell with them in suffering and gloom. 

After Ibc composition or this Sonnet, there came 
to me one who in the degrees of friendship stood im- 
mediately after the first; one, as closely connected by 
blood with her who was glorified, as was possible. 1 
After we had conversed a while, he begged me to write 
something upon a Lady who had lately died; dissem- 
bling his meaning, that he might seem lo refer to one 
whose death had occurred a short time before. — 
Perceiving that he was in fact speaking only or the 
Beatified one, I consented to do that which he had re- 
quested. And when I reflected on the subject, I purposed 
making a Sonnet and giving it to this my friend, in 
which I might deplore my own condition, hut in such 
sort, as that it might appear to have been made with 
reference to him. I then wrote: "Venite a intendere." 

This sonnet is in two parts, in the first 1 call upon 
Love's faithful subjects to listen to me, and in the se- 

1 The jirevioni Ballads and Sonnets, nhich although melancholy Enough 
in tone, carried happiness lo others, inasmuch as they spoke (he praises of Bca- 
trice, now no more. 

' The Brother of Beatrice. 
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delta mia misera condizione. La seconda comiticia quivi: 
Li quai disconsolate 

Venile a inlender li sospiri miei, 
O cor genlili, the picla il desia; 
Li quai disconsolati vanno via, 
E s' c' non fos'ser, di dolor morrei; 
I'crelie gli ocelli nii sarcliiiur rui 
'Wile Gale piu, ch' io non vorria,, 
Lassol di pianger si la donna mia, 
Che 3foghere1 lo cor piangendo lei. 
Voi udirete lor chiamar sovehle 

La mia donna genii! cho sc n'e gila 
AI secol degno della sua rirtate; 
E dispregiar laldra questa vfta 
In persona dell' afama doleole 
Abbandonata dalla sua salute. 

Poiche deltu ebbi questu Sonello, pensa'ndo chi 
qnesli era, cui ]o intende'va dare quasi come per Iui 
falto, vidi che povero mi parcS-a lo servigio e niido a 
cosi dislrella persona di questa gloriosa. E per6 innanzi 
ch'io gli dessi qucsto Sonctto, dissi due slanze di una 
Canzone, I' una per costui Tcracomentc; e 1'aUra per 
me, avrcgnache paia l'una e l'altra per una persona 
delta, a chi non guarda sottilmcnte. Ma chi sottilmcnte 
le mira vede bene che diverse persone parlano; in ci6 
che l'una non chiama sua donna costei, e V altra si y 
come appare manifestamenlc. Quesia Canzone e questo 
Sonetlo gli dicdi dicendo io che per lui sofo fatto I'avca. 
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cond, I speak of my own miserable stale. The second 
begins "Disconsolate." 

Come gentle hcarls, and listen to my sighs; 
For Pily bids you — see! away ihey fly 
Disconsolate . and I of Grief should die 
If they escaped not from me in such wise. 

For oflener far than I could wish, mine eyes 
Would be indebted to me heavily 1 
For tears to weep my Lady s;one on high, 
If I would ease my heart by tears and sighs. 

And oftentimes ye then will hear Ihcm name 
My gentle Lady, gone away afar, 
And in a realm befitting her received. 

Then they will also heap reproach and blame 
On Life, seen in a soul worn down by care, 
And of its all of happiness bereaved. 

After having; composed this Sonnet, reflecting who 
the person was to whom I intended to give it as if it 
referred to himself, I felt that I was rendering a poor 
and barren service to one so nearly connected with that 
glorified being; and therefore, before giving it to him, 
I wrote two stanzas of a Song, one really adapted to 
him, the other to myself, although to a person who 
docs not look into them narrowly they appear to be 
intended for one and the same person. But whoever 
closely examines them may clearly perceive that more 
than one individual is speaking: more especially as the 
one calls her "My Lady" and the other does not, as 
is most apparent. I gave htm this song, as well as the 

1 Hii eyn hid wpt to much thai Ihey hid Income dry : And therefore 
when he wished to shed tears, lliry were incapable of doing so, or in ulher 
words, were indebted in lh» amount of lean required. 
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La Canzone comincia: Quantunquc volte, ed ha due 
parti. Neir una,cioi nella prima stanza, si lamehta que- 
sto mio caro amico, distretto a lei; nella seconda mi la- 
menlo io, dot nell'altra stanza che comincia: E' si rac- 
coglic. E cosi appare che in guesta Canzone si lamentano 
due persone, Vma delle quali si lamenta come fratedo, 
f altra come servil&re. 

Quanttmque voile, lassol mi rimembra 
Ch' io non defiho giamma'i ^ 
Vederla donna, ond'io vo si dolcnle, 
Tanto dolore inlofno al cor m' asserobra 
La dolorosa mente, , / 
Ch' i' dico: onima mia, che non len vai? 
Che li tormefiti che lu porlera'i 
Ncl secol che Vb gia larflo noidso, 
Mi Tan pcnsoso di panra forte; 
Ond'io chiamo la Mortc, 
Come soavc e dolce mio riposo; 
E dico: vieni a me; con tanto amore, 
Ch'io sofio astidso di chiunque mutt re. $ ■ l i < 

E'si raccoglie negli miei sospiri 
Un suono di pieta'de, 
Che va chiamando Morlo luttavia. 
A lei si vofser lutli i miei destri, 
Quahdo la Donna mia 
Fu giunla dalla sua crudelilaic: 
Perche il piacere della sua bella'te, 
Parleitdo se dalla nostra vedala 
Divenne spirilal belleiza e grande, 
Che per lo ciefo spande 
Luce d'Amo'r, che gli Angeli satu'la, 
E lo intelleilo loro alto c soltfto . 
Face marariglidr; tanto e gentile. 
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Sonnet, saying that I had made them in reference to 
him only. The song begins: "Whene'er alas!" and is in 
two parts; in the one (that is, in the first stanza) my 
dear friend so nearly allied to her, makes his lamenta- 
tion; in the second I deplore my own condition, that 
is to say, in the stanza which begins: "Death intermin- 
gled with my sighs." And thus it is clear that in this 
song two persons express their grief, the one as a Bro- 
ther, the other as a servant. 

Whene'er alas ! the thoughl comes o'er my mind 
Thai I must never see 
The Lady fair for whom I weeping go, 
Such woes concentered in my heart I find 
Which from my mind o'erfiow , 
That I exclaim: "0 Soul, why dost not flee? 
For the afflictions which shall weigh on thee 
In this my life (e'en now replete with pain ) 
Sunk as I am, through fear do make me brave;" 
So calling upon deaLh I rave, 
As though a sweet and soft repose to gain. 
"Come." I exclaim, with Love amid my cries, 
Strong as my envy for whoever dies. 
Death, intermingled with my sighs hath heard 
A voice of piteous sound 
Which doth incessantly upon him call. 
All my desires to him at once referred 
When my fair Dame was found 
Beneath his savage cruelly to fall. 
For then her grace of form corporeal, 
Passing away from ken of mortal eye, 
Became a beauty vast and spiritual; 
Spreading Love's light o'er all 
The Heavens, by Angels worshipped reverently; 
And striking e'en their lofty subtle mind 
With awe, so perfect is it, so refined. 

IP 
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Id quel giorno, net quale si compiva l'anno clic 
(juesta doana era fatla de' cittadini di vita etcrna, io 
mi scdea in parte nella quale ricordandomi di lei disc- 
goava un Angelo sopra ccrte lavolcltc: e menlro io '1 
disegnava, volsi gli occhi, e vidi lungo me uomini 
a'quali si convenia di fare onorc, e chc riguardavano 
quelle ch' io facea: c secondo chc mi fu detto poi, egli 
crano stati gia alquanto ami che io me n' accorgessi. 
Quando li vidi, rai levai, e salulando loro dissi: "Allri 
era teste meco.e pcrciu pensava." Ondc parliti costoro, 
rilornaimi alia mia opera, cioc del disegnare figure 
d'Angeli, c facendo cid, mi venne un pensiero di dire 
parole per rima, quasi per annovale di lei, e scriverc a 
costoro, li quali orano venuti a me: c dissi allora que- 
sto Sonelto, die comincia Era venuta, lo quale ha due 
cominciamcnli , e pcro lo divider*) secondo 1'uno e 
l'altro. 

Dico che secondo il prima, queslo Sonelto ha Ire 
parti. Nella prima dico che questa donna era gia nella 
mia memoria: nella secondq dico qucllo che Amore perd 
mi facea: nella terza dico degli effetti d'Amore. La se- 
conda comincia quivi: Amor chc, la terza quivi: Pian- 
gendo usciano, Questa parte si divide in due. Neil' una 
dico che tutti i miei sosp'ri usciano parlando; nell' altra 
dico come alquanti diceano eerie parole diverse dagli al- 
lri. La seconda comincia quivi: Ma quelli. Per queslo 
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On that day which completed the year in which 
my Lady was made a Citizen oF the World eternal , I 
was sitting on a certain spot, where (whiles I thought 
on her) I designed on a Tablet the form of an Angel. 
And being in the act of drawing, 1 turned my eyes 
round , and saw at my side certain persons entitled to 
my respect, looking at that which I was engaged in 
doing. According to what I was afterwards (old , they 
had been there some lime before I perceived them. 
When I saw them I arose and saluted them and said, 
"Another person was with me just now, and for that 
cause I was in meditation." — As soon as they were 
gone, I returned to my occupation, namely, designing 
the form of an Angel, and whilst I was so employed, 
an idea came across me, of writing a sort of Anniver- 
sary Poem on her, in rhyme, addressed to those persons 
who had come to see me; and I then made the Sonnet 
which begins "Era vtnuta." — which has two begin- 
nings; 1 shall therefore divide it in relation to each of 
them. 

Taking the first beginning I say, that this Sonnet 
has three parts; in the first of which I state that my 
Lady did already abide in my thoughts; in the second, 
I tell how Love operated upon me in consequence; in the 
third I speak of the effects of Love; the second begins ; 
"Love who etc.:" the third "Bathed in tears." this part 
is subdivided into two; in the one I say that ali my sighs 
went forth and spoke; in the other I relate the words 
which certain of them said, differing from the others. — 
The second begins, "But those." In a similar manner 
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medesimo modo si divide secondo V altro cominciamento , 
salvo che nella prima parte dice- quando questa donna 
era cosi venuta nella mia mente, e cio non dico nei- 
V altro. 

Prima cominciamento. 

Era venuta nella mente mia / 
La genii! donna, che per suo vatore 
Fu posta dall' altissimo Signore / 
Ncl Ciel 6W umiltaic, ov' 6 Maria. 

Secondo cominciamento. 

Era venuta nella menle mia 

Quella donna gentil, cui piangc Amore, 
Entro quel panto che lo suo valore 
Vi Ira'sse a riguarda'r quel ch' io facia. 

Amor che nella mente la §enlia 

S'era svcglialo nel dislrullo core, 
E diceva a'sospiri: Andate lucre:, 
Per che ciascun dolentc sen partia. 

Piangendo usciano fuor dello' mlo pelto 
Con una voce che sovCntc men a 
Le lagrime doglioso agli occhi tristi. 

Ma quegli che n' usctan con magior pena 
Venie'n dicendo: o nobife inlelleilo, 
Oggi fa 1' anno che nel ciel salisti. 

Poi per alquanto tempo, conciofossocosachc io fossi 
in parte nella quale mi ricordava del passato tempo, 
molto stava pensoso, e con doloro'si pensamenti tanto 
che mi faccano parere di fuori una vista di terrim'le 
sbigottimento. Ond'io, accorgendomi del mio travaglia- 
rc, lovai gli occhi per vedere s' altri rac vedesse; e vidi 
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( taking the other stanza as a beginning ) the Division 
may be made; except that in the first I say the time 
when this Lady entered my thoughts , which I do not 
mention in the other. 

First Beginning. 

The gentle Dame, whom Tor her merits rare 
The Lord Omnipotent in Heaven had placed, 
(The Heaven of peace, by blessed Mary graced); 
Deigned in the region of my thoughts appear. 

Second Beginning. 

The gentle Dame, for whom Love sheds a tear, 
(Just at the lime when he your footsteps drew 
Tow'rds me by his vast power, my work to view) 
Deigned in the region of my thoughts appear. 

Love, who within my mind perceived her near, 
Awoke from slumber in my broken heart, 
And said unto my sighs. "Arise! depart!" 
Bathed in tears they issued from my breast, 
With Yokes such as bring to mournful eyes 
" The frequent tear of misery and woe. 

But those which came more sadly than the rest, 
Departing said, "O mind beyond all price, 
On this day year thou didst to Heaven go!" 

Some time afterwards, as I was standing on a spot 
which brought limes past lo my remembrance, I became 
greatly dejected, and indeed so overcome by my sad 
thoughts, as to exhibit in my appearance a Tearful de- 
gree of melancholy. Wherefore, being well aware of 
my wretched looks, I raised mine eyes to see if I was 
.not observed by any one, and beheld a noble young 
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una gentil donna giovane e belli mdlto, la quale ila 
una fenestra mi riguardava molto pietosa men te quan- 
t'aila visia; sicche tu'tta la pieta'dc pareva in lei accbl- 
(a. Onde, conciossiacosache quando i miscri veggono 
di loro compassio'ne altrui, piu tosto si muovono al la- 
grimafc, quasi come se di se slcssi 'avesscro pieta'de, io" 
senlii allora li miei occhi cominciare a voler piafigere; 
e pero, temendo di non moslra're la mia vile vita , mi 
parlii dinanzi dagli occhi di questa gentile; c dice'a poi 
fra me medesimo: K E' non pud csse're, che con quclla 
pietosa donna non sia nobilissimo amorc." E pero proposi 
di dire un Soneito, nel quale io parlassi a lei, e con- 
J ".'" chiudessi^tutlo cio che narra'to e in questa ragione. E 
pero che questa ragione e assai nianifesta, no! divi- . 
derd. 

Vidcro gli occhi miei quanta pic tale 
Era apparila in la voatra fignra," 
Quando guardastc gH atti e la sfalura 
Ch' io facia pel dolor molte fifile, ..- / 

AUo'r m* accorsi che voi. pensa'te 1 "v 
La qualita della mia vita oscura, 
; i Sicche mi giuiisc nello cor paura 

C^ f ]_^ Di dimoslra'r ncgli . occhi mja viltato. 

-"""*" i, ~~) E tolsimi dinnnni a voi, sentendo 

' Che si movean i 1c lagrime dal core 

Ch'cra sommdsso dalla vostra vista. 
Io dicea poScia noll'anima trisla: 

Ben e con quetla donna quell'Amore, 
Lo .qual mi face an Jar cosi piangendo. 

Avvenne poi che ovunque questa donna mi Yedca 
si facca d'una vista pietosa c d'un color pallido, quasi 



Lady of great bcauly at a window, who seemed to 
cast looks of extreme pity on me; so much so indeed 
that pity itself seemed centred in her. Wherefore as the 
wretched , at sight of other's compassion for them are 
more easily moved to tears (as though by pity for them- 
selves), so I felt at that moment in my eyes a strong 
disposition to weep. But being afraid to show the wretch- 
edness of my condition, I went away out of sight of 
this noble Lady, and said afterwards within myself, 
"The love of a Lady so compassionate cannot but be a 
noble thing." And I forthwith proposed making a Sonnet 
which should sing of her, and in which all that I have 
above related should be comprised; and as the story is 
plain enough, I shall not divide it. 

How vast the pily which mine eyes did see, 
In thy soft countenance so well pourlrayed, 
When my sad gestures and my looks dismayed 
(Offspring of grief) were manifest to thee. 

Then thought I that thy mind dwelt pensively 
Upon the cause of this my life's dark shade, 
And terror thus my wretched heart o'crlaycd 
Lest thai mine eyes should show my misery. 

And then I fell, as from thy sight I went, 
Tears from my inmost heart begin to move; 
(That heart excited by thy pitying look) 

Then said 1 in my soul by sorrow broken, 
"Sure it were well that noble Dame to love, 
1 With the same love which makes mo now lament." 

It so happened, that wherever I saw this Lady, 
her countenance appeared full of pity, and her com- 

' Willi Lhc pure lore lie had fell for Bcilricc whom he now lamenli. 
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come d'amorc: ondc mollc Gate mi ricordava della mia 
nobilissima donna, che di simile colore mi si mostrava. 
E ccrlo molte voile non potendo lagrimare ne disfogare 
la mia tristizia, io andava per vedere quesla piclosa 
donna, la quale parea che tirasse le lagrimc fuori delli 
mici occiii per la sua yista. E perd mi venne a acne vo- 
lontade di dire parole, parlando a lei; e dissi' questo 
Sonetlo, che comincia Color cTamore, e ch'e piano 
senza dividcrlo per la sua prece'dente ragidnc. 

Color d'amorc, e di piela sembianti 
Non pr^scr mai cosi mirabilmcnle 
Viso di donna per veder sovenlc 
Occhi gondii e dolorosi pianli. 

Come lo yostro, qualora davanti 

Vedelevi la mia labbia dolenle, f 
Si che per vol mi vien cosa alia mente, 
Ch' io temo forte, non lo cor si schianti. 

Io non posso lener gli occhi dislrulti / , . 

Cho non riguardin voi motle fia'te S A- **" 
Pel desiderio di pianger ch'elli hanno. , ■■?» 

E voi crescele si lor volonlale," , "\~,£^£ 
Che della voglia si consuman tuft i ? 
Ma lagriroar dinanzi a voi non sanno. . 

Io venni a lanto per la vista di questa donna, 
che It mie^ occhi si cominciaro a dilettare troppo di vc- 
derla, ondc mofte volte me ne cruciava, ed avevameno 
per vile assai; e piu volte bestemmiava la vanita degli 
occhi miel, e dicea loro nel mio pensiero: "Or voi sole- 
vale far piangere chi vedea la vosVa dolorosa condi- 
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plcxion pale, as though she were enamoured. Which 
circumstances frequently reminded me of my most 
noble Lady, who always had a similar complexion. 
Certain it is, that I of(en went lo see this compassionate 
Lady when I was unable to weep, or give vent to my 
grief, because the sight of her seemed lo draw the 
tears from my eyes. Moreover a desire came upon me 
lo write some lines addressed to her, and I composed 
the sonnet which begins: "Color cTamore." Which is 
quite intelligible from the preceding narrative, without 
any division. 

The hue of love, the look which pify wears, 
Never did overspread so wondrously 
A woman's face when gazing frequently 
On beauteous eyes and floods of mournful tears, 

As Ihcy do thine, when in thy sight appears 
My face expressive of great misery; 
So that I recollect, by means or thee, 
Things which will break my heart, as much it fears; 

I have not strength my wearied eyes to stay 
From bending on Ihcc oftentimes their glance, 
Urged by that wish for tears which they possess; 

And thou their longing dost so much enhance, 
That through the vain desire they waste away, 
But know not how to weep before thy face. 

The sight of this Lady had such an effect upon 
me that my eyes began to lake too great delight in 
looking at her, on which account I was angry with 
myself and considered my conduct as vile; and I fre- 
quently cursed the fickleness of my eyes, and said to 
them within myself: "You were wont to make those 
weep who saw your miserable condition, but now you 
12 
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zionc, ed ora pare chc vogliate dimenlicarlo per qucsla 
donoa che vi mira, c che non vi mira sc non in quabio 
le pesa delia gloriosa donna di cui piangcr solele. JIa 
quanlo far potcte, fate; chc io la vi rimcmbrcro molto 
spesso, malcdctli oCchi; chc mai, se non dopo la morle, 
non dovrebbero le voslre lagrime aver rtslato." E quando 
fra me medesimo cosi avea detto alii miei occhi, o li 
sospiri m'assaliano grandissimi cd angosciosi. Ed ac- 
ciocchc quesla baltaglia chc io avca mcco non rima- 
nesse saputa pur dal miscro che la scntfa, proposi di^, 
fare un Sone'tto, e di couiprendere in esso quesla orri- 
bilc condizionc, e dissi qucsto che comincia L'amdro 
lagrimdr. 

II Sone'tto ha due parti; nclla prima parlo agli oc- 
chi miei siccdme parld'va lo mio core in me medeiimo ; 
nella secohda rimovo alcuna dubitazione, manifestahdo 
chi e che cosi pdrla; e quesla parte comincia quwi: Cosi 
dice. Potrebbe bene ancdra ricevere piu divisitfni, ma sa- 
rebbe indarno, percke e manifesto per la precedetite ra- 
giohe. 

I.'amaro lagrtmar chc voi faccste, 
Occhi miei, cosi lunga BtagWne, 
Faceva lagrimar I' allre personc 
' ,Da1la pielit.,' sic^ome voi vedeslc. , 3 
Ora mi par che voi l'oblieresle, 
S'io fossi dal mio lato si fcllone, 
Oil' io non veil dislurba'ssi ogni cagione, 
Membniniiori colei cui voi piangeslc. 
La vostra varnlft mi fa pensarc f 
E spavenialifi si ch' io tcmo forle 
Pel viso iTuna donna che vi mira. 
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seem to wish to forget it, on account of this Lady who 
looks at you, but who only does so in proportion as 
she thinks on that glorious Lady, for whom you are 
accustomed to weep; but whatever is in your power to 
do, that du; for I will often call her to your remem- 
brance. 0 accursed eyes I never until death should 
your tears have stopped flowing." — And having inter- 
nally spoken thus to my eyes, I was assailed by sighs, 
deep and full of anguish. And in order that this contest 
with myself might not remain unknown, except to the 
wretched being who endured it, I purposed making a 
sonnet, which should contain a description of my hor- 
rible condition, and I wrote that which begins "L'amaro 
lagrimar." 

This Sonnet has two parts. — In the first 1 speak 
to my eyes according to my heart's dictation; in the se- 
cond I remove a doubt by showing who it is that thus 
speaks; and this part begins. "Thus speaks ec." — many 
other divisions might be made, but they are unnecessary 
on account of the preceding narrative. — 

The bitter tears wherewith ye did o'erflow 
l'oor eyes of mine! for such a weary while, 
Full many a time did olhcr men beguile 
Of pitying drops, as ye have seen and know. 

Melhinks you could forget thai [his was so, 
IT I loo had become so false and vile 
As not lo vex you, and your joy lo spoil 
By naming her you wept For long ago. 

I am perplexed by this your fickleness, 
And so disturbed, that now I greatly dread 
That Lady's face who doth contemplate you. 
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Vol non dovrcste mai se non per niorlc 
La nostra donna, ch'e morla, obliare: 
Cosi dice il mio core, e poi sospira. 

Rccommi la vista di questa donna in si nova con- 
dizione, che molte volte ne pensava come di persona 
che tro'ppo mi piace'sse; e pensava di lei cosi: "Questa e 
una donna gentile, bclia, giovanc c sa'via, ed apparita 
fofse per volonta d'Amore, acciocche la mia vita si ri- 
pdsi." E molte volte pensava piu aniorosamentc tanlo 
che il core consentiva in lui, cioc ncl mio ragionare. E 
quando avea consentito cio, io mi ripensava siccome 
dalla ragionc mosso, c dicca fra me medesimo:" Den che 
pensicfo e qucsto, che in cosi vile modo mi vuol conso- 
lare, e non mi lascia quasi allro pensare!" Poi si rile- 
vava un altro pensicio, c dicca: "Or die (u sc'slafo in 
lanta tribolaziune d'Amore, perche non vuoi tu ritrarli 
da tahta amantadine? Tu ve'di che qucsto e uno spira- 
mento che nc reca Ii desiri d'Amore dinnnzi, ed u mosso 
da cosi gcntil parte com' e quella degli occhi delta donna 
che tanto pietosa ti s'c mostrala." Ond' io avendo cosi 
piu volte combatluio in iuc medesimo, anco'ra nc volli 
dire alquanie parole; e perocchii la battaglia dc'pen- 
sicfi vinceano coloro che per lei parlavano, mi parve 
che si convenisse di parla're a lei, c dis'si qucslo Sonelto, 
il quale comincia Genlilpemiero; e dissi geniife in quanto 
ragiona'va a gcntil donna, che per allro era vilissimo. 
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Ve never, of our gentle Lady dead 

(Except in death) should know forge I fulness". 
Thus spooks my heart, and then it sighs anew- 

The sight of this Lady brought me into a state so 
unwonted, that I oft en limes indulged in thoughts of 
her, as of one who pleased me exceedingly. And I made 
the following reflections. — " This Lady is noble, hand- 
some, young and intelligent, and it is perhaps by Love's 
decree that she has appeared to me, in order to render 
my life more tranquil." — And sometimes I thought of 
her more affectionately, in so much that my heart con- 
sented, that is to say, approved my reasoning. — And 
after having given this consent, moved as it were by 
my reason I undeceived myself and said inwardly, 
v Alasl what thoughts are these, which seek to console 
me in so vile a manner, and scarcely leave me the 
power of thinking of any thing else?" —-then another 
thought arose saying — " Since thou hast suffered such 
tribulation on account of Love, why wilt thou not ex- 
tricate thyself from thy sufferings? — thou sccst that it 
is a Spirit which excites all the desires of Love in thee, 
coming from nothing less lovely than the eyes of that 
Lady who has shown so much pity for thee;" wherefore, 
having many times contested the matter within myself, 
I felt a desire to say something concerning it ; and as 
the thoughts w hich spoke in favour of that Lady had 
won the battle, 1 considered it right to say something 
of her, and made the sonnet which begins " Gentil pen- 
siero. " And I use the word ™ Gentile " because I speak 
of that graceful Lady, otherwise such use of the word 
would be vile. 

18* 
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In questo Sonelto fo due parti di me secondo che li 
miei pensie'ri erano in due divisi. L'una parte chiamo 
cuore, cioi I'appetito; V altro omnia, cioi la ragione; 
e d(co come I'uno dice all' altro. E che deg'no sia chia- 
mare 1' appetito cuore, e la ragione anima, assai e mani- 
festo a coloro a cui mi pia'ce che cid sia aptrto. Vero i 
che nel precede'nte Sonelto to fo la parte del cuore coniro 
a quella degli occki, e cid pare contrario di quel eh' to 
dico net presente; e pero dico che atiche ivi il cuore in- 
lendo per V appetito, perocche maggior desiderio era il 
mio ancora di ricordarmi delta gentilissima donna mia, 
che di vedere costei, avvcgnache alcu'no appetito ne aves'si 
gid, ma leggier paresse: onde appdre che I'uno det'to non 
I contrario all' altro. Questo Sonelto ha tre parti: nella 
prima comincio a dire a questa donna come to mxo desi- 
derio si volge lutlo verso lei: nella seconda dico come 
V anima, cioi la ragione, dice al cuore, cioe all'appefito: 
nella, terza dico come le risponde. La seconda comincia 
qmvi: L'ariima dice; la terza quim: Ei lc risponde. 

Genlil pensic'ro, che parla di vui 

Sen viene a dimorar nieco sovente, 
E ragiona d' Amor si dokemenle 
Che face consenlir lo core in lui. 

L' anima dice al cor: chi 6 cosln'i, t 
Che vicne a consolar la nostril mcnte; 
Ed e Ja sua virlu lahlo posscnle, 
Ch'alfro pensier non lascia sla'r con nui? 

Ei le risponde: o anima pensosa, 

Qaesti t niio spirilel nuovo d'Amore, 
Che reca innanzi a me li suoi desiri: 

E la sua vila, e lullo il suo valorc 
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/ divide litis Sonnet into two parts , according to 
the division of my thoughts into (wo parties , the one I 
call "cuore" (heart) that is, desire; the other, "Anima" 
[soul] that is, reason. And I relate how each speaks to 
the other. And that it is right to call desire, heart: and 
reason, soul: is plain enough to those who 1 wish should 
find it so. It is true that in the preceding sonnet I make 
the heart act contrary to the eyes, which thing seems 
opposed to what I here say; and I therefore declare that 
in the former I mean by heart, desire; since my desire 
to recollect my most lovely Lady was stronger than my 
desire to see the other , although I had some desire for 
the latter, however small it might seem to be — whence 
it appears that the expression in the one is not contrary 
to that in the other. — This Sonnet has three divisions. 
In the first, I begin by telling this Lady how all my 
desires tend towards her; in the second , how my soul 
(that is, reason) speaks to my heart (that is, desire); in 
the third, I give its answer. The second begins " The 
soul then asks" the third, "The heart replies." 

A graceful thought dolh oflimcs come tome, 
And dwelt beside me, telling ine of you: 
And reasoning of Love so pleasantly, 
It makes the heart consent and ileem it true. 

The soul then asks the heart, "I pray thee, who 
Is this that soothes our mind? say, can there he 
Virtue in him of' such high quality 
As not to let us other thoughts pursue?" 

The heart replies; "O soul, with grief weighed down, 
'Tis a small Spirit newly sent by Love, 
Whose warm desires into my sight it brings; 

And all its virtue and its lite dolh move 
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Mosse dagli ocChi • 1 E quella piclosa, 
Che si lurbava de'nostri marliri. 

Contra qucsto avversario della ragionc si Jevo un 
di quasi ncll'ora di nona una forle iraaginaztono iu mc: 
che mi parca vedere questa gloriosa Beatrice con quelle 
vestimehta sanguigne colle quali apparve prima agli 
occlii mici. c parcami giovanc in simile ctaclc a quella, 
in chc prima la vidi. Allora incominciai a pensare di 
lei ; e secohdo 1' ordinc del tempo passato, ricordando- 
mene, lo mio core incomincio dolorosamcnte a penlirsi 
del desidcrio, a cui cosi vilmente s'avca lasciato possc- 
dere alquanti di conlro alia cosfanza della ragione: e 
discaccisfto questo cola) malvagio desidcrio, si rivofsero 
tntti i miei pensamc'nli alia loro gcntilissima Beatrice. 
E dico che d' allora innanzi cominciai a pensare di lei 
si. con tuflo il vergogno'so cuore, che Ii sospiri manile- 
stavano cio roolie volte; perd chc quasi lulli diccano 
nel loro uscife quello chc nel cudrc si ragiona"va, cioe 
lo nomc di quella genlilissima, c come si parlio da noi, 
E mdlle avvenia, che tanto dolorc avea in sc alcuno 
pensicro, chc io dimenticava lui, e la dov' io era. Per 
qucsto racccndimenlo di sospiri, si racccse lo sollevato 
largamente in guis'a, chc li miei occhi pareano due cose 
che desidcra'ssero pur di piarfgere: e spesso awenia 
che per lo lungo continuare del piank>, dintorno loro 
si face'a un colore purpurco, quale apparif suole per 
alcuno marlire cli' altri riceia: onde apparc, che della 
loro vanila furono dcgnamctilc guiderdonali, si che da 

HC#9 ft:*' 
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Forth from Ihe eyes of that fair pitying one 
Who was so troubled by our sufferings." 

One day, about the hour of the None, there arose 
within me a powerful striving of the imagination against 
this adversary, Reason. Mclhought I saw the glorified 
Beatrice, clad in that bloodred dress in which she first 
appeared before my eyes; she seemed as young in years 
as when I first beheld her. I then began to meditate 
upon her, and calling (o mind the events of time past, 
in the order in which they occurred, my heart began 
with anguish to repent of the desire wherewith it had 
allowed itself to be possessed for some days in opposi- 
tion to the constancy urged by my reason. And having 
discarded this wicked desire, all my thoughts reverted 
to the fairest Beatrice. And I say that from that lime I 
began to think of her with my heart so overwhelmed 
with shame that it was often manifested by my sighs ; 
nay many of them as they escaped from me , spoke that 
which was my heart's meditation, the name of that 
beauteous person, and the manner in which she had 
departed from us. And it often happened that each in- 
dividual thought was so overcharged with grief, that 
I forgot both it, and Ihe place where I was. In conse- 
quence of this rekindling of my sighs, the desire to 
weep, which had ceased, burnt afresh within me: in- 
somuch that mine eyes appeared like two things pos- 
sessed by an ardent desire to weep; indeed it often 
happened that from long continued (ears, a purple tint, 
such as may be seen in those who suffer excruciating 
pain, was visible ail round them; whence it is plain 
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indi innanzi Don polerono mirare persona che li guar- 
dasse si che loro potcsse Irarre a simile intcndimcnlo. 
Onde io volendo che colal desidcrio maivagio e vana 
lenlazione parcssero dislrutli si che alcuno dubbio non 
poles'scro indu'eere lo rimale pardfech'io avca dette 
dtnanzi, propo'si di fare un SoneUo, ncl quaTcTo com- 
prendessi la sentenza di quesla ragiohc. E dissi alltira: 
Lasso per forsa etc. 

Dissi lasso, in quanta mi vergognava di cio che li 
miei ocehi areano cosi vaneggiaio. Questo Sone'tto non 
divi'do, perd che e assai manifesta la sua ragiSne. 

Lasso! per forza de'molli sospiri, 

Che nation de' pensier che son nel core, 
Gli occhi son vinti^e non harinij val«frc 
Di riguardar persona che gli miri. 

E fafli son, che paion due dislri . 
Di lagrimai'c e di moslr;ir dolore;^ 
E spesso volte piaiigon si ch'Amore 
Gli cefchia di corona di martin. y 

Questi pensieri c li sospif', ch' io gillo, 
.) j ft L f Diverilan dentro al core si angosciosi, 

_* — Ch'Amorvl Iramorlis'ee, si glicn duolc; 

Pe'rocch' egli hanno in lor li dolorosi^ 
Quel dofee nome di Madcmna scntto, 
E della moke sua mollc parole. 

Do'po qnesta tribolazione avvenne (in quel tempo 
che molta gcnle aodava per vederc quella imagine be- 
nedetta, la quale Gesii Cristo lascio a noi per esempio 
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that they were amply rewarded for their Gckleness; 
so much so indeed, that from that time forward if any 
one looked at them so as to bring them into a similar 
predicament, they were unable to return the glance. 
Wherefore , being anxious that this my evil inclina- 
tion , this my idle temptation should seem so comple- 
tely annihilated as that my previously composed rhy- 
mes could throw no doubt on the mailer, I purposed 
making a Sonnet which should contain the substance 
of my reasoning on the subject; and I wrote: "Lasso 
per forza." I used the word "alas !" on account of the 
shame I felt for the doting fondness of which mine eyes 
had been guilty. I do not divide this Sonnet, because its 
meaning is sufficiently obvious. 

Alas I by reason of the many sighs 
Born of the thoughts which in my heart remain, 
No strength is left in these my vanquished eyes 
If gazed on, to return the gaze again; 

And they are changed into wishes twain 
For weeping and for uttering doleful cries; 
And oft because they weep in such sad guise 
Love rounds them with the martyr crown of pain. 

These thoughts and sighs w hich from my heart go forth, 
Become so painful when therein confined 
That Love for very sorrow fainteth there, 

Because, poor sufferers! each of them is signed 
Willi the sweet name my Lady bore on earth 
And many words which do her dealh declare. 

After this my tribulation, and just at Ihc lime 
when much people were going lo see the blessed like- 
ness 1 left to us by Jesus Christ of his beautifnl couute- 

1 Hs here all tides to ihc Vollo Sanio preserved among [he relies in Ihc 
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della sua bcllissinia tigura la quale vede la mia donna 
gloriosamcnlc), chc alquanli peregrini passavano per 
una via la quale e quasi in mezzo della cittadc, ove 
nacque, vivellc e morio la gcntilissima donna, e anda- 
va'no secondo che mi pane, molto pensosi. Ond'io pen- 
sando a loro, dissi fra mc medes'imo: "Questi peregrini 
mi paiono di lontaiia parlc, e non credo chc anche 
udissero parlare di quesla donna, e non ne sanno nien- 
te; anzi i loro pension sono d'alfre cose che di quesla 
qui; che forsc pensano delli loro amici lonlani, li quali 
noi non conoscemo." Poi dicea fra me medesimo: "Io so 
che sc qucsli fo'sscro di propiriquo paese, in alcana vi - 
sta parrebbcro turba^i passando per to mezzo dcfla 
dolorosa citlade." Poi dicea fra me sfesso: " S' io li polcssi 
tenere alquanto, io piir eli fare! piangerc anzi ch'cgli 
uscissero di quesla ciltaae', perocchc io direl parole che 
farenbero piangerc chimique 1c udissc." Onde passali/co- 
storo dalla mia veduta, propo'si di fare un Soiietp nel 
quale manifestassi cid ch' io avca dcito fra me medesi- 
mo; cd acciocche piu paresse pietoso, propo'si di dire 
come se io avessi parlato loro, c dissi questo Sonclto, 
lo quale comincia Deh peregrini etc. 

Dissi peregrini secondo la larga significazione del 
vocdbolo: che peregrini si poisono interidere in due modi, 
in uno largo ed in urio slreito. In largo, in quanto e 
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nance, the which my Lady now beholds in her glori- 
fied state, il chanced that some Pilgrims were passing 
a long a street which runs nearly through the middle 
of that City wherein my lovely Lady was born, lived , 
and died. They seemed to mc in a contemplative mood, 
and reflecting upon them afterwards I said to myself, 
"These strangers appear to have come from a great 
distance, and I do not think they have as yet heard my 
Lady spoken of, and assuredly they know nothing of 
her; on the contrary their thoughts are bent on other 
matters; perhaps they are meditating on their friends 
at a distance who are unknown to us. " I then said 
within myseir: "l am certain that if these people be- 
longed to any neighbouring country, they would appear 
troubled in some degree at least, as they pass through 
this afflicted City." Again I said "If I could converse 
with them awhile, I would make them weep before they 
quit this City, for I would address them in words that 
would draw tears from who so should hear them." There- 
fore when they were out of sight, I purposed making 
a Sonnet, declaring what had passed within mc; and 
in order to give it a more affecting tone, I resolved on 
speaking as though I were addressing those persons , 
and I composed the Sonnet beginning "Dek peregrini." 

I use the word Peregrin* (Pilgrims) in its largest 
sense; for il may be used in two senses, one larger , the 
other more restricted. In (he larger, inasmuch as any 

which signifies the true image. Santa Veronica is laid lo hi« B wiped Hie iwbI 
from the Tacc of Cbritt whilst carrying the emu, with i cloth which Ihcnce- 
forlb retained the Impression oriiii countenance. 

13 
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peregrino ckitmque e fuori delta patria sua: in modo 
stretto non s'l'tlWwfo peregrino se non chi va ve4so la 
casa di saiito Jacopo, o riede: e pero e da sapire eke in 
ire modi si chiamano propriamente le genti che vanno 
alservigio dell 'Allissimo. Chiamansi palmicri in quanto 
vanno oltrcmare la onde molte volte recano la palma: 
chiamansi pcregrini in quanto vanno alia Casa di Ga- 
lizia, pero che la sepoltura di santo Jacopo fu piu lon- 
tana dalla sua patria, che d' alcuno aliro Apoitolo: 
ckidmajii romei in quanto vanno a Roma, Id oue questi 
ck' to chia'tno peregrini andavano. Questo Sonetto non 
si divfde, pero ch'assdi il manifesta la sua ragio'ne. 

lteh pcregrini, che pensosi andale 

Fofse di cosa, che non v' c presenlc, 

Venflc voi di si lontafia gelite, 

Corn' alia vista voi nc dimoslra'le? 
Che non piangclc quanilo voi passage 

Per lo suo meZzo la cilia doleiile, 

Come quelle personc, che ncenle 

Par che jnlendesser la sua eravitafc. 
Se voi restate, per volere udfre, 

Cerlo lo core nc' sospir mi dice, 

Che lagrimando n' usciretc pni- 
lilla ha perdrito la sna Bealricc; 

E Ic parole, ch' uom di lei puo dire, 

II an no virtu di Tar pian'gere allrdl 

Poi mandaro due donne gcntili a me progandomi 
che mandassi loro di ques*Le mie parole rimate; ond'io 
pensando la loro nobilla proposi di mandir loro c di 
fa/c una cosa nnova , la quale io mandassi lot o con 
esse, acciocche piu onorevolmente adempiessi li loro prie^ 



- 147 — 

one is out of his own country he is a Pilgrim ; in (he 
more restricted it means one who is either going to , or 
returning from the Home of S' James; moreover , those 
who go thither on the service of the most High are called 
by three distinct names; Palmers are those who go 
beyond Seas, and often bring back with them the Palm; 
Pilgrims are those who go to the holy Bouse of Galllcia, 
{for S' James's burial place was farther distant from his 
own country than that of any other Apostle). Homers 
are those who travel to Rome, whither those whom J call 
Pilgrims were going. This Sonnet I do not divide, be- 
cause its signification is plain enough. 

I pray you Pilgrims, musing as ye go 

On things which are perchance no more al hand. 
Say if ye come from such a distant Land 
As hy your outward mien you seem to show? 

For as ye pass along, no tears o'erflow, 
Though in the grieving City's heart ye stand, 
Like unto men who do not understand 
Aught of the heavy pressure of her woe. 

If ye, (o hear me, will awhile defer 
Your going, you shall after wend your way, 
(So says my sighing heart} dissolved iu tears. 

1 Her own sweet Beatrice is lost to her — 

And what men's tongues can of that Lady say. 
Has power to move to weeping him who hears. 

Two noble Damsels sent to me, begging me to give 
them these my rhymes. Wherefore, considering their 
quality, I purposed doing so, and composing something 
new to send with them, so as more gracefully to com- 
ply with their request. I then composed a Sonnet de- 

' The Cilj hit luit licr Bull-ice. 
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ghi. E dissi allora un Sonctto, i) quale narra il mio 
slalo, e mandailo loro col precedente sonetto accompa- 
gnilo, e con un altro che comin'cia Venite a integer ec. 
IJ Soncilo, il quafc io feci allora, is Olire la spera ec. 

Queslo Sonetto ha in se cinque parli. Nella prima 
dim la ove va il mio pensiero nominandolo per nome di 
alcuno suo effetto. Nella seconda dico per che va lassit, e 
cki 7 fa cost anddre. Nclla terza dico quello eke vide, 
cioe una donna onorala. E chiamolo allora spirito pclle- 
grino; acciocche spiritualmente va lassit, e si come pere- 
grino, lo quale e fuo'ri della sua patria^ 'e vi sta. Nella 
qudrta dico, com'egli la vede tale, cioe in tale qualila; 
ch'io non la posso intendere; cioe a dire che il mio pen- 
siero sale nella qualila di costei in grado che il mio in- 
telletto nol pud comprertdere; conciossiacosache il nostro 
intelle'tlo s'aftbia a quelle benedetie anime, come I'occkio 
nostro deiole al soie: e rid dice il Filosofo nel secdndo 
della Meta/isica. Nella quinta dico, che avvegnache io non 
possa vedere Id ove il pensiero mi trdc, cioe alia sua mi- 
rdbile qualila, alme'no intendo que'sto, cioe che tale i il 
pensiero della mia donna, perche io sento spesso il suo 
nome nel mio pensiero. E nel fine di questa quinta pdfte 
dico domic mie care, a dare ad intendere che son donne 
colofo cui parlo. La secohda parte incomiheia Intelli- 
gent nova; la terza Quand'egli c ^ftmlo; la quarta 
Vcdela tal; la quinta So io ch' el parla. Polre&besi piu 
sottitmente anco'ra divi'dere, e piu fare intendere, ma 
puossi passare con questa divisio'ne , e pero non mi trametto 
di piu diviierh. 
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scriplive of my condition, and conveyed it to theni ac- 
companied by the preceding one and another which 
begins: * Venite a intender." The Sonnet -which I made 
at this time, begins: "Oltre la spera." 

It contains fxce parts. In the first 1 say whither my 
thought is going, and I give it an appellation taken 
from a certain effect produced by it; in the second I say, 
why it goes vpieards and who causes it to do so; in the 
third I relate what it sees, namely, a Lady receiving 
honour; and then I call it a "Pilgrim Spirit," because 
it goes upwards in a spiritual form, and remains there 
like a Pilgrim cut of his own Country; in the fourth I 
say, how it beholds her as she really is, that is to say, in 
a degree of perfection incomprehensible to me ; in other 
words, that my thought attributes a degree of perfection 
to her, which my mind cannot comprehend; for our in- 
tellect stands in a relation to those blessed spirits, similar 
to that which our weak eyes bear to the Sun; and thus 
says the Philosopher in the second part of his Metaphy- 
sics; in the fifth I say that though I cannot clearly see 
that to which my thought guides me, (her marvellous 
perfection) still I understand thus much, namely, that it 
is a thought of my Lady, since I find her name so often 
in it; and at the conclusion of this fifth part I say: 
"Donne mie care," t'n order to shew that I speak to 
Ladies. The secondpart begins: "Love doth perceptions;" 
the third: "And when unto:" the fourth: "when it re- 
counts:" the fift: "I know that of:" more minute divis- 
ions might be made, and the meaning thereby rendered 
clearer, but it may stand with those now existing, and 
therefore I do not trouble myself to make more. 



Oilre la spera, che piu laraa gira, 

Passa il sospiro, ch'esce del mio core; 
I nielli gen z a nova, clic 1'Amorc 
Piatigcudo mctle in lui, pur su 1o lira : 

Quand'egli e giunto la dov'e) desfra, 
Vole una donna che riccve onore, 
E Incc si, che per lo suo splenddre 
Lo pcregriho spfrilo la mira. 

fid. che quahdo il mi ridico. 
lo non lo inlendo, si parla soltile 
Al cor dolchlc, che Ip fa parlflre. 

So io ch'cl pafia di quel la genlife 

Perocche spesso ricorda Beatrice, ( / 
Sicch' io lo intcndo ben, donne mie care. 

Appresso a qucsto Sonelto apparvc a me una rai- 
rabil visionc, nclla quale vidi cose, che mi fctcro pro- 
porre di non dir piu di quesla benedetta, infinlan,tocb.e 
io non potessi piu dcgnamcfitc trattorc di lei. E di ve- 
nire a cid io studio quanlo posso, s) com' clla sa vera- 
cemciflc. Sicche, se piacere sara di Colui, per cui luttc 
lc cose vivono, che la mia vita per alquafili antii per- 
seven, spe'ro di dire di lei quctlo che mai non fu deito 
d'alcuna. E poi piaccia a Coltfi, ch'e Sire dclla Corte- 
sia, che la mia anima se ne possa giro a vedere la 
gloria della sua Donna, cioe di quella benedefta Bea- 
trice che gloriosamenle mira nella faccia di Coroj, Qui 
est per omnia mdala bmedi&tus. 
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Beyond the widest orbit of the spheres, 

My sigh flies upward, issuing from the heart; 

Love dolh perceptions new to it imparl 

Which draw it heavenwards, whiles he shcddelh (ears. 
And when unto the wislicdfor spot it nears 

It views a Lady placed in honour high; 

Who, in her brightness shining splendidly , 

Unto my Pilgrim spirit thus appears. 
When it recounts her Glory whom it sees, 

I understand not its refined speech 

To my sad heart , which bids its accents flow. 
I know that of my Lady it would leach , 

Because il often nameth Beatrice. 

Thus much, O Ladies dear! I full know. — 

Soon after writing this Sonnet, a wonderful Vision 
appeared to me, in which I saw things that made me 
determine to write no more of this beatified Lady until 
1 could treat of her in a manner more suited to her 
dignity. In order to arrive at which, I study with all 
my might, as she well knows. So that if it be the will 
of Him in whom all things have their being, that my 
life should continue for a few years longer , I hope to 
speak of her as no woman was over spoken of before. 
And may it please Him who is the God of mercy, that 
my soul may ascend to behold the Glory of its Lady , 
the blessed Beatrice, who in a beatified state seethHim 
face to face, "Qui est per omnia sceculabenedicius." (Who 
is blessed for evermore). — 



FINIS. 
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StWETTO Dl GIDDO CAVALCANTI. 1 



Vedesli al mio parere ogni valorc, 

E lullo gioco, c quanlo lien uom sonic, 
Sc fusti in pruova del signor valente, 
Che signoreggia il mondo dc 1'onorc; 

I'oi vive in parte, dove noiu muore; 
£ lieu rag ion ne la pielosa mente: 
Si va Boavfl lie' sonni a la genie, 
Che i cor ne porta senza far rcmore. 

Di le lo core nii porlo; veggendo 

Che la lua donna la morle chiedca, 
Nudrilla dello cor, di cio lemendo. 

Quando I'apparve, che ne gia doglicndo, 
Fu dokc sono, ch'allor si compiea, 
Che '1 suo coutrario lo yenia vinuendo. 
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The three following Sonnets are the answers relumed to the 
lirsl Sonnet of Dante , the meaning of the original is not 
always clear, but it is amusing to see the different views 
of men of talent on the same subject, in those days. 



SONNET BY fililDO CAVALCANTI. 1 



Thou saw'st all power (so does my judgment say) 
And joy, and every good which man can know, 
If than wert tried Jiy that great sovreign, who 
Throughout (he world of honor holds his sway, 

Who dwells where every sorrow dies away, 
And o'er the gentle mind has influence too. 
Softly midst pleasing slumbers doth he go, 
And then abstracts men's hearts, all noiselesly. 

And (hine he look away, when he did know 
That death was sought for by thy lady fair, 
And on that heart he fed her, tremblingly. 

And his departure, whilst his (ears did flow 
Was hut thy gentle sleep which ended there, 
Succeeded, conquered, by its contrary. 1 

1 Taken A-r>m lb» tdiliun of .. Htmedi CnWanff- published by Ant. Cicria. 
porci, Florence 1613, but wilh Ihc attention! of the Codei Valioano 3214, pnu- 
lisbcil in 18i2 by Sainton Belli, by which it was much improved. 

- Succcded by disagre.ble dreams. 
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SONETTO DI C1NO DA PISTOU. 1 



Natural mcnte chere ogn'Amadore 

Di suo cor la sua Donna far saccenle, 
E qucslo, per la vision presente, 
Inlcsc di moslrarc a fc Amore, 

In cio die dello tuo orJonle core 
Fasceva la lua Donna umilmenle, 
Clio lungamenle siala era dormente, 
Involla in drappo d'ogni pena fore; 

Allegro si nioslro Amor venendo 

A le per darti ci6, chc 'I cor chiedca 
Insieme due coraggi eomprendcndo; 

E 1' amorosa pena conosccndo 

Che nella donna concepula avea, 
Per pieta di lei pianse, parlendo. 

I Dall' ecliiicme delle Bimt di Ciito poMicali Ai SebaHiana CLamj-i. 
Pin 1813 in-8. pig. 88. 
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SONJiET BY MESSER OHO DA PISTOIA, 1 



It is a Lover's aim, roost naturally , 
Unto his Lady-love his heart to bare; 
And this it was which in thy vision rare , 
Love undertook to manifest to Ihee, 

When of thy burning heart he modestly, 
Did give to eat unlo thy lady fair; 
She who had lain so long in slumber there , 
In mantle clad, and from all sorrow free-- 

Love shewed himself to Ihee in joyous guise, 
Coining lo give to Ihee thine heart's desire, 
And blend your mutual wishes into one, 

And conscious of the pain which hidden lies 
In love, which in Ihy Lady he instilled, 
He pitied her, and wept — and then was gone. 

' From ihe e.lirlon of ike Rime Ji Cino , puWijhtd lij SgUituuu Ciumpi , 
PiulSia in-B. pig. 98. 
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SONETTO DI DAME DA MAUNO.' 



Di cio, che alato sci dimandatore 
Guardando, li risponrio brevemenlc 
Amico mio, di poco conoscenle 
Most rand oil de' vcr lo suo sen lore. 

Al suo mislier cosi son parlalore; 

Se san li Irnovi, e fermo della menle, 
Che lavi la tua collia largamento, 
Acciocche slrioga, e passi lo vapore, 

Lo qual It fa favolcgiar loquendo: 
E se gravalo sei d' itiferta rea, 
Sol ch'hai farocticato, sappie, iutemlo. 

Cosi rescrillo il mio parer li rendo; 
Nc cangio mai d'csla sentenza mea, 
Finche tua acqua al medico no' slendo. 

I Dilla Raccolla di Rimt anticlic Toicane , Pilermu 1817. L. I. pag. 250. 



SONNET BY DANTE DA HAIANO. 



The thing thou ask'st me, well reflected on, 
I send my answer, in few words lo thee 
My friend (of such things ignorant though I be) 
In which the truth of this thy dream is shewn, 

Whose mystery I explain one way alone. 
If thou art sound in frame, thy senses free 
From any ailment, bathe thee copiously, 
Until those vapours be repressed or gone, 

Which cause thee idle stories to relate. 
If by some sickness thou art sore oppressed, 
'Twas a delirium — so I'd have thee know — 

My written judgment thus to you I stale, 
And my opinion ever fixed will rest 
Till I, your water to the Doctor shew. 

' From Hie Itaccafa rti Itime aalkhe 2 Wane, Palermo 18171. I. p.2MI. 
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